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Act I. 

The courtyard of a State Prison. 

N9 i. Duet. „Jetzt, Schatzchen, jetzt sind wlr alleiii." 

(Mareelllae la Ironing.) 



M megT0 ' 






rmi 


^ 


frtfh 


p^ 


4 4 

4L ^^ * ^^ 




Till 


1 " 1 


T l M 

* l 



Ttol.Il.noU* 



Mr, 



Jiquino (anoroosr/, and rubbing als huda). 




Jrtz^SchaUdiaiJetetalndwlral-Wn, wlr kon-nen wr-traii-lich nun plau 
Now, sweetheart, at lastmrrea-lone, There's time and a plen-ty to chat- ter. 




Mtreillint (oontinuing berwort). 




Ba wW >nk4tewich-ti-ges sein, lch darf bet der Ar-heit nicht 
I must work a- long- till Pm done, *Tla sare-ly no M-ri-oos 





i-dern. 



Ein WSrUfien, du Tro-tzi-ge, du! 
Do bear me, don't be In a huff! 




So 
Go 
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a ru, kfa ho - re ja xu, 
on, then, I bear well e - nongh,! hear well e - ooogh, I bear well e - nought 




du mir nichtfreund-li-dier bli-dtest, so tffiog* ich imn wort^ben ner- vor. 
yon will not soft- en your gianc-es, I'm sore that I carft soy a thing! 




m 



du dichnldit inmiA scfci-c*est,fer-8topr 
j| yoo worft stop your ad - vane - cc, HJ stop ^ 



i 



Ohr. So 

both my care when yoaslngl He 




Bin 
Do hear 




x. 




Rah' 
nev-er will let me a - lone: 



\\ so re - du, so re - de 



nur zu. 
Go on, then,! tell yon, go on! 




chon nor ho - fe fair zu, dann lass 1 
min_- ate, jnst one, And then . 



ichdiciiwie-derin Ruh\ 
I will let yoa a - lone. 




taios 
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Jaqulno. 





I Ji J> i J> u 



ha- be 
1 want - ed 




xum Weib d ich go - wSh * let, ver 

to ask yoa to wed me- You 





Marcelling 




Das 1st ja do* klar! 
Of coarse, that Is dear- 



^^ 





und, wena mir deJn Ja - - wort nicht feh - let, 

and then, if mj hurl's not mis- led me- What 
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meinst du? 
think jou? 



Wlr konn-ten in F we - hi-gt>n Wo-chen, 
Three weeks, or a fort -night, and then how* 




j. 




Recht sdion, du be - etimmst sdion die Zeit, du be - stimmst sdwo die Zeit, recht 
In - deed! yoo are set - ting the day, yon are Be\ - ting the day! In - 

i " 1 * ^ 



MJ 



w 



Three 





sdibn. 
deed! 



recht achSn, du be-stimmst sdion die Zert, recht schS n , recht 

in - - deed! you an- set - ting the day! In - deed! in - - 

J' i ) I 

in we - ni-{£en»we - fil-gen 

in on - ly a fort-nigfat,and 



konn-ten in we - hi- gen Wo- dien ( 
weks,or a fort-night,and then how- 




j. 
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sdion, du be-stimmst sdion die Zett* 
deed! you arc set - ting the day! 
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J. 



J. 



e - wi-ge W-dien, da war ich so herr - Ilch im 

fcmod it! theyreknocfc-lne a - gain, now! (ulde) My ljopea nev-er yet were 




Lie - be, sei - oe Lie - - be mlr 



SP 



wie wor -den 
How slow-ly 



die 
the 




Gan#, und im-mer, Im-mer entwischt mirder 
high, And rtin she, still she a-wida a re - pty~ 



and im-mer 
and still she 



ent 

a • 




Stun- den, die Stun 
mo-ments, the mo - * ments go 



lang! 

b Xj- 



ach wie wer« 
oh, how alow- ! 




wischt 

VOldfl, 



mir, lm- mer entwiatht rtilr der F&ag, und lm- me^und im-i 

and stiU ahe a-TOlda a re - ply, — | and still she^and still she, and 




langjwie wer- den die Stun- - den mir 
by, bow alow- ly the mo - * merits go 



w 1 




I 



nt-wiadit, ent-wteefct mir der Fang! (opens ride indoo^ncdra j»ck- 
a - rolda, a - roid s a re - ply! age «nd lay* it In hit room ) 




«i08 




Ar - - me rich qua- let , 
know how be suf-fero, 



es thut mir 80 leid audi urn 
Vm sor - ry for him that we 




ihn, um Qui! 
part, to part, 



PI - de - ii-o! 
Fi - <Je - ll-o! 



FI.de- -11- o 
PI - de - - lio. *tls 




hah 1 (ch ge - wtth-let. Old lie - 
be I have dK»8-eo t lb love 



ben 1st su - 
him re - jolc - 



88er Oe 
es my 




wine, ihn, 
heart, ah! 



ja ihn lie - - - ben 1st su - eeer Oe - wlnn. 
i, to lire him re- Jolc - es my heart. 
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<Mid«) 



I* * J» l 



Jiquino (r*tmb>g,uldc) 




Wo war Idi? 
Where wag I? 



sto sitiitmichnicfataii! 
she won't e-yen look! 




1st er, 
back, now, 



er ffingt wie-der an! 
wound up like a clock! 



(•loud) 



J. 




Wan* 

Now, when will you say thai you'll 




O weh! er w-bK-tertmetnL&*enlJetzt 
O dearl what a bolh-er, to lowroe! For 



j. 




ge-ben? es kBim-to 'J a heu-te nocfa sein. 
hare me? It might jost as weU be to - day. 




mor-gen, und Im-mer, und im-nk*,u*d Im-mw nein, neta, und im-mer neln, 

no-*- and for «t - er, for ev- er, for ev- er! Nay, nay, for ev - er! Nay, 
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UMde) 





t 



i#- p r i p 



sein, er hofft 
way, Hell hope. 




ot iJiin -de- slen Schein. 
while of hope there's a ray! 
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Pa-Jrn 




J. 




kooD-test nun getfn! 
Yotfrewait-lnghere still! 



* H r I * mJ)l 



keh-ren? was raelnst du? 

beed me? Do tell me! 



Wie? 

What? 





an-zu-seh'n, 
look at you, 




j. 



dnh an - zu-eetfn.dich an - zu-»-h'n,will(4 du mir 
to look at yoo, to look at yon, will yoafor- 




-be tiler steh'n! 
Then wait, if jroo will ! 




w.'h-ren? auch das noch? auch das nodi? 

bid me? Of all things! of all things! 



M I P P I \ i Mp P P l 



Du hast mlrso 

Yorfwprom-isM a- 




iwios 




J. 



. t nein, 



nem, neln, nein,das geht zu weit! 



»ay, ho\r dare yon, 0, howdaroyoo say! 




. , —■•spro-dien_ 

prom-isa a-galn and a - g»in to. 




Zum Hen - ker du e - wi - ge ft • chen, 
Con - found It! theyta knock- tag a - ^n. too. 



bin lcb 

good-ness! he must go i . 



zum 
con - 




*'l ri other tdltloBft: 
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j. 



Un poco piu allegro. 




Das 1st eta will-kom- me-rier Klang, 
(aside) "° hnock was so wel ■ coma be - fore. 




ein will- 
was 90 



i ^ P i r h p ip 

Esward Ihr lm E) 




i-ker! 
found it! I nw - 

Un poco piu allegro 



Era * 6te achon bang, 
scar'd her be - fore, 




im 
so 





koram 1 - ner,wil!-kom - me-ner Klang,. 
wel - cc:ne,so wel - come be - fore, — 



f. 






Eh) - ete, im Ern - ste schon bang, 
r\l , her, so scarM her be - fore, 



j M 9 p i M 

t im Eni-Bte, im 



es ward ihr im Ern-ete, lm 
I ner - er so BcaxM her, so 




* Other edition*: d la*t«d of gj 
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^m 



ein will - kom - - me - ner 
was so wcl - - come 




ner Klang* 
be - foreT 




wur- 
rm read - y f 



it i I Ji p J> * h P J^ ^ 



weiss, oh ee mlr 
knows, if W on© 



nicht ge - 

rnin - * utr 



lang, wer weiss, 
more, who knows. 



wer weiss, 
who know*. 





read-y 



zu To - - de mir bang, 
to sink thro 1 the floor, 



zu T\> - - de mlr 
to sink thro* the 




ob es mlr 
if I'd one 



nicht ge 

min - ote 



- lang, wer weiss, ob es mlr nicht ge 
more, who knows, if I'd one min-ute 




J. 



Presto. 




bong, zu To - 
floor, Vm read - 



- de, zu lb - de mir bang, 
- y to sink thrtfthe floor! 




lang, ob ee mir nicht ge - 

more, if I'd one min - - ote 



lang. 
more! 

Presto. 
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JaquInO (gdrt, bffnet den StMeber, empfangt eln 
Pw*ci and legt « in **ine Stnbe ). Wenn ich diese 
Thiir heute nicht schon zweihundertmal aufge- 
macht habe, so will ich nicht JaquIno helssen. 
(zu Manelline.) Endlich kann Ich dooh elnmal 
wieder plaudern . (Han pochij Zum Wetter! schon 
wieder! (Er geht am zu offnen). 

Marzfllline (for rich.) Was kann Ich daf&r, 
dass ich thn nicht mehr so gem wie sonst 
haben kann? 

Jaquino (xa dem v der gcpocht oat, lndem cr ha- 
rtig wieder luchllestt). Schon recht! Ich werdc 
es besorgen. (Zu Manelline vorgehead*) So. Nan 
hoffe Ich, soil niemand ana storen. 

Ro ceo (raft tm Schloasgarteu). Jaquino! Jaqnlnol 

Marzalllne. Horst da? Der Vater ruft! 

Jaquino. Lassen wlr ihn ein wenig warten. 
A lso } auf unsure Llebe zu kom men . 

Marzollint. So geh 1 doch. Der Vater wird 
sich nach Fldello erkundigen wollen. 

Jaqulno (etfemichtig ). El freilich, da kann 
man nicht schnell genug solo. 

Rocoo (raft wieder). Jaqulno, hfirst du nicht? 

Jaqulno (tehrdeod). Ich komme stfeonKZuMar- 
teniae.) Bleib 1 hier, In xwei Hlnuten sind wlr 
wieder belsammen* ( Ab in den Garten.) 

MarztlHnt. Der armo Jaquino dauert mlch 
beinahe. Kann Ich es aber andern? ich war 
ihm sonst xecht gut, da kam Fldello in anser 
Hans, and selt der Zelt 1st alios In mlr and 
um mlch yorandert. 



Jaqulno (goes, opens the tilde, and takes la a 
padtage, which he lays la his roon). If I haretft 
opened this door two hundred times to-day, 
my name is not Jaqulno. (To Marcelllne.) At 
last I can have another word with you! 
(Knocking.) Good gracious! so soon again! 
(He goes to open.) 

Marcelllne (aside). How can I help* It, 
that I no longer care for him as I used to? 

Jaqulno (addressing person who knocked, and 
hastily closing the slide). All right! IM1 look 
oat for it. (Cooing forward to Marcelllne.) So! 
Now, I hope no one will disturb us, 

RqCCO (calling from the garden of the castle). 
Jaquino! Jaqulno! 

Marcalllnt. Do you hear? Father is calling! 

Jaquino., We can let him wait a while. W4I, 
to go on With our love-affair * 

Marctllint. Do go along! Father probably 
wants to inquire about Fidello. 

Jaquino (jealously)- Oh, of course, one can't 
be quick enough, then. 

flo ceo (calling again). Jaquino, dorft you hear? 

Jaqulno (screaming). Pm coming directly! 
(To Marcelllne) Stay here; Pll be with you 
again in two minutes. (Exit to garden.) 

Marcel line, Poor Jaquino! I could almost 
feel sorry for him. But how can I change it? 
I really used to like him; then Fldelio came 
into our house, and since that time everything 
within me and without me Is different. 



N9 £. Aria.-jjO wfix' ich schon mit dlr vereint? 
Andante con mote. Marcelline. 




-eint , und diirf - to Mann dich 
wed_ with thee. Nor, 



- - nen! Eln Mad - chendarf Ja, 
It! What-eVr a maid-erie 




laioa 



was es meint,iur Half - te nur be-ken-nen! 
Ihongtt may be, Bat half she dare re - veal tt. 



DoA 

And 





wenn icfc nicfct er - ro- then muss ob el - nemwar-men Her-xenB^usawennnidite 
yet, why should I blush to own A. lor - lag kiss whenweYe a - lone, And none 





(•he iIgtai,uHl lay» one head on her breeit) 

n 



s 



uns start auf £r - den - 
in sight or hear -log! 





Poco pid allegro* 




HoiT - - nong schon er - fiillt die — Brurt mit un 

hope to - day my heart— doth _ swell With joy. 



aus - spredi-ttrh 
oo tongue can 
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sii - - sser Lust; 

ct - - er tell. 



wle gluck-lidi will ich wer-den,wle glQck - lichwill l± 
My hap - py days arc near-tag;, my bap - py days are 






Die Hoff - nung schon er~ftilft 
Sweet hope to - day my heart doth 




Brust 
swell 



mit un-aus-spredi * lidi su-mer Lufit;*le glucklid^gliidclicii Ja wie 
With joy no tongue can ev-er tell, My hap-py l hap~py, yes, my 





gluck-lidiwilllch wer - den! 
hap* py daysare near- tag! 




1B10S 



*f 



Tempo I. 





Haus - 
ear - 



l-keit er-wwtf kh je - - den Mor 

- ly day With -in oar home so co 



- - gen, 

- - «y, To 




jfeg ill) J> |j!. Jl p h |p 

•* grfl - wen una mlt Z&rt - Uch-keft, der PI 




wndKOOnt die 

will all be- 





iSlOH 



ftb - ge-than, 



day 



F1.4 Ow. 



done. 



dann Bchlefcht die hoi - de Nacht her-an,dann ruhh 

And ten - - der nlgrht comes creep- ing: on t Por fond 





tod Be-eclnraHJen. 

re- pose pre -par - inf. 

PL 



j ttr- 




Poco piii allegro- 



Die 

Sweet 





Hoff - nungschon er - fiillt die Brust mit un 

hope to-day my heart doth, swell With joy_ 



aua - iprech-lich_ 
oo — tongue can_ 




■- 




bu . sser Last; 
«t - er tell. 



wle gliick-lich will ich wer - den, wle gltick - lich will Ich 
My hap-py dayuare near- log;, my hap - py days are 
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wer - denf 
near - ing! 



Die Hoff - nun£schoner-faiIt die 
Swwt hope to-day rny heart dolh 




TT 




Brust 

swell 




gliick- 



mlt un-aus-sprech - Uch8U-89erLu8t^egIuckU(^lu(^chJawi^ 
With joy oo tongue can er-er tell, My bap-py, hap-pftye^my 




• 



- licfa will Icb 

- py days are 



Piu moaso. 

P li p p m 



wer * den! DieHoff-nung schon 
near - ing-r Sweethopeto - day 




er-fullt 
my heart doth 





Brust m it tin * 

swell With joy 



aus* sprech - lich »ii - sser Lost;, 
no tongue can ev - er tell, 
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*) Two other Tcnloni: 



fit* * 



ROOCO tkommt vora uu dem Garten)* 
JtqulnO (trifft OuteD^HUbeblntdrllLm bar and 
geht damH Torn 1b Roecoa Wobaung ftbX 

Rocco. Oaten Ta#, Marielline. 1st PI* 
delta noch nicht rarttck ? 

MtrztMlne. NeIn p Vater. 

Rocco. Die Stunde naht, wo lch dem Ooo- 
verneor die Brietechaften ubcrbriogcn muss, 
welche Pidello abholen eollte. fcherwarte flm 
mlt Unffednld . (Wlhread tor letsten Worte wW 
iin der Pforte ftpocht,) 



ROCCO (entern from g*r4»n). 

JtqulnO (followi him wtth (erta-tooli, which 
he oarriM away Into Rooco*! loJgft). 

RoCCO. Good morning, Marcelllno. Haatft 
Pidello come back yet ? 

Maroetline. No, Father. 

Rocco • It Is almost tine for me to take 
the letters, which Pidello was to fetch, to 
the Overseer, I am awaiting him impatiently. 
< While he U still epeakl&f , a uoeklaf it hsard at 
the gate.) 



tsioe 
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Ltonort (raft von unei). Jaqulno! Aquino! 
Jiquino (koBMtraiRoMMHnM).Ichkonime 

action I (Br Uiuft geschaftig, nm anfnsehllessea J 

Marzelllne. Er wird gewisa eo lange 

bel dem Schmied haben warten mtissen. 

Leonor8(iatiadea*eoaurThfirohereinj«kom*en) t 

Marzalllna. Da isterja! Da 1st er jal 

LtOnOra (tragi eln daoklet Wamms,rotJir& Cri- 
let, JuUm Betnkleld, kurse Sttefel, tint n breltea 
Giirtfl von sofcwarsam LedermttkapfernerSehiknlla; 
Ibr Hnax 1st 1b else Ifetzhanbe getrteakt. Acf dem 
Ruekan tr*gt sle cinen Eorb mlt Lebensmltteln, 
uf den ArmenKett«i,an ihr*r5«ile hang t tine bleeberne 
Buchto an ciacr Schnur)* 

Marzellfn0(aaf Leoaor* suellend). Wle er 

belaatet latl (Sle nimmt ihrTkacbentucbundtrocIt 
Mt Ihr daa Gesleht ab). 

Rooeo. Warte! Wartel (Erhiift mlt Mar- 

lelllne Ihr Korb and Ketten abnehmen.) 

JaquhO (Xm Vordergrund,b*lSelte). Es war 
auch nSthlg, so schnell aafzumachen, ura 
den Patron da herein iu lassen. (Er gcht 

In seln Bttibehen, kommt aber bald wirder bersAS 
and macht den Gt eehKf ll^tn , sacbt aberefgectllch 
Marselllne, Leonore. and Rocco in bcobachtrn,) 

Rocco (iu Leonora). Armer Fidello, dles- 
mal hast dadlr zu viel aufgeladen. 

Leonora (vorgehendjstchdas BMhkleMmfe- 
nead). Ich muss gestehen, Ich bin elnvmiig 
ermildet. Der Schmied hattean den Ketten 
80 lange auszubessern p das a fch glaubte, 
Ar Wiirde nlcht dam it ferttg werden. 

Rocco. Sind sle Jetit gut gemacht? 

Leonoro. Gewiss, recht gut nnd stark. 
Kelner der Gefangenen wird sle aerbrechen. 

Rocco. WievielkostetdasAlleazusammen? 

Leonora. 2 wolf Piaater ungefBhr. Hler 
1st die genaue Rechnung. 

ROCCO (durcbgeht dla Reehnung). Gut! Brav! 

Zum Wetter I Da glebt es Artlkel, auf die 
wlr wenlgstens das Doppelte gewlnnen k8n- 
nen. Du bist ein kluger Jungel Ich kann 
gar nicht begreiTen, wle du delne Reoh- 
nung machst. Du kaufflt Alles wohl Toiler 
ala Ich. (Be! scitr-) Der Schelm giebtsich al- 
io Muhe; offenbarirarmeioerBfarzelltnewegexL 

Leonore. Ich euche iu thun,wasmirmo£ 
llch 1st. 

Rocco. Ja» ja T du Mat brav. Han kann 
nlcht eif riger, nicht verst&ndlger eein , Ich 
habe dich aber auch mit jedem Tage 1 ieber 
und-sei vergichert, dein Lohn soil nlcht auo- 
bleiben. (Er wtrft wllhrend der letsten Wbrte ah - 
wechselnd BHcke anf Leonora ond Marselllne.) 

Leonora (verlegen). glaubt nicht, dass ich 
melne Schuldigkelt nur dee Lohnes wegen — 

Rocco. Stillt Melnstdn, ich konnedir nicht 
ins Hen sehen? (Er sehelnt slehan der znneb - 
menden Verlegenhell LeonoiVs ru weiden and geht 
dann bel Su'.s, nm die Ketten zu betrachten.) 
1S108 



Leonora (calls from outetdo). Jaqulno! Ja- 
qui no I 

Jaqulno (oomes oat of Rocco 1 * house). Com- 
ing! Coming! (Runt with a *how of sealto open 
the door.) 

Maroellino. He surely had to wait so long 
at the smith's. 

(Leonora aatora meantime.) 

MarcalMne. There he la! There he la! 

(Leonora la clad In a dark doublet, red waist- 
coat, dark kaeebreeches, low boots, a broad belt of 
black leather with a copper clasp j her hair caught 
up In a net-enp. On her baek she carries a baaket 
with provisions , on her arma chains- by her tide 
hangs a tin box on a cord.) 

Mareelllne (haataai to Leonora)* What a 
load he has ! (Takee her handkerchief and drlea 
Leonora»s face.) 

ROCCO. Wait! wait! (WhhManaUlna be halpa 
Leonora lay aside the basket and chain*.) 

Jaqulno (In the foreground, aside). Faith, I 
had to be in such a hnrry to let that fellow 
in ! (Goes Into hla room, bit soon come* out again 
And bustles busily about, keeping an eye, however, 
on Mareelllne, Laonora and Rocco.) 

ROCCO (to Leonora). Poor Fideliolthis time 
yon took too heavy a load. 

Leonora (coming forward, wiping her face). 
I most admit, I am somewhat tired. It took 
the smith so long: to repair the chains, I 
thought he would never be through. 

Rocoo. Are they well done, now? 

Leonora. Certainly f they are veil done 
and strong. None of the prisoners can break 
them. 

Rocco. How much does all this cost to- 
gether ? 

Leonora. About twelve plasters. Here is 
the exact bill. 

ROCCO (running through the bill). Qood! Fine! 
I declare ! On some of these items we ought 
to make at least double. You are a clever 
boy! I simply cant understand how yon keep 
the bills down so. Ton buy everything cheaper 
than I.(Aalde)The rascal spares himself no 
pains — evidently on account of my Mareelllne. 

Loonora. I try to do whatever I can. 

Rocco. Yes, yea, you*re a good fellow. No 
one could be more devoted or sensible. I like 
you better tytry day I know you, and — you 
may be sure you shall reap your reward. (Dur- 
ing these last words he eyea Leonora and Kar* 
eelUne alternately,) 

Leonora (embarrassed). 0, do not think 

that I do my duty merely for the sake of wages! 

Rocco. Hush! Do you think I cannot read 

your heart? (He appears to enjoy Leonora's in- 
creasing embarrassment, and then turns aside to 
examine the ebalns.) 



80 



NQ8. Quartet. -„Mir 1st so wunderbar." 



Marcell ine (who, while Roeco li praising Leonora, eihlbits the 

Andante sostenuto. «™hL*-f-«w »» «*"•«• *« «im rrowin* ^iutM. 




Marcellme (aside). 



SOlfo P0« 



engt daa Herz mir eln, er 




L. 



liebt mich.ea— 1st kiar, 
lores me, I — di - Tine, 



Ich wer- de gliick- lich, gluck - lich sein. 
Howhap-py, hap-py I shall be! 

Leonora (nfcfaK 




■■ 




L- 



$wm 



Mir 1st so wufl-der-bar, 
How strange a mood ta_mine. 




es engt 

My heart's pent 



dim my hope 



Ge - fair! 
doth shine. 



r » * j 




wie echwach der Hoff - nun# 
How great the risk I 
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Herz mir eln, es engt das Herz mir ein, 
op— in — dm, myhearrspent op in me. 



er licbt mfch, es lit 

He -lores me, I di • 




x. 




U- 





War, fchwer-de gliick-Hch, gliicMich sein ! Mir 1st so wuiMterJwr,. 

vine, How happy, hap - py 1 shall be! Howstrangea mood is mine,. 



na - men., na - men - lo - se Psin ! 
name - less, name - less sg - o - ny! 

| t V', V | feSE=g 



Wiegroes.wie 
How dim, how 



Sfe liebt 
Sbe lovca 




ihn, 68 1st 

him: He'll be 




Sir. a wi«a 






thine. 



ee engt das Herz, 
My hearts pent np, 



ea engt das Herz mir 
my hearth pent op in 



gross 1st die Ge-fahr! 
dim my hope doth shine! 



£ 



wieschwadijWie 
How^reat, how 



f I P » ff 



^, Mid - chen 

daogh • 



BF 



» 



ter, that 



wlrd 
I 
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J. 



* 



lores rat, 



1st Mar, o na-men-,na - men - \o - 86 Feint Jaculno 



di - Tine, O nameless, name - less ag 

m 



^ 



1 



P&ar> tie wer - den glQck- nth, glUck * QBE aein. 

sign, A bap - py, hap * py pair they'll be. 




L. 




Mir_ 1st so wud - der - bar, 

How strange a mood La mine! 




Wlegrosa 1st <fie De- fahr ! 
Bow dim myhope doth shine!. 



m 



es eru^t dae Hera mir 
Mybearttpent up li 




tack 



> * p p y J i r = 

iubt rich schon das bar 



_ider 
How great the 



* 



be worse 



ULU BUT. 

ttian mine ? 




Her 




Siellebt, sie liebt ihn, 6s 1st klar 
Sheloves l she loves hira > that I see, 



i 
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M. 



L. 




Hoff 
rlik 



nnng Schein, dor Hoff-nung Schcin! 
I seo, the rlik I &ee! 



sio liebt mich. es 1st 

Sbe loves tm, 1 di - 




ft- 



-ter wil- 
-thw win 



-Ugt eta, 

ft - jree! 

frff1T | f 



mir 
Til 




£,MSd-cheo, Hid - chon.eririrtdefoJa.Miid^hen.er wild 
daughter, dangt . ter.htfU be fhine.ay.daaghwr.he'U be 





UlOft 



u 




gMck- lich.Ich wer-de gliick 
b*P - P7» yes, how hap 



lie). gluck - - lich seio, er 

py_ I shall be! He 




j. 



& 



lo - se, o na-raen-lo- 
name - less, O name-less ag- 



-s» 

-o 



FWnl. 



£ 



nuit 



P r j» i Ji P P P r 



kein Mit - - tei 

no hope for 



ein. 
mo, 



mlrfalltkelnMit 
there Is no hope 



••eTo, 



ale wer-den gluck - Itch, gliick 

W P»ir 



A hap-py, bap 



se In 
thc/l l be! 



l. 



Hot 




tei 
for 




ate 
She 





ofn, mirwird so wun-der-bar, 

me! Conldluckbe wora than mine? 



mir fall! kein Hit- tei 
There Is no hope for 



*>* r j> i 



llebt 
loves 



lhn, es 

him, he'll 




1st klsr, 

be thine. 
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5 



lich aelii, 

shall be! 




mlr 



? 



schwacfc der Hoff 

great the risk 



nung Scheln, 
I seel 



H 



J. 




eta, 
me, 



mirfalltkeinMit-tcl ein^fllraublgichschondasUaar T derVa-ler wU-li 
thereis no hopefor ine!CoaMlackbeworBelIwimiiie7Hcr&^bcrw^ 4 \. 





wfosdnrocfcderHoff * -nung Scheln 
How dim my hope doth shine,' 




greef 




'" r p r 



mlr wlrd so wuo-deivbar; mlrstraublakhschoQdasHaariJerVa-terwil-L 
Could tack be TOreethaQmtaeT^spiain^Dm er-Ty Bign,HerDrtherwiQ . 



m 



i 



ffu - tet f jun- 
young-j from er - 



Ftar, 

-1y sign, 
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*6 




J' " ii p. ' 



WW 

hap 




py 



s> 



* 



•eln, 
Btull be, 




wer 

how hap 




py 



J) I J J' J )> | 



o na-±eii'lo- 
Ooame-leu aj- 



Peta, 



pec!. 



mlr tW to wtm-tor-tar, 
Coaldlack be woreethanmiae? 



^ r ft 




na 
O name 




mlrwird so 
TTa plain/rora 



^ 



wer 
hap 



den 

py 



pair 



-1 

they 11 



Be In, 
be, 




L. 




J. 



m 



t. 



f 



Kick 



na - 

name- 



M 



e 



wun- 
er - 




tack- 



hap 



^ 



i 



n 



b i r * - r r f u»»?i 

lien sein, 



glfick - llch sein. 

shall be, I shall bet 

o n* - men-lo - so Peinl 
-leas ag>o - ny! 

g I _ _i ^1 



-men - lo - 
-less, O 




-der - bar, mirfaUtkeinMH - tol 
-'ry *Jg°» There is no hope tor 

[M l f 



eln. 
me! 



« 



pg^l 



lich ■em, glttck - Bch sein. 

py pair they will be. 

(jsqalno p* 11 '"to hU room at back.) 




*)Ot»er edltloM: 




•to. 



-to-to, • »* 
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Roceo, HSre f Fidelio, wann Ich auch nlcht 
weiss, wie und wo du auf die Welt getommen 
blst, and wenn da such gar keinenVaterge- 
habt hatteat, 80 weias Ich doch, WH Ich thue- 
ich— Ich mache dfch zu meinemlbchtennann, 

Marzelllna (haiti*). WIretduee bald than, 
lieber Vater? 

Roceo (iach«d). Bi, ei» wie etlfertigl 
(Erasthafter.) Sobald der Gouvernour nach 
Se villa gerelst sain wird, dann haben wir 
mehr Zeit. Ihr wisst ja, dasseralle Mo* 
nate hingeht, am fiber alles, washier in dem 
Staatagefangniss vorftillt r Rechenschaft zu 
g^ben. In einigen Tagen muss erwieder Tort, 
und den Tag nach seiner Abrelaegebe Ich 
encb lusammen. Darauf konntihr rechnen. 

Marzelline. Don Tag nach seiner Ab- 
relsel Das machst du recht verniinftig, 
lieber Vater. 

Leonora (verier eefcr betretea.cberjeUt ilcb 

trad]* ttellend). Den Tag nach seiner Ab- 
reiae? (Bel SelteJ 0, welche neue \ferlegenheitl 
Roceo. Nun meine Kinder, ihr habteuch 
doch recht herslich Hob, nicht wahr? Aber 
das isl nooh nicht alios, was zueincrgutcn, 
vergniigten Haushaltung geh8rt;man braucht 
auch — (Br macfat die OebKrde dee Qeldufcleiu.) 



Roceo, Listen t Fidelio! Even though I 
don't know bOW or where you came into the 
world, and even if yon had had flo father at 
all, I know what I am going to do; I- 1 shall 
make you my son-in-law. 

Harcolline (hutiiy). Father dear,willjou 
do it soon? 

Roceo (u a gh i ng) . Do ar, dear, how jealous 
it is ! (Mora aerlouly.) As soon as the O- 
Terseer has departed for Seville, we shall 
hare more time. As you know, he goes 
once a month, to render an account of ev- 
erything which has occurred in the State 
Prison. In a few days he mustgo again;and 
the day after he starts, I shall haTe you 
married. Ton may rely on that! 

Mareelline. The day after he starts! Oh, 
Father dear, that is a sensible idea, sure 
enough ! 

Leonora (before greatly confuted, nowpre- 
toadlag to be fflad). The day after he starts? 
(Aside.) Oh, what a new perplexity 1 

Roceo. Now, children, you Ioto each other 
well and truly, do you not? But that is not 
all that goes to make a happy and well- or- 
dered household; one also needs— (with a 
geitare a« If counting money). 



N9 4. Aria. - n Hat man nicht auch Gold beineben." 

Allegro moderate. 




Hat man 
If j*ra 



audi Gold be i - ne-ben,kann man 
haw no gold, with-al,thenHap-pi - 




Vial* 




nichtgaai glSck-Udi sein; 

ness is not se- cure, o^t^ 



traa- rig schlepptskh fort das 
Dull the tide of life Will 




lotos 



88 




Le-ben,man- cherKum-mer stellt sich eln f man - cher Kum-merstellt aich ein. 
crawl tben ft Man - y§ care yoa must en - dur^Man - %jl care you must en - dare. 




Ml. 



Doch wenn's in den Ta-schen fein 
But whenyotfrea pock-et as 





g r I i p 




r r Fir *» n 



kltn-gelt und rollt, da hiilt man daa Sctaicksal ge - fan - gen. und Macht and 

foil as 'twill hold. Then fate will re -ward your ad - vane - cs, For Love and 




md stii - let daa kuhn-stfi Ver - 



ver-schafft dir das Gold und stil - let daa kuhn-ste Ver 

at - tend you for gold, Fal * fil- liny your loft- i - est 




lan-gen, das kuhn-ate vfer-lan-gen, 
fan-cies,your loft- 1- eat fan-cles. 



und stil-let daa ktthn-steVer-lan-gen, 
FuUfil-ling-yotfr loft- i-est fan-cies. 
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Tempo I. 



38 




Das Gliiclc dient wie ein Knechtfiir Sold, ea 1st <*ln s'chb'-nes, scho-oesDliiff.das 
Dame For - tnntfs fa -Yore oft are «old,Ay, tit a fa-mona, fa- mowthin&lB 




.. w f r i r 



Gold, das OoW, 
gold, is goldf 




f 7 IT 



ee 1st — ein_ scho - nes Ding das 
, It is a, fa - mens thinjj, It 




Gold ein 

gold, a (fold -en/ gold- 



._, _Oold. 

-en totalis gold> goMI 




s 



=t 




pi^ 



Wsnnslch Niehts mit Nichts tw- 
it to noticing* ought be 





|B I | ir i ==i 



bfn-deMst undWeibtdle 9um-rae kleinj 
add-ed .Twin mate hard-ly more than none; e^ 



mm 



wer bel 
If you 
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- be fin-dtet, wlrd nac 



Ttech nur Lie- be fin-cfel, wlrd nach 
dloe on lore when wtd-ded f Too 1 




llch-le der Zu - Tall euch gm-Aig und hold und aeg-ne and lentfeu-er 
so may the fa - tnre bring- pie* - sores xm -told, And may your good star ner-er 




Stre * - ben; dae Lieb-chen 1m Ar-me, das Lieb-cben fin Ar- rae t 

« _^T' Rursweetbeart be- side yoo, Toor sweetheart beeide yoa, a 




««-,« — OdW, so -—. _ -« — - r — — -~ ~ 
pone full of guldfRlgtt Ktff may your life be, and mer « ryl 



Tiel 
Right kSff nwr jdot 




wios 



rail. 



Tempo I. 




^#g 




Ah - re durch-Ie - bea. Das OlUck dient wie ein Knecht ftir Sold, 

life be, ud mer- ry! Dame Fbr- tun* fa - von oft are told, Ah, 





n ff M f i r r i r , 



let Mm mach-tlg, msch-tig Ding, das Gold, d*s Gold, 
*Ub a roight-y, might- y thing-, Is gold, Is goW, 




» 




p ft ? y =ee 




es lat — elo — mach - tig Dlur, das Gold. ein m&ch-tiff. 

It is — a might - y thing, Is gtO&i' a might -J?— 
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Laonora. Ihr kb'nnt dan lelchtugen.Mel- 
•ter Rocco, aber ich, Ich behaupte, dass die 
Vereinlgung sweier gleichgeatlmmten Her- 
zen die Quelle dea wahren ehelichen Gliickes 
1st. Out Wfcrnu.) 0, dieses QlUck muss der 
groaate Schmtx auf Erden seln. (sieb wilier 

f&aeend and miUalgead.) Freiltch giebt es noch 
etwaB, was mir nicht weniger kostbar sein 
wiirde, aber mil Kuramer aehe ich, dass ich 
os trots alter meiner Bemtihungen nicht er- 
halten werde. 

Rocco. Und was ware denn daa? 
Lconoro. Euer Vertrauenl Verxeiht mir 
dleaen klelnen Vbrwurf, aber oft aehe Ich 
Each ana deD unterirdischen Oewolben die- 
sea Schlossea ganz aaeaer Athem und er- 
mattet surOckkommen. Warum crlaubt Ihr 
mir nicht,Euch dahln ru begleiten? Ea ware 
mir so lleb, weun Ich Each bei Barer Arbeit 
helfen und Eur© Beschwerden thellen konnte. 

Rocco. Du weisst doch, da» ich den stren# 
rten Befehl babe, Nlemanden.wBreaauch seln 
moge, su den Staatsgefangenen ru lassen. 
Marzalllna. Ea alnd ihrer aber gar sa 
viele in dleaer Featung. Du arbeitert dich. 
zu Tode, lieber Vater. 

Laonora. Sle hat Recht, ftfeiater Rocco. 
Han soil aUerdings seine Schuldigkettthun. 
CzirUiak.) Aber ea iatdochaucherUuibt.ineirf 
ich, snwellen daran iuderikerj,w«nn mansion. 
fur die, die una angehbren und lieben, eln 
bischen achoneu kann. (8ie drieki eelna Hud.) 
NarzalllnO (Roeeoa aadere Hud aa lhre 
BmsL druekend). Man muss sich f iir seine Kin- 
der zu crhal ten auchen. 

ROOCO (slant btlde seriibrt an)- Ja, ihrhabt 

recht, diese schwere Arbeit wiirde mir doch 
endlich xu viel werden. Der Qouverneur lat 
xwar aehr atreng, er muss mir aber doch er- 
lauben, dich in die gehelmenEerkermitmir 
so nehmen. 

La nora (nweetdne nefttga Qeblrde 4u- Trtvit). 

Rocco. Indeseen giebt M eln OewQlbe,ln 
daa ich dich wold nie werde fiibren diirfen, 
obachon ichmichganx auf dich verlaaaen kann. 

Marzalllna. Vennuthlich,wo der Oefangene 
sitst, von dem du achon einlge Hale gespro- 
chen hart, Vater T 

Rocco. Du hasTa erratnen . 

Leonora (fertebmd). Ich glauDe,ea 1st achon 
lange her, dasa er gefangen irt? 

Rocco. Ea irt achon fiber swel Jab re. 

Laonora (beftiG). Zwei Jahre,sagtDir?(sieh 
faesead.) Er musa eln grosser verbrecher sein. 

1MM 



Leonora. That ia easily said, Master 
Rocco ; but, as for me, I assert that the n- 
nion of two sympathetic hearts is the fount 
Of true wedded bliss. (Warmly.) Oh, such 
bliss must be the greatest boon on earth! 
(CoUtetlsj hanalf , with ion componr*) To be 
sure , there la something else which I should 
price no lese dearly, though to my sorrow I 
perceive that, deaplte all my pains, lam un- 
able to gain it. 

ROCCO. And what may that be? 

Laonort. Tour confidence. Pardon me 
this gentle reproach; but so often I aee you 
come np from the subterranean vaults of 
this castle quite out of breath and exhausted. 
Why do you not allow me to accompany you 
there, too? I should be so glad if I might 
help you with your work and share your 
toil. 

ROCCO. But yon know I have the strict - 
est orders to allow no one, whoever it may 
be, to Visit the prisoners of state. 

Harealllna. But there are altogether 
too many of them In this old fortress. You 
are killing yourself with work, dear Father. 

Laonora. She is right, Master Rocco. 
Of course, one must do one's duty. (Trmfcriy.) 
But one nay also be permitted, I fancy, 
to consider how one can spare himself a 
little for those who are his, and who love 
him. (She preaees kls band.) 

■ aroalllna (preening Roeco* other band to 
bar feraaat ). One ought to save oneself for 
one's children! 

ROCCO (moved, looking front ob« to the other). 
Yea, yon are right, thia hard work would 
be too much for me In time. True, the O- 
veraeer ia very strict, but he must permit 
me to take you along into the secret cells. 

Laonora (aakoo an lmpetnougeetor* of de- 
lis'"). 

Rocco. Nevertheless, there to one vault 
into which I shall hardly be able to take 
yon, although I can rely upon you wholly. 

MarcalHna. You mean the one confining 
the prisoner of whom you have frequently 
spoken, Father? 

Roooo. You have guessed it. 

Laonora (tentatively). I believe it is a long 
time since he was imprisoned. 

Rocco. It is more than two years. 

Laonora (vahentaBtly)- Two years, you say? 
(Collectedly.) He must be a great criminal. 



Rocco. Oder er mass grouse Felndeh* 
ben, das kommi ungefBhr aaf eiDs heraas. 

Marzelline. So hat man denn nle erfah- 
ren kSnoen, woher er 1st undwieerheisst? 

Rocco, wie oft wotlte ermitmir von 

alio dem re den. 

Leon ore. Nun? 

Rocco. FUr unser elnenisthaberschon 
am beaten, bo wenlg Geheimnisse als mog- 
lich zu wlssen, darum faaV leb ihn aucb 
nle angehort , Ich hatte mlch verplappern 
konnen and ihm b&tte ich doch nlcbtgenutzt 
(OchctmDi^von.) Nun, er wlrd mlch nlcht 
lange mebr quSlen. Eb kann nlcht mehr 
lange rait Ihm dauern. 

Leonore (bei Seite). Qrosser Gott! 

Marzelline. Lieber HimmellWle hater 
denn elne so schwere Strafe verdient? 

ROOOO (noch gtbtlmnlttvolUr). Selt einem 

Monat schon moss ich auf Piiarros Befehl 
Beine Portion burner kleiner madien. Jetxt bat er 
binnen vterondzwanzlg Stunden nlcht mehr als 
zwei Unzen schwarzesBnrtundeinehalbeMass 
WasBer; keln Llcht mehrfato den Scheinelner 
Lampe]- kein Stroh mehr — nichts-mchtsM 

Marzelline. Ueber Vater, fOhre Pidetlo Ja 
nlcht xu ihm ! Diesen Anbllck kttnnte er nicht er- 
tragen. 

Leonora. Warum denn nicht? Ichhabe 
Muth and SOrke 1 



Rocco, Or have great enemies; that a- 
mounts to much the same thing. 

Mareelllne. And so it has never been 
possible to find oat where he came from, or 
who he is ? 

ROCCO* Ob, how often he has tried to 
speak with me about all that, 

Leonora. And?— 

Rocco. It's best for a man in my place 
to know as few secrets as possible; and 
so I have never even listened to him. I might 
have blabbed, and I could not have helped 
him, anyhow- (Myiterioaily.) W#U,he won't 
trouble me mach longer — he can last only a 
little while now. 

Leonora (aside). Oh, my God! 

Marcelline.Oood heavens! how did he 
earn such severe punishment ? 

ROCCO (ytt more mysteriously). For a whole 
month, by Pliarro** orders, I have had to 
decrease hit* rations daily. Now, for twen - 
ty - fonr hoars, he has had nothing but two 
ounces of black bread and a half- measure 
of water; no light [bnt a dim lamj^ no more 
straw- nothing, nothing! 

Haroelllne. Oh, dear Father, do not 
take Fidelio down to him; he could not bear 
such a sight. 

Leonera. Why not, then ? I am strong 
and courageous. 



m 



N?5. Trio.-„Gut,Sohnchen,gut. a 
Allegro ma non troppo. Rocco. 

i f r P i r 7 i 

Gut, SohnH&en.gut, lfatf 



I 




*M. 



TOU said, my son, 



tor half to 




viol* 



Bhilft. 




Muth, haV im-merlfcrth,damiwlidsdlraiochge-lin - gen, d&« Hew wird 

won, tor half is won Fbrhira who fear despia - es, And stwls bis 
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hart durch Ge-gen-wart bei f Orch - ter-U-chen Din-gen. 
heart by iak-wg part In fear - fal en-ter - pris-es. 




Leonora (with energy) 



A Leonora ^wim Energy;* 

\ j b r r M » r- i 

ir Ich ha - be Muth! 



1 - tern Blut, 




In 



Mil kal - tern Blot, mlt kal-tem 
I dare go down, I dare gtj 




Blutwill ich hin - ab mich wa - gen 

down lb see where he — mast Ian - gu' 
sir. 



Air bo - * hen 

Pbr love, when 




Bpafrti. 



tm 



kann 
by high 



be schon auch no - * he 
re - ward t Ca n bear the 




Marcelline (teodcrijr). 




ad, ho - 

keen- est j bear 



-he Lei - 

the keen - est 



S 6 * 
■gnli 
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Ror&j 4 l*Bn. 




der Lie - - be GlUck,der Lie * 



In* low 



ebali come, true love 



be Gluck und un-nenn-ba - 
shall come lb cheer the heart. 




UtOt 



K- 



m 



*T i i r i 



Leonora 



Ou darfstmlr 
Let eye meet 





r Mr r 



Ich hab 1 auf Oott und Recht V&r-trau-eD. 
My faith oa God and right Is ftmnd-ed. 



QUick ganz si - chcr bau-ea. 
life are Ann - ly grounded. 




x. 



L. 




auch Ul An - Jb ■Amen.der Lie - be Macht 1st auch nlcht 
eye In low on-boonded, For lore oar hearts with joy shall fill, 





vioi- * n 



Du wiret dein Olflck gani 
Toot hopes in life you 




L. 




der_ Lie - b*_ 
Por_ lore om_ 



Macht 
hearts 



ist_ auch nlcht 
with joy_ shall 



r r r 



hab 1 auf Oott and 
faith on God and 




r r -F- 



riafe. 




si - 
firra- 




und R«cht, auf 
on — God and right, on 




£ 



-cher^ani si - char, si - cber 
-ly, yoo finn - ly, firm - ly fonod, 



m 




yon 
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a. 



klein, 1st auch nlcht kfein, ja, Jt> (• wlr wer- den clilcWlch sein, Ja, 
flU, with joy shall fill, ah, ah wa, We shall be hap-py still, yes, we 




tt und Recht 
id and right 



^ 



- cher, si - 




si - cher, si . cher bau'n Ja, Ja, ja, ihr wer-det gldck-Uch sein, ja, ihr 

firm - ly, firm - ly — found, ah, ah yes, Ton will be nap-py still, yes, yon 




x. 





wer - 
shall 



r |f " r i r > r H i \^=f=\ 

Jen gffick - lich sein, "ja" wirier. denriflck-Uch 

be hap - py sfffl, yes, we 6hall be hap - ow 



yes, we shall be nap - py 



-llch, ' Alick - llch sein, ja, fch kann noch iffick - itch ' 

-py, nap - py still, yes, I may be Tap - py 



S 



$lUck- 
hap- 




^m 



-lien, gliick 
-py, hap 



Uch sein, 

py si ill 



yea, yon will be 
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r r r r i n 



hot - den 
■hall be 



gllick- Uch, gliick- lich 
hap - py, hap - py 



•eln- 

still! 



l. 



scin, ich 

fltiU, I 



kftiin noch 
may be 



gliick -lich, glftck- 
hap - py, hap - 



-Uch 

py 



scin. 

still t 



■* ■. r i r r < r r T n =J3; 



win, ihr wer - det 
•till, yoo win b* 



gliick - Uoh f gliick - Uch aein. 

fcap - PYi ba P - py »* iU ' 




m 



Rtoeo. 




The O - ver - 




s 



i2L 



I 



Uenora. 



m 




Du wiret mir 
I can- not 




Dour, derOou-*er-nTOT soil beaf ex- lan-ben, daaa du mil air die Ar - belt 
•eer, the O -w-aeer miatfhe per- mia-aton IbryoB to aharainy work to 




1MM 



$ 



JUrcalllm. 

m 



ftr M 





(», gu - ler 
lb, dear- est 



■I - IB Bn - he raa-beo,venndu bismor-gen nur 
rest in thiB con~dl-tio&, If tin to-mor-row yon 



r i r ' -i 



tot- weilst. 

de - lay. 




W.W1U 




f r i r ^ 




p 



- tcr, bitt 1 Ihn hen - te t 
Fa - ther, dorft ( de - lay now, And then we 




p^w 



slnd wlr dann eln 
soon Khali be a 




Yea, jm ! 



-w- near 

The - ver - seer 



soil heut' er - 
nraat g+*e per- 





Id km - zem sind wir dann ein 
pair, and then we soon shall be a pair/ 



eln paar, eln 
a pair, a 




r r r it 



£ 



lau - ben, dan damlt mlr die Ar-beit theltet.mit mlr die Ar bett 

mis i sion For yen to share my work to - day, to share my work to - 
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Wie lacg' bin ich deaKunHners Beu-tel 
How long shall I be Bor-rowb prey,now? 

-. r | p =b 




theilstlchbm Ja bald dea Gra - bee Beu. 
day.Dealhsoonwill claim me as hie prey ( DOw, 



ich brau - che 
I need your 




(tenderly to Rooco) 




g I'l l 

bu, Hoff - 

Come,_ Hope, 

- K 't r 'r y m 

Httlf? es 1st ja wahr, 
help. Vni well a - ware, 



- nung, reichst 
come, Hope, 



esi ra - uwr, 

hi I i\ 

La- bung, mir 



mir 

and save me 




f i T7 T Pn tg 4.rn i §g 



L. 





iat Ja 

well _ a 



-bun* dar, wie lang* bio 

de - spalrL Haw lomj shall 

r iV r r r | T i- p t r > ^ 

la wahr, Ich bin ja bald des Qra-bes, dea 



wahr, Ich bin Ja bald dea Gra - bea , dca 

ware! Death soon, ah, soon will claim me, Death 




l i W M 
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Va - ter, 

Fa - tber, 



SlltEuch ein?_ 
what do yoo say? 




1 B J 



des Kum - - mere Beu-tal 
bo sor - - scjw's j)rey^now? 




Gra - - bee Beu-te, 
sood will claim me, 

±2 



Ich brau 

I need 



es 1st ja 
yoor help, ftn well a 




^PiH«t 



^ 




p. j iiJ r - i J_. r r ^ M r Pff 

reundund Ra-ther raiisst Dir una eein, miisst Xhr una 



* 



LangTreundund Ra- ther 
Xbtfll lire to lore us- 



a. 




wahr, 
ware. 



i 



for man-va day, for man-Ya 



come. 



» ry r M 



Hoff- Dung, 
Hope,™ 



ich brau -che Hulf\ 
I need your help, 



m 



m 



oichst 
save 




Slat ja 
weU a" 
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^Allegro motto . 




dftr. 
mo from fo-spair. 

r r r i r 

es 1st Ja wahr. 
I'm well a * ware. 




nr. 



m 



X*. 



» 




* 



ha-be 

O howmy 




Ihrseidw 
You arc to 




Hot, , damgehtet gut gwtiUtjje-rtlUt wlrd eu-er Seh-nen, 

lrewrJ, 'twill end In good, And>unrre- 



ibmt) 



ward jotfllBOonbc reap-tng-, 






o wel-che Glut, 
a glow- lag* flood. 



o — welch 1 
With- In 



ein tie - 

my veins 



ihr macht mlr Moth, 
you cheer my mood, 




- stmt wird bald meln 

- ward IT! soon be 



p p r i nMK i n J J^^ 



our auf dor Hat, 

If yoo are shrewdy 



nur uf der Hot, 
If 'too are shrewd. 



dann geht es 
twin end in 




Ul©« 



m 



i 



i 



eh - DftDl 



L- 



u r r J'l J J ^P^ 





Ich gab die Hud turn su- esen Band, mm ati-Bseo 
Vn scalid the bond like lor * er food, libs Ioy- er 



gut. gebt euch die Hand und achlleait das Band, und schlfeast daa 

!; Row seal the bond like lor -ere fond, now teal the 




Hon* 



Hi 




Bin fe - etea Band rait Hen und Hand,o su-sse, aii - ase 

A last > ing bond of lor - era fond:0 joy-ful, joy - fol 




;!■« 



to aii-BseoFreu - dec - 
Wthjoy-ful, joy - fol 





Thri-Den, o aii- ase, til 
weep-ing, O joy- fill, joy - fttl 

3 




.-atet Bitt' - re, 
weep -Ing/twin coat her bit - ter, 



Thrii - nen, o aii - 

weep - tag-, O joy «■ fnl» j oy - ful 

m 




" fff f |f r | Q pp , r ^ 




thr&-nen, in an - asen Freu - 
ircep-ing,withjoy- ful, joy - fol 



thra - nen. In ati - 8 sen Freu - den 
weep - ing f witli joy-ful^ Joy-ful 
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H. 



L. 




u rr p 



Thranen, 
weeping! 







eln f 6 - stes Band mitHera uhd Hand, 
A last * ing bond of lov * ere fond: 




urn. ich gab die Hand zum sii - ssen Band, 
ing! IVesealUthe bond like lov - er fond: 



es ko-stet bltt' - re»_ 
*Twiil cost her bit - ter,_ 




■•^^^ 



thranen. 
weeping? 



Oebtedchdie Hand 
Now seal the bond 




Hftrsi 



* 



&m 




o sU-sse, &U ' - 8S6-L Thrii 
O joy-fal, joy - ful — weep 



L- 




Fl.»- 



undschuesstdus Band 1 
like lov - ers fond, 




riL-E^r 




15108 



55 



rf' L r r r n T T Tii r ■ ' i r : n. m 

ttrft ------- npn^ o su - sse, su - sse 



L. 



J 1 U. ' ' 'I ) ' 



Ihra 
weep 



Thra - 




o su - sse, su - 

O joy - fal, joy - fal 



I r' » * M 

ko - stet bitV - re 



m r r r r i r 



- nen, es 

- ing, 'twill cost her bit - ter 



I" r r r Ir < r < u * J g= 

Hand und schliesst das Band, und sdiliesst das 



Band,gebt euch die 

fond, now weal the bond like Ioy * ers fond. 



now 





L. 




Ich ha-beMulh, 
O how my blood, 



o wel - che Glut. 
a glow- i tig flood, 



.-nen! 
weep -tag;. 




Ud bo jcui 
You are so good* 



macht mir Muth, 
you cheer my mood, 



'n ? »r p ff | f i it M | T i > r ^ 




Band- 
bond. 



Nut auf der Hut, 
If yoo are shrewd, 



dann gefat es gut. 
twill end in good, 




r r r ir r r r i r < 



o wel - che Glut, o wel - che Glut! 
a glow-ing flood, a glow - ing flood! 



r r. Lr. r r. r 



macht mir Mulh, ihr macht mir Muth. 
you cheer my mood, yoo cheer my mood! 





r r i ffr r r | f> r r , r 



B: 





stiUt wird eii - er Seh - 
ward yotfll soon be reap 



nen, ge - stfltt 
ing, re - ward 
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L. 




Jb fe - ste* Band, mit Herz and Hand, 
A last - ing bond of lov - ers fond: 



o Erii - ase 

O Joy-ful 



Ich gob die Hand turn sti - 
fve sealM the bond like lot - er 



i 



Sehnen. 
reaping; 



^ 




bId acba-nea 
Nov seal t h u 





Thra - neo, o sQ - sse_ Thranen> 
weep - ing, O joy - fnl_ weeping, 



o su-sse Thru 
O joy-ful weep 



Band, 
food; 



o bittf-re, bttr - re. 
O bit-ter, bit - ter. 



Thra 

weep 




^ 



bond 



n.Ow. 



mit Hfin und Hand, 
like lov-ere fond, 





nen, o eii - - sse^ M - we Thra - 

tag> O joy - -W, ioy-fol we*" 



nen* o bitC - 

ing, bit - 



- re f Dm- re Thra - 

- tei\ bit - ter weep - 



m 



r r r if r r f : 



ein sohones Band, mit Herx und 
now seal the bond like lov -ere 



Tu'li 
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m - abe, sii - ese 



joy - fal» joy - ful 



r i r \r v r m 



rrf r ir r i 



Den. es ko - stet bin 1 - re 

ing, Uwill cost her bit - ter 




Hand, gebt eucb die Hand und schlieast das Band, 
fond, now s^i the bond like lov - ere fond, 



i 




und schlieast das 

oow seal the 




Tiiu 




* J r r i r * 

ein fe - stes Baud, 





Thra-nen, 
weep -log. 



A last - Ing bond 



mit Hera uiid 

Of lov - rrs 



m 



i t r r r it 



■ 



R. 



Thra-nen, 
weep -ing, 




tt 



es ko - trtel bitt* 
'twill cost l-irr bit 



- re 

- ter 



Band; nur auf der Hut, 
bond! If yoo are shrewd, 



n« r . 





Thxa - nen, 
weep - ing, 



ich rah die Hand 
Ttc aeafd the bond 



S r r r I 



i 



dann geht es gut, 
1 twill end in good* 



mm su - Men 
like lov - cr 




uiob 
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J < h r *r; j i r J 

ien. o sii - me Thrft - nei 



Thra - - nen, 

weep - - in^ 



o H - sse Thrft * nen, 

joy • ful weep - tag! 



L 




Band, o bitt 1 - - re Thra - nen, 
fond: bit - - ler weep - ing. 



! r 'r p I 



o bitt' - - re, 
O bit - - ter, 



- **> ' r r r i r r r r H i r r i 

lie Hand und schliesst daa 

like li 



gebt euch die Hand und schliesst daa Band in 

Now seal the bond like lov - ers fond with joy * ful. 




Rocco. Aber nun 1st es Zeit,dassicfa dem 
Oouvemeur die Brlefschaften uberbringe.(Man>di) 
Ah! Er kommt selbst hierher! (Zn Leosore.) Oieb 
sic, Fidelio, und dann entfernt euch! 

(Ltoaore giebt Rocco die HethbUchte and gtU 
mil XarstUtne in 4*» Bus.) 



Rocco* Bui now it is time for me to take 
the letters to the Overseer (March.) Ah! Here 
he comes himself! (To Ltonor*,) Give them here, 
Fidelio, and then off with you both! 

(Leonora hands Rocoo the tin box, and exit with 
Jtarcelllne Into the house.) 



1810$ 



m 6. March. 



Vivace 

ofc,cur. 




p 

BftUt* * k dr. 








H-jrn8,Titi. 
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(Jaquiao tritt ans seiner Stabe and Bffaet daaHaapt- 
thor. Wihrend des mvor begonnenen ataractics rirhcn die 
Ofriiinr* mtt den Soldavteo efa-Dann kommt Plsarro* 
Das Thor wlrd geaefeloaiea. Jaqnlno trigt Kerb und 
Ketten In Roccos Wohnnng.) 

Eptter Offizier (kommandirO Haiti Front! 

Pizarro (s* dtm Offuier.) Drei Schildwachen 
wif den Wall! Sechs Hann Tag und Naeht an 
die Zugbrilcke, ebenso viele gegen den Garten 
w. Jedermann , der sich dem Oraben der F6tt - 
nng n&hert, werde sogletch vor mich gebracht! 

Offizier Out, Herr Gouverneuri 

Pizarro (n Rocco.) 1st etwas Neues vorge- 
faUen? 

Rocco. Nein, Herr. 

Pizarro. Wo sind die DepesChen? 

ROCCO (nimmt Briefe iu der Blechbficfcs*.) Hier 

find sie. 

PlzarrO (off utt die Papier* und durehgeht dim- 
mer Empfehhmgen oder Vorwurfe.Wenn ichauf 
alles das achten wollte, wllrde idi nle dam it 
XU Ende kommen.(ErhWbei ttnra Briefe an.) Was 
seh 1 ich? Mich dunkt,ichkenne dieee Schrift. 
Lass eehen.(Er offnet den Briefs geMwdterTO^wahrend 
Rocco Hich mftr rarfldixidrt.\Jch gebe Ihnen Nach- 
rlcfat, dass der Minister in Erfahrung gebracht 
hat, dass die StaatsgefaDgnisse,denen Sie vor- 
stehen, mehiere Opfer wfllkilrlicher Oewalt ent- 
halten. Br relet morgen ab,umSie mit elner Un- 
tereuchung zu Uberraschen. Seien Sie auf Ihrer 
Hut and sudien Sie sich slcher zu stellen" (Be- 
tretcn) Gott! wenn er entdedrte, dass Idi diesen 
Florestan In Ketten liegen habe, den er langst 
todt plaubt , ihru der so oft meine Rachc reizte, 
venn er micfa vor ihm enthQUen und mir seine 
Ounst entziehen wiirde!- Doch es glebt ein 
Mitt elf (tuscb.) Bine ktihne That kann alio Be- 
■orgnisse zerstreoen! 

MUM 



(Enter Jaqnlno from his room; he opens the 
gate. During the march already commented, the of- 
ficer* and soldiers make their entry. Then come* 
Pizarro. The gate U closed. J a qui no earrleabaa* 
ket and chains Into Rocco^a bouse.) 

First Officer (commanding). Halt! Right face! 
Pizarro (to the orncrr) Three sentinels on 
the rampart! Six men day and night by the 
drawbridge, six others on the garden -side. 
Let anyone approaching the moat be brought 
before me forthwith! 
Officer. Yes, sir! 

Pizarro (to Rocco). Has anything new oc- 
curred. 

Rocco. No, sir. 

Pizarro. Where are the dispatches? 
Rocco (taking letters out of tbe tin boa). Here, 
sin 

Pizarro (opening papers and glancing orertbem)* 
Always recommendations or faultfinding. If I 
were to attend to all that, there would be no 
end to it. (Stops at one letter.) Whafa this? This 
writing looks familiar. Let me see. (Opens letter, 
and goes farther forward, while Rocco withdraws 
somewhat.) "I have to Inform you, that the Mi- 
nister has learned that in the State Prisons of 
which you are the Overseer several victims of 
arbitrary power are confined. He begins bis 
journey to-morrow, to surprise you with an 1a* 
vestigatlon. Be on your guard, and protect 
yourself as best you may, 11 (in consternation.) 
Heavens! If he should discover that X have this 
Florestan here in chains, whom he thought dead 
long ago, he who so often aroused my ven- 
geance- if be should unmask me before him, 
and cause me to lose his favor! - Yes, there 
is one way! (Quickly:) One bold deed can dis- 
sipate all my fears! 



N9 7. Aria with Chorus. -„Ha! weld* eln AugenUick!" 
Allegro agitato. "•> 




m 



i 



£ 



£1 




welch 1 eln Au-genblick! 
it is not too late! 



i , (i i f p* g=^ 



Die Ra- - che werd' ich 

My ven - geancc shall be 




kiih - fen! dich, 
tast - ed! Yon, 



dich 
yon 



ru-fetdeinGe- ■chick! 
go to meet your fate! 



Id selnem 
To see bis 




rn^' »r i r r * f i f " ^ f ' "p i r ^ 




Her- - zen wuhleo, o Won - ne, gro-sse* Gliick! in seUnem Her - zen 

heart's blood wasted, Was rap - tore e'er eo great? To see his hearth blood 




imos 




■ I 'flppf f p1 *l 



wiihlen, o Won-ne, o Won 
wastediWas rap-ture^was rap 



ne, gro - 
tore eVr 60 




fn^r J « J i c < r um* 

Rau - tot da * bin, da - his 



i 



glow * er 



And mock, 



da - hin, 
and mocfci 




ja t da. 

ay, and 




■-■^ ' ^ 



Ji Ji 



J'^fJ'rTr 



hin fcestreclrt zu set 




to 



s 



3 



hin 
mock 



treckt 
me In 



iu sein! Nun, 
my falli Now. 



1st es mir ge 

no-thing- ill can 
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p. 



r* r r * 



fei 



iHHi 



■■* 



wor - den> den Mor - dcr selbst zu mor - den, nun . 

hap - pen. For F^te pro * Tides my weap - on! Now. 




R 



i v--J rpir r ii i I r |f r r r | f^ T y i 



ist ea mir go 
nothing ill can 



worden, den Mor - der selbst so mor - den, den 

happen, For Pate pro-vides my weap - on > for 




fr 



m 



f V >r i 



Mor - der selbst ru mor-dcn! 

Fate pro - vides my \veap*on ! 



r r - l 




mr rT ?f , r i f 'ffff i 



Ra - cbe werd 1 ich kilh - ten! dich, 

Ten - gt-ancc shall be tast - ed! Yon^ 



dich 
yon 



ru - fet dein Go - 
go to meet jour 




18108 



m 



i 



nvfr f . fr 



m 



m 



8diick! 
fate! 



In fef-nem Her * - sen wflhlen, 

lb see his hearts blood wasted, 





nah\ 
In 



j u J 



lm SUu - be^ 
their pow - er. 



i 



dem 
I 



m 




mii 



l»u- 



i^B 



j u j j m 



- ten 
the rab - 



xum Rau -be, da 

- ble glow - er And 




war - den, 
hap - pen. 



den M8r - der selbst zu mor - den! in soi - nor 

For Fate pro-vides my weap - on! Whenwitfa bis 



fitTTTnTli 




Fr 




letz- 

deatfi - 



- ten Stun - de, 
- wound ly - ing 



1 l 1 J !J.. I 1 1 |i I 



den Slahl in sei ner 

Be - fore me, as he*a 




R 



m r r j r i r r i r r i 



_q_ 



Wun - de, 
dy - ing, 



jnm noch In's Ohr zu schrefn: 

Still |n his ear Til call: 




Tri 
Re 
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met, , r % p f ^ 



uraph! Triumph! Tri - umph! 
vengc! re-vengc! re - venge! 



u 



r r r n" r i 

er Sia&der Sietr ist 



derSieg.der Sieg 
Revenge on you 



1st 
for 





n 



1 



ail! 

Chorus of Guards. 

M * - « (potto voce to each other; 

Tenor I J II- v jfc 





Er spricht von Tod und Wun-de, nun fort auf uns-re Hun -de! wie 
He speaks of death and wounds now; A - way up* on your rounds now! *Ti* 

I 'n il l h i I' I Mil l iJl i | J- J' J- Ji l m ^m 

Er spricht von Tod urul Wun - de^ nun fort auf uns-re Run - del wie 
He speaksof death and woundsnowf A -way up-onyour rounds now I 'Tis 




B^ iJJ J J 



l i jjji^jj ^ 



J J J J 



1 1 1 1 h i * »? i 



welttt ein Au-genblick ! 
it is not too late 1 



Die 
My 



vie wich"- - - tlft muss es 



- tig 
- y» too, with - 



wichtig, wie wich - tig masses sein, wie 
weighty, 'tit weight - y, too, with-al, 'tis weight - 

I || I I I | I 1 I | I 111 



- tig muss es 



wichtig, wie wioh - tig musses sein, wie wlch - 

weighty, 'tis weight - y, too, with-al, 'tis weight - - - y, too, with - 
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r j j yp i r 



ii 



«7 



Ra- che 
ven-geance 



werd'Ioh kUh-len! 
shall br tast - ed! 



Nun, 
Now, 



^ 



sein, nun fort! 
al! A - way! 



sein, mm fort) 
all A - way! 



nun, 
now. 




nun fort! wie wtch - tig muss es sein! 

A - way! 'tis weight - y, too, with - all 



j j j t \ i j j j i j j j j i, 

«(. »„« #».* i _„_ #„*« „- „TT 177 ".. " l -h- 



nun fort! wie wicfa * tig muss es sein! 

A - way! 'tis weight - y, toOj with - al! 




m r [Tp j f |f f i f i r g j f | ff 

nun 1st cs mir kc- wor * den, den Mnr- <tar wlhst tu mm-riPf 



?s mlr ge-wor - den, 
now, nothing ill can hap - pen, 



den Mor-derselbst iu morden! 
For F^te provides my weapon! 

Jl 




Er sprlcht von 



He speaks of 



Er spricht von 
He speaks of 




II-. '«a 



r p ^M e 



Ha! welcK ein AugenbUck! 
Ha! it is not too late! 





Die Ra-chewenffch 
My vengeance shall be 






m 



Wun - fte 1 wacht scharfauf "« - 
wounds nowjWrtch well up - on 



rer 

your 



Wun - de,wacht scharfauf eu - - rer 

wounds now; Watch well ap - on your 



i 




WiWiae. 
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M 



u vpprpp i i"< i^irp^ 



kiih-Ien, 
tatt-ed! 



dich ru-fet dein Oe - Schick] Triumph! dcr Sicg ist 

You go to meet your fate! Revenge on you for l 




Run-lie, wie wich*tig tauss es sein, wie 
roundyiowrTis weighty, *°°t w **h ~ a ji ^ xs 



wlch-tig, wie wichtigmuss es 
weighty, 'tis weighty, too, w itji- 




jjjj j i j 



^m 



Run-de, wiewich-tig muss es sein, wie 
rounds,nowrTis weighty, too, with - al, Mis 



r r ' r i g 

wlch-tig, wie wic 



wicbtlg muss es 
weighty, *Us weighty, loo, with- 




- i 'Xii r - y j f ir r if ee£e=s 



^^ 




(ter Sieg 
re - veoge 



ist mem! 
for all, 



er ist mein! 

now for all, 



er 



ist 
re 



j j jH J»i. j>lJ * i f I f i i =p = 

wich- tig muss es sein, wacht scharf, wacht 



wie wich - tig muss es sein 
His weight - y, too, with - al, 



■ i f pr 

le wich-tfg mu: 



m^ 



wacht scharf, 
watch well, 



£ 



seinga, wie wich -Wg muss es sein,wacht scharf, 

al, ay, 'tis weight- y, too, with - al, watch well, 



^ 



wacht 
watch 



wacht scharf. 
watch well, 
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Pizarro* Ich darf keincn Augenblick sOu * 
men, alle Anst&lten zu meinem Vorhaben zu 
treffen. Heute soil der Minister ankommen. Nur 
die grtisste Vorsicht und Eile konnen mich ret - 
tCII. (Lel*e zum Offlxisr, den er mit einemWInk in den 
Vordergrnnd ftihrO Hauptmann! Bestefgen Sie 
mit einem Trompeter sogleich den Thurm. Se- 
hen Sie mit der grfissten Achtsamkeit auf die 
Strasse von Sevilla. Sobald Sie einen Wagen 
von Reitern begleltet schen> lassen Sie augen- 
blicklich durch den Trompeter ein Signal geb en. 
Verstehen Sie., augenbllcklich! Ich erwarte die 
grosste Punktlichkcit. Sie batten mlr mit Ih- 
rera Kopf dafur. Fort! auf eure Postenl 

Offizler Oewehr auf! Marsch! (Soidaten g*- 

hen a b.) 

Leonor« (In der Ttafir lanschend). 

Pizarro (zu Roceo.) He! 
Rocco. Herri 

PizarrO (bctrachtet Dm cine Weile aufmerk»ain, fur 
tick) Ich muss ihn zu gewinnen suchen.Ohne sei- 
ne Hilfe kann ich esnichtausfuhren.(LauO Komm 

niberl 

N?8, Duet.-„Jetzt, 

Allegro con brio. 

al a Pizarro.^ 



Pizarro. I have not a moment to lose in 
getting all in readiness for my scheme. The 
Minister is to arrive to-day. Only the utmost 
precaution and haste can save me. (Aside to the 
Officer, whom he beckons forward.) Captain! Go 
immediately to the top of the tower* with a 
bugler. Keep the strictest watch over the road 
to Seville. As soon as you see a carriage es- 
corted by cavalry, let the bugler give a sig- 
nal instantly. You understand me: instantly! I 
expect the greatest punctuality. Tour head will 
pay the forfeit! Now, to your posts! 

Officer. Shoulder arms! Forward march! 
(Exeunt Soldiers*) 

(Leonora la listening In the doorway*) 

Pizarro (to Roceo). Hey! 

ROCCO. Sir! 

PizarrO (examine* him awhile attentively, then, 
aside). I must try to win him over. Without 
his help I cannot carry it out. (Aloud.) Come 
this way! 



Alter, hates Eile!" 




duck 
star 



zu Thei-Ie, duwirstein rei - 
will lead you^uldyoo be rich. 



- cher Mann; 
be true! 
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II. 



ich imr — -<a-ran* 
to be - gin, for you. RocCD- 



r i r mpm; fi ^ 

So sagt doch nur in El - le, wo - 



Be sure, sir! I will heed you, What 




m 



i 




WL 




| fnf | r k.| r E =f 

kaiuu wo-mitlchdien&n kann. 



Du blrtTon kal-tem 
I know yotfre cool and 



mil Ichdienen kann, 
ev-er I can do, what-ev-er I can do. 





Ian - - gen, Un - **- gen Dlenrt ge - wor-den. 

ev - - ? ry> ev - - Vy plan to for-ther. 



Rocco. 




/as eoll lch? 
What would you? 




^mmm 



18108 



n 




R 




i 




Mor. 
Mor-ther! (Urrlfled) 



HS-re raich nur an! 
You must hear the plan: You 



Rs-det t re-det! 

Tell me, tell me! 



Wie! 
What! 



bebst? bist du ein Mann? bist du ein Mann? 
shake! are yon a man? are you a man? 



VC4U* 4 fib . 




We 




ft 




or hr m r i i" r * 



dur - fen gar nicht sau - men., 

have no tune to rea - son. 



dem Staa - te liegt da- 

There are af-fairs of 




i 



r r r r 




I 





r nr ? i r =£ 



•7* 



ran, den bo -sen On -ter - than Hchnell aus dem Weg m rSu-men, 
weight; A pris-on - cr of state Mast die at once for trea~son> 

Rocco. + ^ 



Herr! 
My lord! 

/7\ 




vrtiio 
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T. 





> r i 


F^ 


yr p 


Urn 1 


=£fif 


dem 
There 


Staa - 
are 


— [ — ! r —w : =1 

to liegt da- ran, 
af- fairs of weight: 


hi" r i 


m^J 


4- 


r 1 


r r r r 1 



CUr.4Qfe. 



P. 



den bo - - sen Un-ter-than schnell. schnell aus dem WeR zu 



den b3 - - sen Un-ter-than schnell, schnell aus dem Weg iu 
A pris - - on - er of state Must, must die at once for 




* 93fcH» 




tn ff y fr 



raumen. Du stehst noch an? 
treason. You would de - bate? 

Ram. 



» n u y 1 'r 



du stehst noch an? 
You would de - bate? 




^m 



m 



Here! 
My lord! 



Herr! 
My lord! 




K 



(aside) 




r i r r k 



ff r' n i 




Er darf nicht Ian - 
No plan could now 

(aridc) 



- ger le -ben, sonat fst't urn mich ge- 

a - rail me > Wfere he a - live and 



< r i r pr ptttt 



.(! f J I 



die Qlie - der fUhl 1 ich be -ben, wle kowrt* ich das be- 

I fear my limbe will fail roc! How could I do the 



T1«L 




1010ft 



<■., 




scheh'n. 
freed} 



Pi-iax-ro soll-te bn - ben? 
Pi-zar-ro, will thou fail me? 



Pi - 
Pi - 



stetfn? 
deed? 



r i r r if r H / r t ^^ 

Ich nehnf ihm mebt das He * ben, mag 





lar-ro, Pi-xar-ro soll-te be-ben7 

tar- ro, Pi-zar-io^viu thou fail me? 



falls*, du fKllst, ich 
Fail you, fall you! I 



I 



m 



J J J i J J r r i 

lag was da will, ma« waa da 



was da Will ge - Bchetfn, 
rage I will not heed, 



mag was da will, mag waa da 
his rage I will Dot heed, I 




m p »r r r ^^m 



vaoa 
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ROCCO (toPUarro). 

I i ir i ir r ir r i - r \r n 



Nein, Herr! das Le - ben neh-raen. 
My lord! I can not do it, 



das 1st nicht 
I am not 




Pizarro. 



>'@iSp 



■ 



Ich will mich eelbst be-quemen, wfenn 





r it r rr i^ 



ciir b an Muth ge - 
Then I my - self shall do It/ Since yotf re so weak of 



mei - ne Pflicht, nicht mei-ne Pflicht. 
hired to kill, not hired to kill. 





bricht. Nun er- le rasck und mun-ter iu Je - 
will! Now go, for time is fly - ing, Go down 



- nem Mann hin- 

- to him who's 




ft 




unter, duwei88t.au weisst_ 
lying_Yoaknow, you know_ 



i 9My 



Rocco. 



r i r 

Pit kaui 



kaum mehr 
That half - dead 
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■si 



i 



lebt, 
man. 



r. i c i 



and wie ''in 

Who's like a 



Schat - 
ghost, 





Pizarro («««iy 



Recit. 




Zu dem. 
To him! 




zu aemnin-ao! lcn wan' in kieiner rer- ne, 
the low-est cell! Til wait near by the cave there, 



^m 



i 



schwebt? 
wan? 




*■ *ff$ 



du grabstin der Ci - iter - ne eehr schneU fiin Grab. 
Tonll qnicfc-ly dig his grave there In that old well. 





ta a tempo 



Und dann? und 

And then? and 





Dann werd' ich selbat, vermnmmt,mich in den Ker - ker schlei - 

Then, well-dia-gnis'd, HI come, And glid-ing in_ there soft - 



1 1 I 



dann? 
then? 
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w 



rVfi i 'f i ^r ' r r r 1 1 i 

*- ctien, eta Stoss! und er TCr-stummt. 



.(a^idc) 





ly- one blow! 



and he is dumb. 



Er sterb* in sei-nen 
He'll per- ish in his 




Ver - hun-gerud in 
To starve and die 



Ket - ten, 
fet - ters, 



zu kurz war sei - ne Fein! 
Too short has been his pain! 

r i f r r «r == 



m 



Ket- ten, er - tmg er Ian 

fet - ters, How long has been 



Pein, 
pain! 



den 
in 




i 



ihn 
To 




p. 




. ^r rr rf^ rf *>• y ' 



Sein Tod nurkann mich ret-ten, 
His death a -lone can save me , 




i hP P P 



dannwerd' ich ru - Hig sein. Jetit, 
I can breathe tree - ly then. Now, 



IN - ten,hei88t 
kill him is 



lhn ret-ten, der Dolch wird ihn be-frefn. 

to spare him, 'Twill set him free a -gain. 




ivM r r *p p fr | T 



Al - ter! jettt hat es Ei - le! hast du mlch vex - stan-den? Dugiebstein 
Keep-er! now you most hur-ry! Do yon on- der - stand me? / - N «> U S> Te a 
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p r «r i "r 




Zei-chen, dann werd' ich selbst,ver - mummt, ratch in den Ker - ker 
sie-nal, Then, well - die-gni sM, I'l l come, And, glid - - ing In there 

■ir to- — rrrti t - ■ *. U ; 




"ii 11 ^ I )|Jipg 




K. 



i i I m^ i I i i 

chleichea, ein Stoss! una fer ver - slummt . 



(with the 



* * r 



schleichen* 
soft-ly- 



One blow! 



and he is dumb. 



Rocco. 



Er 

Hc^ll 




Wood wind) 



woodwind; a ilS~* _* A _-. 

m"r p*r p i T Jr r if r m 




fiterV in sei - - nen Ket - ten, 

per - - Iflh In his fet - tere, 



zu kurz war M - no 

Too short has been his 



hun - gernd 
slarre and die 



j;r j i r r r ir r ^m 

rnd in den Ket - ten, er - - trug er lu * ge 

fid die Id fet - ters. How lone has been his 



er - - trug er Ian - 
How long has been fiis 




r. 




R. 




Peln! 
pain! 



i 



Pein ; 
pain! 



j r i f rr = 



"3efiT 
His 



Tod 
death 




A 



/?\ 



^=f 



* "r i t i^ 



nur kann mtch ret - ten, dann 

a -lone can save me, I 



ihn 
To 




tod - - ten,hei8St ihn ret - ten, der 

kill him is to spare him* 'Twill 
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?T n if 



f if f r r 



i 



wenT ich in - - hlg sein, 

can breathe free - - ly then, 



dann werd 1 ich ru - hig, 
can breathe free - ly, 




k 




f r r ir 



— dann werd 1 ich ru - 

— — I can breathe free * 



r if f ii 



(exit thro 1 thr 
portal) 



- hig, ru - 
- ly, free - 




^^ 



der Dolch, der Dolch 

HwiU set him free. 




- hlg sein. 

- ly then, 
(exit to the nr« 



rd ihn 
ay, free 



r NT I 



be-frefn. 
a - gain. 




? ? 
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N9 9- Recitative and Aria.-„Abscheulicher! wo eilst du hin?" 

Allegro agitato. 



79 





Recit. 

Loonora (enters, a prey to violent emotion, and gases after Ptzarro with 




Ab-scheuLi-cher! wo eilst du hin? was hast du vor? 

Vile montfer.thou! What wilt thou do? Whatwilt thoa do? 




growing agitation) 




L. 



vor in wildem Orimme? 
iWhatdrivestheeon in frantic paa-sion? 




Allegro in tempo. 




nichts mehr deinen Ti-ger-einn? 
aoght thy tipishheartsob-due? 



Doch 
The' 
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Recit., 



i g J> § i 




g Adagio. 



to -ben auch wie Meeres - ff wogen 
like the rag - tag o-cean - billows 



dir in dur Seele Zorn und Wuth, 
Fury with-in thy soul a - 




- ben - bo - yfcn, dor hell aul 



itet mir elo Far - ben - bo - ^n t dor hell auf dun-keln ; Wol-ken 
I see a bow of prom - ise shift -ing A - gainst the dark and low- ring 




al - - te Zei-ten wie-der, und 

days of by-gone dreatning, Till 



neu be-B&nftigtwalltmfein Btat. 
in my *eins the fe - ver dies. 




tsios 



Hoff- nung, lass den letz-ten Stern, den letz-ten Stern der Mii-den nicht er- 
Hope, lei not the on - ly star, the on - ly star— Of sor-row be de- 




blei - cfcen, 
nied me, 



o komm, 
O come. 



er * helT,_L er-helFmein 
light thou, — light thou my 




i,"^i-' nuMi OV iMll, SO ft..TJl, 

goal,— how- ct - er far, so far, — 



le Lie - be, sie wird*s 
And love will sure - - ly 




™ I2 1 * original Score radt: 
13108 




lUM 




Stern 



•> p In | p P P f — h 

der Hii- -denser Mii-den nidrt er - 



sor - - row, of wr- row be 




bleichen! Er-heU'_ fhr Ziel_. set* 

nied me! Lightthou_ my goal»_ how-e* - er far, 



eoi s noch 
how- eT-er 




fera, die Lie- be, die Lie- -bewirdb er - reichen, die 

far, And lov c t _ and love will sure -ly guide me, and 
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. lie, mo Lie-Be wirds cr • 



and love will rare - ly 




JU. H J>IJU - 1 1 ' Mi J I i I 

ch folg' demin- nera Triebe. ich wan- ke ni<ta,michstajktdie 



Idi folg' demin. nero Tnebe, 
No era - Ten fears ap * pal foe» 

wLUifttr. 



.cht.raidistiirktdii' 
Stead . fast of will, I fol - low 
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L. 



driugen, wo Bos - belt dich In Fes- rcln schlug, . 
on-ly, Where chaitfi thou soffVest cm - el wrong!. 

YU1 t 



u rid SU . 

And cheer. 




Wla4 




Tempo I. 



- BsenTrosldir brin - - - -gen! du, fur 



thy heart so lone - 
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dringen, wo Bos- heit dich in Feseeln scblug, konnt' irh .zur Stel - le 
on- ly, Where^chain^ thou suffVest cru-el wrong. Could I but reach thee 





%=m 




i 



fclg' demin - nern Trie-be, 
era - venfears ap - pal me, 



j j. m i j 




ich wan - ke mcht, mich siarkt die 

Stead - fast or will, I fol - low 




rfttr j r nr>i i jLuijir m mm 

Pfllchtder treuen Oat- - - Iff - - -ten-lie - be, ich 



PfUchtder treuen Gat- - - iff - - -ten-Ue - be, ich 

still Where wifely lore ___ may call me! No 







L. 




J . J>J- * \ fi r * j i J 



folg' dem In - nern Trie - be 

era- -Ten fears ap - pal roe> 



ich wan. - 
With stead- 



£ 



- ke 

-fast 




tsioa 




L- 




H 



. 1 J r r 




^^ 



o 



nicht, 
will 



mich starktdie Pflicht der treu - en Oat - 

I fol-low still Where wife-ly love_ 





(MerseUlne kommteus d.-m Hause. Jaquiuo folgt ihr.) 

Jaquino. Aber Marzelline- 

Marzelline. Kein Wort, kelne Silbe! Ich will 
nichts mehr von deinen albernen Llebesseufeecn 
horen, dabei bleibt es. 



(Enter lUrceUlne from house, ft»llowed6f J»quiDO.) 

Jaquino. Bat Marcelllne- 

Mircelline. Not a word, not a syllable! I'll 
hear no more of your silly love-whiningB _ that 
settles it! 
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Jaqulno, Wer das gesagt hiitte,als ichmir 
vornahm, mich recht ordentlich in dich zu vcrlic- 
benl Da war Ich der gute t liebe Jaqulno an alien 
Orten und Ecken. Aber eeh dleser Fidelio^ 

Marzelline (reach elnfaliend.)Ichleugne nicht, 
ich war dir gut, aber Bleb', ich bin offenherzig, 
daa war keine Liebe. Fidelio xieht mich weit mehr 
an, zwischen ihm und mir fiihle ich einc wettgrf- 
ssere Ubereinstimmurig. 

Jaqulno. Elne ttbereinstimmung mHeinem 
solchen bergelaufenen Jungen,denderVateraus 
blossem Mitleid am Thor dort aufgeteeen hat, 
der_ der_ 

Marzelline (argerlich) Der arm und veriaa- 
sen 1st- und den Ich doch heirathe. 

Jaqulno. Dass es ja nkht in meinerOegeo- 
wart geschieht, Ich mfichte euch einen gewal - 
tigen Streich spiel en! 

Roc co, Leonora (icmmcQ iur dem Garten.) 

Rocco. Wat habt ihr beide denn wieder xu 
zanken? 

Maraolllna. Ach,Vater,er verfolgt michimmer. 

Rocco. Warumdenn? 

Mariellina. Er wUl,daes ich ihn lieben T 
dass ich ihn bnirathen SOU. 

Jaqulno. Venn sle mich nicht liebt, so soil 
ale mlchwenigstens heirathen. 

ROCCO. Still! (Kr talfckt lacheud auf J^utao.) 
Nein, Jaqulno, tod deiner Heirath 1st jetztkei- 
ne Rede, mich beachaftigenandere, kliigere 
Absichten. 

Marzelllnt. Ich veratehe t Vater.(Mrtiidiie*e) 
Pideliol 

Leonora. Brechen wir davon ab._ Rocco, ich 
ersucbte Euch achon einlge Male, die armeo Ge- 
fangenen, die hier uber der Erde wohoen,in un- 
sern Ftestungsgarten zu lassen.Ihr Terspradrt 
und verechobt es immer. Heute 1st das Wetter 
ao schon, der Gouverneur kommt urn diese Zeit 
nicht hlerher. 

Marzolllna. Jat ich bine mil ihm! 

Rocco. Hnde^chneErlaubtriaBdes Gcuverneurs! 

Marzolline. Aberer aprach bo lange mit dir. 
Tielleicht sollst du ihm einen Qefallen thun und 
dann wirderea so genau nicht nehmen. 

Rocco. Einen Oefallenl Duhast Recht,Mar- 
zelline. Auf diese Qefahr bin kann ich es wagen* 
Wohldenn, Jaquino und Fldelfo,offhetdieleich- 
teren Gefanpnisse. Ich aber gehe xu Pizarround 
halte ihn zoriick,indem ich (su ManeUme) fur dein 
Bestes rede. 

Marzallino (kflut fcmdie HandJ So,recht,Vater! 

Bocco(ab durch den Schlosselngang.) Jaquino (holt 
ftu srlncm Stiibchen die Schlussel) Leoaore (offnet 

Mlt Jaqulno die Gf.finjriiisstriurfiiund gtM dann In Roc- 
001 Wofannng sh) Jaqotao, M&rze]line(ftb dnrchdrn 
Schlo&aeltjgariff.) 
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Jaqulno. Who would hare thought it, when 
I made up my mind to fall downright in love with 
you! Then I was "dea^goodjaquintf'here, there 
and everywhere! But since this Fidelio _ 

Marcell i na (hastily Interrupting). I worft deny 
that I liked you; but see, to be open with you,that 
was not love! Fidelio attracts me far morej be- 
tween him and me I feel a much greater con- 
geniality. 

Jaqulno. Congeniality _ with such a young 
vagabond, that your father picked upby the gate 
from pure pity, that. that. 

Marcelline (vexed). That ia poor and for- 
saken _ and that I shall marry for all thatl 

Jaqulno. Dotft let it happen inmy presence. 
I might do something youti be eternally sorn, for! 
(inter Rocco and Leonora from garden.) 

RocgO. What are you two quarreling about 
again? 

Marcelline. Oh, Father, he is after me all 
the time! 

Rocco. What for? 

Marealllna. He wants me to lovehim- to 
marry him. 

Jaqulno* If she doesn't lore me, at least 
she might marry me! 

Rocco. Hush! (Looting at Jaqulno with a smile.) 
No, Jaquino, we shall waste no more words about 
your marriage; I am occupied with other and more 
sensible projects. 

Marcelline. I understand, Father, (low and 
fondly.) Fidelio! 

Leonora. Let us change the subject. _ 
Rocco, I have already begged you several times 
to allow the poor prisoners, whodwell here above- 
ground , to walk in our garden. Tou have always 
promised, and put it off. To-day the weather 
Is so lovely, and the Overseer does not come 
to us at this hour. 

Marcelline. Oyes! I beg you, too! 

Rocco. Children! without the Overseer's 
permission! 

Marcelline. Bat he was talking with you so 
long: perhaps he wants you to do him a favor, 
and then he would not be so very particular. 

Rocco. A favor! You are right, Marcelline; 
now I think of that, I can take the risk. Good; 
Jaquino and Fidelio, open the cells aboveground. 
Meantime I shall go to Pizarro and keep him 
away, while persuading him for your bene- 

Tit (to Ma re elli mO- 

Marcelline (kissing hit hand). That is right, 
Father! 

(Ixit Rocco through the castle gate. Jwxpxino fetches 
the keys from his room . Leonora If ips him unlock the 
prison. doors, then exit Into Rocco** home. Exeant 
J flquino and Marcelline through the castle gate) 



N910. Plnalft- Chorus :_„0 welche Lust!" 

Allegro ma non troppo 

String* """ 




ml-d» Luslf 

Cto t what * joyL 



wcT 

Oh, what 



"3» Luitl ET 
joyl T6 - 





MHtf-f-ft 




wel- die LustI In frei-er Luft 

Oh, what a joyl releasU from gloom 

^ - - ■-- 



temluchtiu 



den A- themleicht iu he - ben, 
To breathe the air n - Tir - i 



^ 



Lust! 




* 



in frei-er Luft 
releas'd from gloom 




W. 




, t — emleicht iu he - ben t 
To breathethe air re - viv - ing, 




frei - - er 'Lull, In ttei-er Luft 
leartl from gloom-rele" : 



m 




aS — A-tbemleicbtza Ee - ^ bta t 
To brealhetbe air re - viv - ing, 

I 



^^ 
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liv-ingl Our cells are like a tomb, like a tomb — i wa.i c\±r_ 

tip 




wel-che 
Oh, what a 




fciuM 



p^» 
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A-tbemleichl zu be-beiiJinrhfcrjirar tier 1st 

flr breathe the air re- ~viv-ipglO life, joy of 

¥' p p p p ']» p r p p >r r 

** A-tfiemfcicbtfai hVbeo.rfurhier.bur bier 1st 



,u«u, wr u. tier «. 
breathe the air_re- -viv-ingl life, O joy of 




pJ'J I t ^ 

te-bec, nur Bier* fiur 
liv-ingl life! 




»* r »p i P P P P ir p a ip p < \t * jf = 

~ hier, nur Men nurhier ist Le - ben, 1st Le-ben t der 

* i iovl life' iov of ttv - nur. of lW-inffl Our 



Le-ben, 
liv-ingl 




rREflSr l mr filer," far htar^ nur 

are lito a tomb/ O lifer O joyl* O 




■ ne Graft, 
c«lli are like a tomb, 



m 



nur bier. rim 



nur filer, 

O joyl* 



i 



ei - ne Graft, 

like & tomb* 



T-w Graft, 
like a tomb, 



re 

i y p r i »pf = 



nur bier. 
lifel 



nur hier. 
O joyl 
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et 




hier.nur hiei 1st Le - 
life, joy of tiv . 



TP | i j | | v mm= 

-MIL* TO- Cfl« Lost! 




wel 

Oh, what a joy I 



0_ 
Ob, 




Uenmir hier 1st Le - 
life, joy of liv. 



- ing 



o wel * che Lust ! 

Oh, what a joy! 




but hier 1st Le 
joy of Ut- 



-ben 



o wel -che Lustl 

Oh, what a joyl 




v* i i> J^p i n ' In n * If p' P | £l^=p j 

\ wirhierbt Le- - * -ben, o wel-cbe Lost! o 



our 

joy of m lir- 



-ben, 

-Wff* 



o wel -die Lustl 

Oh, what a joyl. 




sins* 





wel - che 
what 



che Li 



* 



i 



ust! 
joy! 



wel - che 

what a 



B 

joyl 



r i r -* — h 



1 



wel - che Lust! 

what a joy! 



'^" r r U * i 



wel - che 
what 4 



Last I 

joy! 




TenOr Soto (sun^ by one or rctcteI). 




* lea mit Ver-traueD auf Got . tee 
Oar trust- ful hearts per-snadeus lb bear 
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ru, wirwerden frei,. 
breast: We shall be freed, 



wir fiDden RuK, wir fio-den Ruh\ 
we shall find rest, we shall find rest. 




laius 



(A Gaud appears on the will; exit after brief observation.] 



ppjj^ 




p i "r p i 't < h'p M i*r p i 




wlp sind be - lauscht mit Ohr und Blick, 
They spy on ds with eye and ear, 




wir sind be - I au echt mit 
they spy on ub with 




w p iv * ^ 



Ohr und Blick 
eye and ear! 

4 




Sprecfctlet- », 

Speak scft-ly, 

MrlAft a V 



-tet each zu - 
keep a - way from 



nick, 
here j 




teios 




_ haltet each zu - -ruck, 

Jteepa-wayfrom here, 

P * * * - w.w 



eu<h, 
keep a - way, 



keep a - way, 



keepa - 





each L- - Jx4ck,4«**tei , se, ' haJ-let iich ra - ' &£T 



* 



from 

1 



en c h t u - 

way from 



here t gpeak aoft-ly, keep a - way from here, 

P PTfr P P Ci I 




.sprecfcliei - Be, fcal~tet each in - nick, 
here, epeak aoft-ly, keep a, . way from here, 




let, haltet each ra -nick* 
keep a-way p a-wayfrom here 



They tpy on 




\H\Uti 
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« wel-Ae j7i 




wel-cbe jjusti 
Oh, what a joy I 



wel - che LusU in frei-er Lurt 
Oh, what a joyl release from gloom 



i 




dm A-themleUth 
To breathethe air rq - 



... frel-er Lufi 
releasttfrom gloom 




2en A-themlefchtru 
lb breathethe air re - 



in fni - 

re - leart 




from gloom ,re Ira s\l from *rtoom 



n A-thcmleicKt" 1 
To breathethe air re * 
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»7 




iif f p r "I T 



fPPP 




¥ 



: smd be - laiischtmitdhr ifnd Bu^ 
v spy on ut witheve and ear. 



They spy on 




nick. 



-laltet euch, 
keep a . way, 



haltet euch xu - 
keep a - way from 




^f 



keep a - way, 



keep a - way from 



wir sind be - lansctatmit 6hr and 
Tbey spy on us with sye and 
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lF ru^,w^fc-laascht " fitt Ofar, fat Chr und Blick 





/?\ 



here^they spy oa as 



p 



m 




with eye, with eye and ear, 

i- K K K i ^ * 

"mSOhiandfefiS 
with eye and ear* 



iod be-labcht mttftbmnri tatA. ' r 

m 



wirsind 

they spy on us 





_ien nm'icb mei-hen Bfuth, undtruglhm al-les vor- und eoilt'st dufc 

! I put my fooWsh fears to flight, Andtold trim all I'd hare:Ycn\l oct- er 



m 




». 




j r p p i »r 

ztir Antworttnir gal 



glauben, wus fer riir Antwort fair gab? 
bit It, Wbathe re-plied there-op - ool. 

w.w. 




lbiotf 



i v < *p f p pit p p r <ppP i p p ^ p 




Die Heixath,und dasadumirhilfst.will er er - lauben, noch heu4e ftihr'ich in den 
Theweddin&and you for my aid, he willper- mit K: To-day in- to ttwt lowest 




L. 



P 



Allegro molto. 

Ltonora (lmpuism-iy ). 



£ 



JL 




Noch heu - 
aU Yotfll take 



? noch heu 

rc? Yotfll take 




5tt22£-£..An*«>««af. 




j* r r - 



Wonne! 

make me! Rocco. 




Ich se - he del - ne Freude, nor noch ein Au-genblick, dann 
As glad as sam- mer weather J Just wait a bit, my boy, And 




«) Other Editions: 
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eto. 



Mhr'khu*. lar.krr 



100 



L. 



m 




m=m 



... r r r r | r r f f if r r I B 



Wo-hin? wo - hin? 
Go where? go where? 



j- <r i 



Zu 
Go 




ge-hen wirschon Beide, ja, dann ge-hen wirschon Beide. 
henwell go to - gether, yes, and tnenwell go to - gether. 

rrrf irif^i ^ff i f, j, p^ 



MM^M^^^w^P^ 



r*» r'r r r i i J ^ n i.V r ij r =M^3 

Je-Dem Mann bin- ab, dem ichseit vielen wo - chenstets we - nl 



Je-nem Mann hin- ab, dem ichseit vielen Wo - chenstets we - ni-ger ni 
down to him be - low, Who, ev-'ry day I greet him, Is get - tingless and 




H f< L* 




Leonora. 



Ha! wird er Ios-are - sprocto 




m^f 



Ha! 
Ha! 



if 



ge - eprochen? 
willtheyixw ac - quit him? 

mm 



Sobpridi^o 
What will they 



es- 
lr» 



- sen 
to tat, 



nein! 
Oh no! 




sprich! 
do? 



?* j r r r i f 



(mysteriously) 




nein!o nein! Wir mue - sen ilm v doch wte? 

Oh no! oh no! We have to set him free^ 



be- 
but 
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K 



101 



ni l ill L l^J-U- Ji 




freln - er muss in el- ner Stun-^e_den Finger auf dem Munde. von una be - 

how!* He most be bar-ied_ hark yen, No word to an- y, marltyooJJWthin an 




i 



t 



Lionort. 



(•hrinUngbac*) 




1 



let er todt? 
Then he le dead? 



V J. J I J 



gra . - ben «ein. 

hour from now. 



i r»r r if 



Nodinichi,noch nicht] 
Not yet t oot yet! 



■ "Uttfr ^^ 




1st, lhn zu 
Bat are you 




L- 



i j 1 r p r 




p p r i rj>j : l 




tod - ten, dei 

bound to kill 



* 



ne Pf licit, ihnzu tod - - ten, del- ne Ffllcbt? 

the man? are you bound to kill the man? 

Rocco. 



i 



^ 



. Nein, 

No! 





gu-ter Jun-ga, zittre nicht! zum Morden, zum Mor- dendingt rich 
my dear fel - low, never fret! No reorder, no mur - der I will 




itttoe 



102 



r t r r r r | f r r r i f , 




Roc-co nicht^nein, nein,nein»netn,Dein5 neinl EferOou^er - neur, — dcr Gou-ver- 
do, nor can! No, no, no, no, no, no! The O- ver - seer him-self will 




r*» f P f ' f \ m 




neur kommt selbst hln - ab, 
meet us in the cave 



punk 



wir Vi - de gra- ben 

We two most on - ly dig the 



nr.ft 




# 



Leonora (wide), 

m 



m 



les Gat - -t!eo 




VMleichtdas Grab 
May- be the grew 



des 

of him— 



cherish, 




Grab, 
greve 



Ich darf 
For him 



ihn nichtmit Spd- 

His bet.terw to per-ish, 




ty 



P* 



rr i ff ffirl' \ u\ 

waskuon Kirch - - ter - li - - cher seln, 




Wh*a dread- -ful deed is there) 



waskann 
what a 



M 



< VY r i r rr r I r " i' f r I 

ihmwtrdim Gra-be besser deln, ihmwirdim 



Ihmwiid 

To give him food I do not dare, 



ihmwird 
to give him 
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■■Jl l J* If : flbg 

-Bhersein! Waa? 



10t 

Andante con mot o. Nickt scklfppati 
rT\ l i Nonttrgacituatfo. 



Kirch- - ter-li-SierBein! Was? 

dread - - fol deed is there! Ah! 



1 




pr f ip p->r ^ 



glcich zumWer- ke schrelten, dumuBfftmlr hel - fen,mlcfa be - gleitenj hart, 
time for boy or whether. We most go down and woricto. getb-er; Hard, 




L. 



m 



y>h. r p p p~ p p p 1 1? ■> ^^^ 



T nor j r "nr '!■ £=!= 

Eh fol. -ge dlF; wirt in den 
Wher-eVsr we go, I fed do 



hart istdes Ker - kermelBtere Brot* 
hard i* the pria - on-keeperfe bread! 




s 



Tod, Ich fol-ge dir^warfe In den TodI 
dread, where'er we go,_ I (eel do dread! 



Rocco, 



^^ 




i.izcr- fal - le-neo Ci 
QMtm In the old weU. half-fall- en 
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F1. 



tter-ne be-reiten wir die Qru-be leicht; 

in there, Wtflldigthe grave without a - do: 



ich thu 1 es, glaube mir, nicht 
Be4iereme l 'tis no ideas -ant 

i 





f r p i r p ■> p p i r t * \ 



Ich bin es nur noch nicht 
'Tis on * ly all so strange and 



geroe,auchdir let schau-rig, wie mich deucht? 
du-iy, It makes mc shudjer- what 





|R 



^5 




^m 



wohnt, — ich bin es nurnexfinichtge-wohnt. 
new. 'tis on-ly so strange and new! 



i 



HIS 




Ich hatte ger- ne dich ver- 

I wish, I could have sparii you, 




^ r ^M-E i r pr p i 't -u 




schont, dochwirdes mir al-lein zu sebwer, und gar so streng ist un - ser 

too, But His too much forme, I fear> Andheb so strict, oar O - Ter- 




ibioa 



Leonora (aside)- 



105 





M 




Herr, go streog lsl unser Herr. 
seer! Hekgtrict.our O-ver - seeri 

i 



r u g 



O welch cin Schmerzf 
O woe- ful day? 



(aside) 

[Tjir j 

Mirschcint, er 



I think he 1 * 




i W^ z^Wf tfr B 



L. 




weine 
crying 



inc. Nein, De^dubleibahier^digiHal- 

I do be-Here hek crying! No, no t stayyou here^fllgoa- 




„..,,,, M.assiim sefin, tMD Ar-ifien se - tfen t undmussf icii selbsl zu Onm-L. 
not thtf I shouldlose, should lose my rea-son,Yet I must see fa ^ him there in 




1MQ8 
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| g g IM P 



ge-hen,idiimi88Qin setin, den Ar-men te - hra.undmiisst'lch Belbel ru 

pris- on!Tho'I should lose, shouldlo^ my rca.son»Yet I mast see- him 

r P t i f 



hier, 

here, 



nein, 



nein, 



j " i 




L* 



•J Grun^ - de ttWn ! 



Grun- 755 getfn! 

there 4^ in pfitfn! 



^ 





iwir nun 
No long-er let us 



^F^ 



T«U 



nein,duMeibsthier! 
no, stay you hpel^^ 




e3pre$rivo 



So sau-menwir nun 
No long-er let as 




nlcht, wir fol - -gen uni - itr trtren - g*n 
lay, Our da- -ty calls,„ wc mast o - bey! 



r r r * i 

rtreii - g*n Pfucht, 




lin - ger nicht, wir fol - - gen una - iw Btren - gen 

DOW de- lay, Our du- - ty calls,— we must o - beylcur.a mn. 




ger nicht, wir fol - gen udb - 
No long - er let as now de-lay, Our du - ty calls, we 




so_ sau - men wir nun Ian - ger nicht, wir fol * gen una - rer 
No long: - 51 let as now de-lay, Our du - ty calls, we 




lMQft 
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- gen Pflicht, wlr fol - 
mutt o - bey, our do - 



gen ma - 
ty calls,- 



rer Btren - 
we mart 



-gen 

o *■ 




if p l r 




m 



etren - gen Pflicht, wlr fol - gen una - rer stren - - gen 

must o - bey, cur du - ty call*, we must o - 




L, 




>r p ir r ir ppp i r 1 



Pflicht, una - rer ttren 
bey, let ua not 




p?ir r i 



Pflidrt, unsrer stren - 

bey, let as not 



r. 



Pflicht, 



unsrer stren 
du-ty calls, 




gen Pflicht, ja, unsrer stren - -gen, 

de- - l«yi our dn-ty wllfc we 



K i r r p i 



we 







Allegro molto. 



m 



MirotlliM. 



(PA9T Jaqul do ud MuOtlllM tubrutUcM hirte.) ^ ch - 



rtren - - gen PfUcht 

mart o - - bey! 
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J> I ! r < ' 



stren - - gen PTlichl! 

mnrt — o- -bey! 

Allegro molto. 



MUfflN 
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£ 




i 



Va - 
Fa - 



- ter.Vater, eilt! 

- ther, Father, run! 



Jaquino. 




B. 



Rocco. 



Nicht liuiger weilt! 
You arc uu - done! 




t M i 



Was hast du dcnn? 
What do you mean? 




iBist ge- 
What have you 




H. 



* 



Marctlline* 




\ollZornfolgt mir PUzar - ro nach, er dro - het,er dro-het 
Pi-zar-ro comes in an - gry haste, Hefe threat - *ning,hek threatening 





Nicht lan-ger 
Yon are up * 



r. ' * 



schehn? 
seen? 



i 





r i i 



*« 



L. 



P 



dirl 

you! 



& 



Leonora, 



U n^P p 



^ 



So ei-let fort! 
Oh go, do go! 



j. 



£ 



weilt! 

done! .Rocco. 




^J p i r « * ii ^ ' i p p =g 



1 



Gemadi!ge- machr 
Not quite so fest! 



Nur noch dies Wort: 
But tell me now* 



5»rich, 
oes 
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Marcelline, 



109 




j. 



i*. 





r r r i 'r r r i 



Jaquino. 



Der Of-fi - der sagl'ttm^was wir letxtden Qe- 
Themauon guiird Has sent him word, How wail the 



■* i h. p* r i" i 



er weiss esschon. 
Yes r he kttom It all . 



weiss er schon? 
he know all? 




fExit J k qui do) 



K. 




-ge-nenge- MAb, Rocc0b 
pris - tiers have been treated. 



m 



^ 



Yon 




P 



* 



^fflQ 



Lasst al-IesdineUzu-rii-ckr n - - ren! 
Have eacfconeto hiscellcom- mlt - -ted! 




ji4W^ 




p p p i r r p=pp 



!H 



m 



wisst 
know. 



, wie er to- -bet, und 
he's in pas - slon, How 



ken - 
wild- 



ne 
- ly he can 




*r r r r r r I 




L. 



Leonora (aside). 



if 

My 



1 



rairt 

heart 



un In- ncrn 



lm m-nern 
is torn by 



to- 
pas- 



• betl Bm^ 



•sion, And 
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no 




M P I Hr 

- ret 1ft mein Bh 



^m 



lull 
my Uood with ragel 



m 




hat mlch ge - 
felt pure com 



m 



Mirciliine. 



I' f P 




Ik 



Ihrwisst Ja t wle er 
Leonor.. Yon toow.wheo b* In 




L. 



^^ 



Vie mire im In-nern 
My heart Is torn by 



n.*r r * -if— p "p p p" i r < r 



lo- -bet, 
pas- -sion, 



der Ty- nuin In Wu th , 
do not foar his rafle! 



mein 
My 




[ft r r * i* m p f B 



to. -bet, 
pas- -sion, 





und ken- net sei-ne Wuth, Ihr wisst Ja, vie er 
How wild-ly he can rage, You kncw^wfcen he's in 



to- -bet! 
pas- -stoni 



po - n":t 1st mein 
And boils my blood with rag^T 



wm 

eln Blut, 



■ n, r Mm fr r < 




Herz 
heart 



hatmichge - lo- -bet f 
felt pore com- pas* -sion, 



sei der Ty-rann in 
I do not fear bis 




18108 



Ill 



-\ &h p p r i p~ f r. 




A (She tastcna after Jaqulno.) 

'i iri i j i =^ 



to - bet t und ken - net sei - -De 

pas - sion > How wild - ly he can 

J J I J* H i- U 



s 



Wu1h. 
rage! 

S3 



mein 



Blut! 



p6 - "ret, ia» em - p5 - ret 

boils my blood, and boils my blood with rage! (Enter Pizarro,wiih Officers, 




Wuth, aei 

ra S e l I 



sel der Twmnn id WQthl 



through tbo cislle gale.) 



der Ty-rano 
do not fear 



Wulh! 
hifl rage! 




m 



i 



r m ii° 



£^PP 



n ft I 
V V 1 



Al- - terl wel - chc liech . 

fel* .low! who en - 



-te 



du dir 

for a 




f 




fre - velndseUber bei? 
place you can-not fill? 



und 
What 



ziemt ee dem ge - dung'-nen Knechte, zu geben 
right haaonewhoserres for wa#-es To let the 
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n 1 '! frrfr i r <M < >r 




CN 



die Gefangben frei? 

pris'nersout at will? n 




Wohl- -an! 
Speak out! 



^ 




Wohl-an! 
speak out! 



t ht 1 r < a 



Herr! 
My lord- 



O Herr! 

my lord! 




ROCCO (seeking an «cnw). 



nocco (wetin* an excuse) . 

f i' i ' l lr i * n 1 i j- i f it 

Des Friih - - lings Kom - men, das h 

This sorirur - - tide sea - son — The s 



torn - men , 
sea - sou- 




ls hel-tre,war-me 

The ran -ay day, so 




It 



(growing bolder) 




Son-nen-licht,... 
warm and clear- 



dann.« 
Then» 



habtlhr wohl In Acht ge-nomme^wassonstzu 
Youmusl know the oth -er rea- son Ifcat tells to 





(dotting hi* cap ) 

i rt t i 



mt if r i^'f ^ 



mex-nem Vor-thejl epricht? 
my ad -van -tag* herel 



Des K6 - nigs Na - mens. 
TTiis dayfc our Kingfe, for 




18106 




Ill 

fas.de- to 



fest ist heu-te, das fd-ern wir aaf sol-die Art, auf Bol-che Art. Der 
tte his nameday, That is the day ire hon-or so ( we bon-or so. Down 



rrir'J I 

iGl-che Art. Der 




PJsairo) 




un - ten stirbt, do 

there, hcftl diet so 



an-derojetxt froh-Iich hln undwie-der 

let his ftl- lows Stroll where the sunshine ciieen and 




# * 




Pjurrofatto wm). 

ei - le, ihm sein 

Be off, then, dig his 




wan-dero-, fur 

mel-Jows, And spare your ra^e for hiai 



Zoni ge-Bpart. 





Grab in 
grvrc. in 



graben, 

hatte! 



MerwmichatU-Ie Ra - he ha-ben, eddied die CteAiuAen 
Here and to-day I will hate rest! Now lock tbcpri&wra 




18100 



U4 



r r 




? 




rM p pi^rni f ^^ 




wie-der ein, m'agstdu nle mehrvenvegen sein,Qie, nie mehrwr-w - gen sein! 

in their pea N« - er dare make bo bold a - gain* oo! ntfermateso bold a > g»*j^ 




GhOrUt Of Prisoners. (Reenter JftqulnoudJUrceUlDe from the gmrden.) 

Allegretto vivace. 

Tenor I £E* *# * * M , . 




LetiuohLdu war-mes Son-nen-licht, sdmeQ£chwiiid«tdn uns wie-der, sclineU 
Fire-well, aun-flhinewarroandbright, Too soon art thou de-parUed, too 




'. * f l[ r r g i r J «T J 

it, sdmeuscbwindestciu uns *ie-der, sdmeD 



Lett wohl,du war-mea Son- neo-Uoht , ^^^...^^ ^. .. ..-_.., 

frre-well. wivshioe warm and brigfat. Too soon art thou de. part-ed, too 




* 




Marcelline (giiing on the Prisoners)* 



ir i r 1 p r fIE ejj 



£ 



Leo nora (to the Prisoners). 



Wie ell - ten ale mm Sonnenlidrt, 
How glad thcywsre to hail the light, 




JtqutnO (to the Prisoners) 



^ 



r 



i 



He 

m 




h5rt daflW)rt,dram *S-gertnidit, 
or - ders you to leave the light, 



m 



Pijarro. 



Ihr 
He 




f 



as 



hurt dasW>rt,drum zB-gfertnicht, 
or - derayoa to leave the light, 

is 



& 





Rocco. 



Nun, Roc- 

Inr, Roc - -co, down to yon- 



-co, zSg-ro lan-ger 
-der 



m 



t iQ \ 



Chorus. 




J. Ji i J j Mp i r < t/p IE 

do aas wie-der. l'etf wobL leV wo] 



Neio, 

My' 



SCOWlOdettt UU UUB WlC^Cl, 

soon art thou de - part-ed! 

m 



leV wuhl, 
fare -well, 



f 




sc&windest du mis wie-der 



let? wobl, 

soon art tboa de- part-ed! Fare -well, 

Tom 



letf wohl, 
fare - well, 



du 
O 




1HI0S 



m 



L. 



I 



idiei- -den 



§ 



115 



B 



s 



* 



And now so 



trau - 
heav- 



s 



■rig 

y 



I 



J. J) I 

Ker- - - -l* r 




kehrt in den Ker - 

Now for your cells be 




kehrt 
Now 




i 



in den Ker - 
for your cells 



- ker we - der, kehrt in den Ker - ker 

be start - ed, now for your cells.be 



■f 



* . I T I T F , sfe 



nfcht, 

wight, 



» *V F P P P p fl J I 

Herr, lei zog - re lUn - ^r nicbt. 



nun, Roc - CO, 
now, Roc -co, 



nun, 
now, 



m 



Herr, lei zog 

lord, Hi work with all my 



nicht, 
might, 




Sin.n 




$ 



t 



^m 



wie - der, 

heart - ed> 




S3 



wie - der, 
start - ed, 

r p r *p r p i r 



^ now 



en 
for yonr 



den Ker - j£r 



Roc- -co, z5g - re ISn - per 
Roc- -co, down to yon - der 



^=^ 



^n 



nidrt» 
wight. 



steig' in den Ker - 

High time that you had 



nein, Herr, 
My lord, 



nein, 
my 



Herr, ich 

lord, ru 



P P M~H 



zog - re Ian - ger nicht , 
work with all my might, 
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v sdiei - den trail- - -rig wie- -der, 

so 

i 



L- 



J. 





wie eil - ten sie zum 
How glad they wwe to 



in den Ker. - -Iter wie. .der, 

for your cells be start - ed! 




hort das Wort, drum 
He or - ders you to 



Ker-ker wte-« W| 
cell* be *tart-ed! 



a 



i r m ' r i r r r r i 

iVr hort das Wrt,das Wort,drum 16 - gert. 
He or-ders you to leave the light, to 




m 



or-dera you to leave the light, to 

p r r it 



nle-der, 
atan-ed! 





5gg j 





zog- - -re nlCht^nun, Roc -co,zog-re lan-ger f 
down to yon -der wight, now^occojdownto 



_ nie-der,nein, Herr, idi wg-re Ian - ger, 
I know 'tis time I start- ed» my lord, 1*11 irorSwith all my 



e 



uns wie- ,der, du war - 




mm 

- nen , 



Tbo Boon art thou 



"Mr t p r p i r 

do - part - ro, sun - shine warm 



and 





hail 



- nrn-lich^wie eil . ten 

the light, how glad they were 



zum 
to 



Son - nen - llofct, and 
hail the light, And 



r p r 




X5 - pert nldri.lnfert 
leave The light, Now 



io. - -gert nlcht,ihr 
leave the light, be 




hBrt das W>rt, drum zo - gert nlcht,krhrt 

or - ders you to leave the light, Now 

if r nrff i f r r f 



Ian - g*r nlcfct,i 
on - der wight, 

r- p r r i 



log- re ulcht, 

yon -der wight , 



- n r p r r i r r r r 



iflg-re, xfig-re Un-ger, 

down to yon -der wight, to yon - der wight 



Ian . - ger nicht,nefn, Herr icfa 
might, my lord, TO work, with 




-re 
with 



Ian . ger nicht , ich 
all my might, I 



1 




• . shine 



-licht,s<*neU 

r i r p, J. m 



warm and bright^too 
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a . now so near- -y - -ncan-« 

p r r J |J ^ 

v in den Ker - n ker wie-de 



j. 



\ p r r J > J ^ 

v whei . den trau - >ig wie-dei 



schei . den trau - >ig wie-der! 

now so heav. _ y . , heart -ed! 



I 



m 




wie-der! 
*tart-ed! 



f ker 
for yoqt cells be 



en Ker - ^ker 
for your cells be 



wie- der! 
•tart-ed! 



f r r 'r 

In den Ker - kei 



time that you bad 




m 



ale- der! 
Htart-ed! 



(atlde) 




*15 



. ge ei-lend,ei -lend nie-der! 
know 'tis time»HiB time I start-ed! 



stei - 



Tremblingandheav-y - 




Xdr. 



m 



# 



(mdc) 




le An-dcrn ifiarmein 



(ASldfl) 




An-dern, < »»-^" 
nmrtnrtnfttheTTemonnringdawn t 'wgU * 



«t 



Angstrlnntdurdiraei - ne Olie - der fcr - eflt den 

Dread to my soul has dart- ed! Shall Hearn this 



i M i P ^ 



(a* Id* to Rocco) 




Nicht e-herkehrrtdu wie-der, 
You two will not be part-ed 



(astda, loottnf at Sie sin- - nen 

Rocco and Leonora) Thdrwords are 



in' p i r 1 r =§ 



bis hi von -to. -gen das Ge- . - 

TiU'he has felt my pow* r to 



n J J i J i-J. J> J J I r [■ r ^ 

QUe-der. o un- -glikk-ee - Ug bar- -te Pflidit, 



un- -gluck-se - lig har- 

heart-ed, „ This do- - ty Alls my 



soul wilh fright! 



die Nadit her - nie - - der, 



J I J J^ J J 

wTti bT <fi.pirt. -ed, 
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— Lust, 
guard-ed;Here is_ no joy f 



•r p r ->F 1 



e tteu-de nicht, hferwohnt die 
Is no dc . light, here Is no 



*^^ 



rev - ler, 

wan - too, 





Jen Frev - ftr keln xteT -richt, er- 

this wan * ton wretch not— smite , stiallHearn this 



den 




auf und Die - der, 

low and gtiard-ed, 



Could I but 



i 



richt, 

smite, 





catch them In their 



bis ich voll - 20 - 
till he has felt 




das Ge-rickt, 
powr to smite! 



* * it \ 



cm nc nas rat my powr to smitel 

M- r I r r P ^ I r t 

o un - cluck- - la - lis har - -te Pflicfctl 



Vou 



— o un - gluck- - Ae - lig har - -te Pflichtl 

— this da - ty Tills my soul with frigfttl 



rigfatl 

J _ ' ' ' I 

Hot J ■ : -«w 




e-her 
two will 



» v - V 1 



kehrst du wie-der, 
not be part-ed 



■m r r r i r 



bis IchTOllxO- - -gen das de . 

my powY to 



Till be has felt 




un - gluck- - Be - lig har - 

ttfo da - ty fills my soul with 





? V' f J f f 



tetoa 
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L. 



TheyVe mur. 



.dern mur. - - meln l mur - 

. itfring, mur- - - nfrtng down. 




-meln 
well - 



5F^ l 



Prev - lerl 

smite him! 



Angst rinntdurdi mei. - - -ne 
Dread to mv bodI has 




Sie sin-nen auf und nie-der, konnt' ich w-etetin.wjs 

Their words are low and goard-ed, Could . I oot catca them 




»«, - ««, ~ - ~w, Je -der, Je - der spridit! 

tat ch them, catch ihem,caichUiem in their night! 




He . or- - -dere you to 




10* der I 
par Led! 



Nun, Roc- - -co, zdg-re 

NOW, ROC. - -COfdOWQ to 




fie-derl 
heart-*d! 



Ihr hort das^ort,drum 

He or- - -dere you t< 
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Son-neo-Uoat, 
'light, 



I ft '9 r 



hail the 



to 





Son - nen-Iicht, una scnei - aen trau - 'rte 

hall the light, And now so heav - y- 



x5-gertnicht, 
leirrelhe light. 



to 



II 1 li' I < I I'l i I I I I 

l»-g&xtnicfat, kehrt In den KctT^Vct 



_. geit 

lean the light 



Now for your eellB be 



leawthe light, 



10- 



rum zo-gert nidil, 



p 




kehrt In den Ker 
Now .for your cells 



r. 



■an.- 

yon -der wight 



Un.gw nicht, gteig* In dm Ker - k'er ' 

™ itiroe that you bad 

) r i f r Ie 




wie - der! 
■tart-ed! 




nle - der! 
*tart-ed! 



NJoht e-ber kearstdu 
Yon two win Qot be 




wie- der! 
start- ed! 



md - ne (Hie - der, 



a 



Trembling and hear- y. -beart- 



o 

Thii 





Die An-dern,die An-demtriunrieln nie-der,hier wobnt die 

TheyVe morm'rinRtheyre mqnrtringdown,\i^n-giiarded: Hereig no 



j. 




Angst rinnt dun* mei - ne Olie- der, £r- ellt den 

. Dread to my soul has dart* ed, Shan Heara this 



nor-ler, 

wan - ton ^ 



this 




Sie sin- -nee 
Their w)rd* a 




meir wras are 

1 r iVV p i f K f 



auf und nie - der, 
low and guard -ed: 



>^m 



wie - der, 
part - ed , 




bis ich voQ . zo - -gen das Ge - . richt. 
Till he has felt my poVr to smite, 




bis ich veil. 
ttU he has 



un- -gliidc-se - lig 
da- -ty fills my 



I Ji I I 

iar- -fe Pflidit, o un - gli 



har- -te Pflidit 

soul with fright, 



o un - gluck - 
this du . ty 




Frev- -!er kein Ge- -richt, er - eili den Frev - ler kein Tie- 
-ton rretch not smite, shall Heavn this wan - ton wretch oot 



j. 




ch ier. "-'st&n.Jas Je - der spridrt! 
I but cat* them In their flight! 



Ife - der spridrt! 
in their flight! 



zo - 

felt 




se - lig har. 
fills my sool 



- gen das Oe - richt, 

my powfr to smite! 




i 



nicht 6- her 
Yoq two will 



kehrst du 
not be 



-te Fflicht! 
with fright! 
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wte-der; 
part-ed 



iciLwO-xo - -gen das Ge-rkiit, 
k* tiM f*u my poVr to smite! 



TiU he has felt 



w t r r r ir T r 



nifht 
Yod 



o un - gltfck - se - lie har- -to Pfli 
this da - ty Tills my soul with fri 





■ if F 1 * 

o bald Vein Hor . gen 



r 



flM. 



i r r r N 'r r r \ r m 

how loner Twill be ere mora - in* liKtt! 



how long 'twill be ere mora - tag 




rite-der.aufundnl&der, aufund ril&^er, komrtMcfa wr-etetin^as ,- K 

guarded, kw and guarded, low and guarded- Could I bot catcfc,couldI tat catch 



Je-der 
in their 



w r i p r 




i- . * herkdirfit du wie-der! 

tjro will not be part-ed! 



- '^' r •>" [ ? r ^ p i p p 



be- - -benmei- . 

tiwn- - biing, heav - 



-De Glicder! 
. y _ hearted! 




Mioe 



■m 
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S 



r i r r r r i r p r i^ 

hier wohnt die Lust, die Freu- -denicht, die 



ler wohnt die Lust, die 
Here is do joy* is 



Freu. *de nicht, die 
fto delight, no 



j. 





Nun,Roc-co, zrig-re Ian -«er nicht, steigMn den Ker-ker nie-der, 
Now, Roc ro, down to yon-der wight, High time that yoo had start-ed! 



m 




IdiBtoUre el -lend 
I knovnts time I 



l* r r f* I f 1 Jr r i 

wohl, letf wohl, do wkr. -M^iJu - 35 

r i r > r i 




Roc - co, sog- re lftn -ger t lin -g*r nidit, state* In den Iter * Iter nie-der. 
Roc - co, down, go down lo joo-der wight, High time (hat jou had start-ed! 



* v r * e 

nein, Herr, fS 




P^=^ 



xog-re lan.ger, lan-ger nicht, 
my lord, m -wurkwith all my might, 
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Sie sin- Den auf und 

and 



At ♦ A* A * # Their \rords are low and 
lan-ger nicht, steig'ln den Ker - ker nie- - 



-re, Roc-co, zog-re lan-ger nicht, Sjelgip den 

l-Col now go down to yon-aer Wight, High time that yoa had start- ^ . - 




p r ^ i p p p p p p 1 

jein , Herr, ich zog , re Ian - ger t lSn - ger nid 

rav lord. mv lord. HI work ™th all my mirf 



£ 



ger t lan-ger nicht, ich 
my lord , HI work with all my might » I 



wie- , -der 



i f " l ' L " J ^ 

er» ja, achnell smwin * owt du 



uhs 



w 



r r r n g i r i 

part - - ed, ay t too soon 



^ 



art thou 



her 
Yoa two will 



etei-ge ei - lend riie-der, ei - lend nie-der. 
>fis time I start-ed, time I start-ed! 



Mir be - ben 
Pra trem - bling, 

*3| 




Ha« 
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mur- -raeln nie - der, 
■ down > well-guard - ed : 



i 1 1 i i i ii i 1 j'TT 



its 



hler wohirt die 
Here 1$ no 



Lueti die FWu-de nicht> 
joy, is no de -light. 



* , down, weU-guarO-CO: rare j» »f j^/i - " — - ? ~. 

^i> r" n r t I < J -J J I f" P P J P ' 

tf J rt ll q ie . der er - dlt den Frev - l&r kftin Ge-richt, 

a Sol" "has dart - aft ShaU HeaVn this wan- - ton wretch not smite, 



J. 



', j)i Jii I «-Jry -JTT-Jn- 1 g i Jii j 



mil und nie - d<;r t 

low and guard - ed: 



komit' ich ver - . stetfn, was Je - -der 
Could I but catch them in their 



, l *f r v r r I ' I 



not be part - ed 



TiU he has 



felt my powV to smite* 



mei , - nc Glie - dor, 
hear - - y - heart - ed: 



un - glttdt- -se - - lig har-te Pflidit, 
This do - ty fills my soul with frigftt. 



aU3 der *o 



I ' J J 7 

How lone 'twi 



bald, SO bald 



be, how long, till 




J. 




r. 



den Frev 
this wan 



ler keln Qe - ridrt, 

ton wretch not smite, « 



J' rp p p p ri 



richtkonnfich verstdin.wasJe-derrorichl, was Je-der, Je-derspricrAkonnt'ich verstetin, 
ligfficooldl but catch them mmeirTlight, coold I hot catch thera,eatch them in their (Tight, 



crrsc. t ♦ J?" ♦- P- 

■ j'g^^P^ jiir 

bis ich voll-zo . gen das Oe-richt, 



£WC. 



MS lai vou-zo-gen aa» w-ricni, 
till he has felt ay powY to smite. 



^^r 




O Un - glUCK - sr - ug aiir- 

thls da- - ty fills my soul 



■p 



i 



HI 

-te Hlii_-, 

with fright, 

m 




4im. 



^ 



gen bright. 




m 



- ing 



m 



m 



ii 



3T 



hght, 



* *^p i 



how 



isioa 



*m 



s 



as 



FP 




wis Je-der sprf cht , was Je- der ■AM Je-d« spkcht 

cooldl tatSUcii, could I t»t catch'Owntalhdr^iiS 





1M0S 



End of Act I. 
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Adagio 



Overture N9 3. 

(ConpoMd 180 C.) 




j> i'fi^> ip l 
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UJ1Q8 
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PMPP 



C/VSC • • ' • • 








$i*t£ii 
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18108 




a pi u err? 
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^1 rf 








^» * • 


£ 


jj« 




w- 




1 u\ z 


1 i*H 


• 




• 


% 


























tat 4 


* 



iSIOtt 



i»7 




ItflOS 
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MHOS 




"Wfih'fih'fi 




Ml* fcuj fun (Jtu j 





IMG* 
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ACT n. 

Dark, subterranean dungeon. 

N911. Introduction and Aria.. M Gott! welch' Dunhel hier!" 

Grave. ?Z- 



n' 
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Piii moto. 



Poco andante. 



14* 




i^fefc 



near' 



Oschwere 
O heav-y 



Priifung! 
tri-alT 




crtMC. 




Poco allegro. 






Docb gerecht 1st Qottea 
Yot in God there is no 



Wille! 
error! 




ider Lei- - -den stent 

His will be done, whateVr the an- ^ M - - -gnish 1 may 




Le -bens Fruhlings-tagen ist das Gluck von mir . 
Life was still so fresh and joyful When 1 met a fate. 



-floh'n. 
un- toward; 
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Wahrheft wagt' fch kiihn zu ea-gen, wid die Ket - 
Bold the words I spoke, and loy-ai — And these chains 



- ten Bind mein 
are my re - 




WiUigdultfich al - le Schmerzen, en-de schm&h-lich mel-ne 

GladlyaUi Ihis pain YH s of- fer, Tho* j^ die in shame, a - 

viol/ 




Her-zen: meine Pflicht, ja, meine_ Pfllcht nab ich ge-than. 
of - Icr, For my du - ty, for my— du - ly has been done. 
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Poco allegro, 

0*. Solo (*%***! part 




FlOftttan (wlthuaxalUtioaaklA to madncsSjtbo' outwardly tranquil). 




spur 1 ich nicht lin-d<-, sanft sausetnde Luft? 
And are not soft breezes ca - resBingmehere? 



nicblraein 
Isthercnot a 




sr-hellet? 
light In my prison? 



Ichw^wieein Engel Ira ro - si-genDuftsich trostendzur 
I see how an angel in ra - di-ant air All smiling be- 





nor€D,der Oatlln bo gleiri^er, der fOhrtmichxurFrettieltiriB hlmm - - llsche 

nora, the wife I a -dare, Site, the leads me to freedonyatere pain — fBr __lsno 




ibiOb 



ue 




Reich, 
more. 



Und spitfidi nlcht lin-de, swift sttu- sdn-de Luft? 

And are not soft breezes ca - resa -log mc here? 
Ok Ml 




I, cin Engd filch 
I Bee how an angel in ra - dl-ant air, an angel, an angel All 



fl l t ' i f g f '2m 




trteteodxur Sei-te riir stellet, 
smiling be-side me has risen: 



ein Engel,Le-G * no-ren, 
An angel, Le*o - no-ra, 



Le-0 





der fUhrtmkiirurFrel-heft,zur 

she leads metofree-dom, to 




Frei - heft in 1 s hi m m - 

free - dom, where pain 



- ii - ache Reich, nir Frei-fieit , zur 
Is no sore, to free*dom, to 
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F\ 




— p p -r p r p p i r rn'r 




Freiheit lite himm- li-sche Reich,der, der fuhrtrnich zurFreiheit.iur Frei-heit in's 
freedom, where pain is no more, she, Bhe leads me lo freedom.to free-dom.where 




*. 






m 



P? l f " p p n *P I P p ,-f-F-^ ^ 



j35 



himm - 
pain 



- li-sche Reich, zu Freineit, zur Frelheit in's himm- li -srtie 

is no more, to freedom^ to freedom, where pain is no 




1^ r ^pr-rpp &±3=-W-x-^ i 



(links exhauitedonthu 



i 



r. 



Reich, itfs himm-li-sche Reich, ins himm* - li-sche Reich! 

more, where pain is no more, where pain in no mo.e! 




TrtlU 



iH\QH 
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N912. Melodrama and Duet. 



(Roooo and Leonora, descending the itilrny by the light of a lantern , carrying a pitcher and the tools for 
digging.) 

POCO SOHtenutO. ,j* UonDPt(Bfclb lMt) .Wie kait 1st es In 

dlesem unterlrdiBchen QewBlbel 
Rocce. Dae 1st naturlich, eslstja 
so tief . 

Leonora (in u undertone). How cold 

it is In this underground vault! 
RoCCO. That is natural, It is so 




VotUo ft Sit* 



deep. 




Alle 



Rocco (sicb gegen Flortrtui wendend). Da 
1st er. 

Leonora (mtt gebrochner StlmiDe.ttgtensJe 
den Oefangenen n erkennen ucht). Er 
schelnt ganz ohne Be we going. 
ROCCO (turning toward Florest*n). There \ 
he Is. ** 

Leonora (with t broken voire, while rak- 
ing to utch a glimpse of the prlwraerh ft ce) ( 
He seems quite motionless. 



Lionors (»ieht nnrahlg nacfc alien Selten> 
Ich glaubte schon, wir wtirden den Kin* 
gang garnicht linden. 
Leonora (anxionily glancing all about 
her). I really thought we could not 
even find the entrance. 




Pooo adagio. 




locco.VIelleicht 
iatertodt. 
Rocco.Peibapsbe 
is dead. 



LeonOfS (sduadcrodX 

Ihrmuintes? || 

Leonora ^tmt 
You think bo? 



pe Bewegung) 
(Florestan makes 
noremcnV 




Allegro. 




Rocco, Das mussen wir be- 
nutzen, und glelch ans Werk 
geheni wir habea keine Zeit 
zuTerlieren. 

Rocco. We mnst take, ad- 
vantage; of that, and set to 
work immediately! we have no 
time to lose. 




Wr. 



m > r r 



lonors . Ee 1st mmflglicli, seine 
ZUge ru finterschefden. 
Leonora. It is impossible to dts- 

ui&h his features. 



= £* 



hi 



% 



Got^stetf mir b€i 
wenn er es 1st. 
God help me. if It 

he! 



£ 




Andante con raoto. 




Rocco. Hier unter diesen Trum- 
mern ist die Cisterae.von der ich 
dlrgesagt habe. (eetvt eciiie Liter. 

Be au f die Trammer) 

Rocco. Here, under this rub 
bifih, is the old well I have 
told you of. (Sett his lantern on 

the henp.) 




am 




ItUOU 




Wlr brauchen nlcht vicl xu graben, 
uman die Offnung zu komracnigieb 
mi r riii e Haue una du,6telle dlamic- 
her.(SteiKt bis udeo GurUl in die 
Hohlung, lit ollt den Erognebenffle*.L»- 
ocorc reicht ihm (He Hauc.l 

We need not dig far to reach the 
opening; give me a pickaxe, and 
come and stand here. (Descends in 

the c»it 7 up to his waist, totting the 
pitcher down near him. Leonora hands 
him * plekan.) 

Allegro- 
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Duzitterst, 
You tremble. 




Leonora. neln, es 1st nur 

bo leal t . 

nocco (raMfr)«So mache fort, 

im Arbeiten wird dir echon 

warm werden, 

Leonora. Oh no! only it is 

so cold. 

ROCCO (quickly). Then get 

to work; working will make 

you warm enough. 



Andantiuo 




Duet. _„ Nur hurtig fort, nur f tisch gegrabenf * 

(Eooco, as the rltornello begins, commences to work; meantime Leonora employe, the moments when Rocco 
bends down, to observe the prisoner.) 

Andante cpn mofo. M A 





ROCCO (sotto TOO» f wMle at work). 



fort, nur frischge 
Now work a - way, we must be 



190 



m 



j p I p _p_LJL^ 




gra- ben, 
read - y, 



eswahrtnichtlang^erkommther * ein, _ 
Fct he'll sooncometo join as here, 



es wahrt nicht 
for he'll *oon 




Leonora (likewise at wor*)- 



ft. 



2? E p p p p J> J) l p 



i *j>J r i f p r |J> 



Ihrsollt ja nicht iu kla - gen 

I'm sore you'll find me strong and 



Iangl es wahrt nicht lander komrat her- ein. 
corae,for he'll soon come to join us here. 




i.. 




i ff i F iil 

zu-frie - den sein. 



ha - ben,Ihr sollt ge - wiss zu 
stead - y, You'll have no cause to be M \ere. 



* 



mm 



a. 



Nur hur-tlg 
Now work a - 




vh t ulp p ir p p "r ^ 



fort, 
way, 



I 




nurfrisch ge - gra-ben, es wahrt nicht lang; 
we must be read - y, For brtl soon come , 



er kommther- 
jo join us 




ltfiob 



1M 



Leonora. 



\it *J- i r ir |i i r i r r r r r i 

•■ TW .nil* t* nirHt m Via . MB ha - ben. DlT sollt fffi . 



Ihr »oUt > nlchl m kla - gee ha - ben, Ihr «dh ge - 
Tm sure you*!! find me *ron* and alead - y, Yorffl hare do 




L- 




den lein, 

to be M - -Ten* 



^ 



R DCCO (lifiiBf ft lire* llou). 





hllf, 
help, 



komm, hllf doch die-ten Stein ndr he * ben- 

come, help me lift this stem a - way p now, 




^ 



m 



hfcb'Acht! 
Take care! 



Ub'Achl! 

take can! 
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L. 



Leonora (wjtim). 

i 




S 



Ich Bel. feschon, 
ftp help -ing yoa, 



■orgt euch nicht, lch will mlr 
nev - er fear, 111 show hair 



wichi. 
light! 



VMM 



D al- le Mii - - he ge - boo. 



m 



well I can 



o - bey, now. 



m 



•>! IP' 'pr 





Now 



Bin we- nig noch! 
Now up a bit! 




et-wu noch! 
A tri-He more! 




mm 



nodi! 
A trl-flc more! 

JPP i n ? T t 



Er 1st nicht leicht! 
It» not so light! 



S 



Br lit nicht leicht! 
It's not fto light! 
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its 



(liey lei Ife* atone roll Ion) 




RoCCO (coQlinuluK work). 




gra-beo, 
read-y, 



F^m 



eft wShrtnifil langjcr komrat her * ein, _ 
For hell soon come to join as here. 



Mwihrtnicht 
fortuftl »ood 




L. 




ii 1 1 i ii m e i < 



ha - ben,wir wcr- den bald m Bn - d« a*in. 

read - y, We bood shall bare the old wel l clear. _ _ 

h P P P r l ; 



Nut bar- tig fort, 
Nowwork a - way, 
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L. 



(iside, trying to get a Yiew of the prisoner) 

^ r r i ej 



Wer 
Who - 



du 

e'er 



auch 
thoo 



I 



^ 



sclrt, ich will dich 
art, thoo shalt not 



H- 




nurfHschge-gra - ben, 
to most be read. y t 



eewahrtDichtlaBg^erkdinmther - ein, erkommt her 

For iu ; U soon come to join us here, to join as 




" (fr J ^ s 




ret - ten,bei Gott! bel Gott! dueoUstkebOprer eelo! Ge-wiw, 

per - leh, I swear, I swear they shall not modi thy pains, 6y aU f 




L- 



&r p r r-^ 



Ar- -mer,dicfa be- -frei'n, 
free thee from these chains, 



r > i r r j, ^ 



ich 16' - - ae del - -ne 

By all I love and 




ItflOtf 



L. 




etten, ja , 
cherish, Ay, 



ich will. du Ar-mer, dichbe - frefn, 

poor man, 111 free thee from these chains, 




R. 



frorathese chains. R C CO (suddenly str»i£bt- 




Was zau - derel 
Why are you 




(•gainb©KlnDlnf to wort) 



L 



R. 





eolng up). 



* p/Pnr < 



Mcln Va - tetf! nein»fch nudie nichych zaudre 
O Fa - thcr» do, fll do my share, ill do my 



du in del - ner Pfltcht? 
stand - ing* I - die there? 




L. 




Was zau - dent qu in dei - ne 



-tt-W^-i)- 



nicht. 
share! 



Mcln Va - ler! 
O Fa - ther, 



I 



Was zau - derst du in dci - ner PflLcht? 
Why are you stand - ing 1 - die there? 




i&ios 



1BR 



\i J ' J ' J ' J ' J ' J .h jm j t 

*J rfiin \n\i van jIh nlr>V« I^K **i» 4.a ninM 



nein, ich zau-dre nicht, ich zau-dre nicht. 

no, HI do my Chare, I'll do my share! 



i 




nlcht zu kla. gen ha- -ben, 

fm sureyotfll find me strong and stead- ~y, 




x lang' so kommt er 
For he will soon come down to 



■ ^m ^j 




p p p n M' p I r n i 

Ihr eollt ja nfcht zu Ida- gen ha- -Ben, laert mi 




p P M "r 




gen na - - ben, lasst mlch nur 

I'm sure you'll find me strong and stead - y, I'm hard at 



s 



her, 
see 



ja, es wahrt nicfat lang; 
yes, heftl soon come down, 



J*, 
yes. 




•Pi 




wie - 

work 




- der Kraf - 
a - gain 



r p i r p 



- te 

al 



ha- -ben, 

read- 



ja, es wahrt nitht langi 
hell soon come down> 



p ''p p p i 



er kommt, es wahrt nicht langj to kommt er 
yes, he will soon, will soon come down to 




ibtoe , 



1*7 




dennmlririrdkeine Arbeit ectorer, keiae Ar - belt »diwer. 

No la-bor is too hard for me, too hard for roe, 



her, 
see. 



~~ tr r r ip 

L ftr kommt hie - 




#Sr kommt bie - her^cevabrtnldAlai^Bokarirnter 
for be will ran/or be wiUaxuaradoimto 





dennmlrwirdkeine Ar-bcit schwer, keine Ar - belt ecbwer, lasst mien mir 
no la-bor i& too hard (or me! too hard for me! I'm hard at 



r i r r' r r if ^ r T m 

er kcnnmt» er kommt hie- -her; nur hor - tig 



ftec ? 



er 

he'll soon come down to 



eeel Now work a* 




L- 



i r g r r ir J'p r ^^ 

v wie- -dor Kraf - ie ha - bcn t deim hir wSiF ke 




wie- -der Kraf- te ha - ben, derm mir wild kel - 

work a- pain al - -read - y, No La - bor is 

" " r pf r r .r = 



^ 




- DO 

too 



fort, nurfrlsch ge - -gra - ben, ee wahrt nluht langl 



^ 



way, we mart 



read - y t Fbr he will ftoon 



so 

come 
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us 



Boooo (trlnkt) Florestan (erholtslcfc and faebt das 
Haupt In die Hchc , ohne sicb uach Leonore su wooden) 

Leonora. Er erwachtl 

RoCCO {ploultoh In Trinken elnhaltend) Er er- 
wacht, sagst du? 

Leonore(ln grossterYerwirrnnglnunernach Flo- 
restan sebend} Ja, er hat eben den Kopf in die 
Hohe gehoben. 

Rocco. Ohne Zweifel wird er wieder tau- 
send Fragen an mlch stellen. Ich muss altein 
mitihm reden.(ErsteigtansderGrube.) Steig'du 
stall meiner hinab und raume noch so viel 
hinweg, daes man die Cisterne leicht offnen 

kann. 

LeonorS(steigt slttenid einlge Stufen hinab) 
Was In mlr vorgeht, isl unaussprechllch! 

Rocco (zu Florestan) Nun, Thr habl wieder 
einfge Augenblicke geruht? 

Florestan. Qeniht? Wle Knde ich Ruhe? 

Leonore (fur si*) Dieee Stimnie! _ Wenn 
fch nur einen Augenblick sein Qesicht sehen 
konntcl 

Florestan. Werdet Ihr Immer bei meinen 
Klagcn taub sein, barter Mann? (Bel den Ictxtea 
Worten wendet er sein Qesicht ^ ( ^u Leooore.) 

Leonore (tfrsicbi Qott! Eristb. (Siereutbe- 

wiiBstlos an deu Rand der Grabej 

Rocco. Was verlangt Ihr denn von mir? Ich 
vollziehe die Befehle»dle man mlr giebti das 
ist mein Amt, meine Pflicht. 

Florestan. Sagt mireDdlicheinmal.wer ist 

Qouverneur dieses Gef&nguissee. 

Rocco (bei Seiie) Jetxt kann ich's ihm jaohne 
Qefahr sageu,(zu Florestan) Der Qouverneur die* 
ses Geftiiignisses ist Don Pizarro. 

Florestan. Pizarro! Er ist es, dessen Ver- 
brechen ich zu entdecken wagte. 

Leonora (aich allmahlich erholend, bei Seite.) 
Barbar! Dcine Qrausamkeit giebt mir mei* 
ne Krafte wieder. 

Florestan. schickt so baldals moglidi nadi 
Sevilla, fragt nach Leonore Florestan- 

Leonora (bei sme.) Qott! Er ahnt nicht, dass 

sie Jetrt sein Grab grabt. 

Florestan. Sagt ihr, dass ich hier in Ket- 

ten liege. 

Rocco. Es ist umnoglich, sag* ich Euch, Ich 
wiirde mich infe Verderben stiirzen, ohne Eutit 
geniitzt zu haben P 

Florestan. Wenn ich dennverdammtbi^hier 
mein Leben zu enden, o so laest mich nicht lang- 
sam verecbmachten. 



(Rocco takea a draught. Florestan cornea to him- 
self and ralies his head, without turning towards 
Leonora.) 

Leonora. He is waking! 

RocCO<,0tops short in drinking). He Is waking, 
yon say? 

Leonora(in extreme agitation , gating fixedly 
at Florovtan). Yes, he just raised his head. 

RoCCO. No doubt he'll have a thousand 
questions to ask me, as usual, I must talk 
with him alone, (Climbs ont of the bole.) Get 
down now where I was andclearawayenougb, 
so that we can easily open the well. 

Leonor* (descends a few steps,tranbling). No 
words can tell what I feel! 

RoCCO (to Florestan)* Well, it seems you 
have rested again a few moments, 

Florestan. Rested! How should I find 
rest? 

Leonora (aside). That voice! If I could 
only see his face for an instant, 

Florestan. Will you always be deaf to 
my complaints, you man of stone? (While 
speakiug, he turns his face towards Leonora.) 

Leonora (aside). My God! it is he! (Falls 
swooning on the edge of the cavity.] 

ROCCO. What would you have me do? I 
carry out the orders that are given me; that 
is my office- my duly. 

Florestan. Do tell me, at last, who the 
overseer of this prison is. 

ROCCO (aside). I can tell him now, without 
risk. (To Florestan): The overseer of this pri- 
son is Don Pizarro, 

Florestan. Pizarro! the very man whose 
crimes I dared bring to light! 

Leonora (gradually coming to herself j 
aside). Oh, you tyrant! Your cruelty renews 
my strength. 

Florestan. Oh, send as soon as possible 
to Seville > inquire for Leonora Floreslan^ 

Leonora (aside). Heavens! He little ima- 
gines that she is digging his grave! 

Florestan. Tell her that I am lying here 

in chains. 

ROCCO. It is impossible, I tell you. I 
should only ruin myself, without doing you 

any good, 

Florestan. If I am Indeed condemned 

to end my life here, do not let me perish by 

slow starvation. 
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Ltonor* (sjrlngt aaf und hilt alch an tor Mm- 
cr ; be! Seit«.) Qott! Wer kann dascitragt-c? 

Florestan. Aus Barmhersigkett, gebt mlr 
nur einen Tropren Waseer. Dae ist Ja bo 
wenig- 

Rocco (mi Seite) Bs geht mir wider mei- 

nen WiUcn zu Herzeiu. 

Ltonore (bei seuo Er scheint sich za er- 
wetchen. 

Rorestan, Du giebet mir keine Antwort? 

Rocco. Ich kann Euch nicht verschaffen , 
was Ihr verlangt. Alles, was ich Euch anbie- 
ten kann, (st cin Restchen Wein, das Ich Id 
meinem Krog habe._ Fldello! 

Leonora (den Krug In grosstar Bile briDgesd) 

Daislcr. Da later! 

FlorOStan(LeonorebetrachttndyWer 1st das? 

Rocco. Meio ScbliesserundtowenigTagen 
mein Eidam. (Br reldrt Florestan den King. Dieter 
triolet) Eb 1st freillch nur eln wenig Vfein>aber 
ich gebe Din Euch gern. (Zu Leonora) Du blet 
ganz in Bcwegung? 

LlOnor«(lngrosrterVerwlrrong) Wer Sollte 

es nicht sein? Ihr selbst, Meister Rocco... 

Rocco. Eb ist wahr, der Hensch hat so ei- 
ne Stimme... 

Leonora. Ja wohl, sie driugt in die Tiefa 
des Herzens, 



Laonort (springing up and leaning on the 
wan, aside). My God! who can bear to bear 

him? 

Flo rest an. Have pity on me , give me only 
one drop of waterj that ib bo little. 

ROCCO (aside). It goes to my heart in spite 
of me. 

Leonora (ailde).He seems to be touched. 

Florestan. You give me no answer? 

Rocco. I cannot give yon what yoa ask 
for. All that I can offer you Is a trifle of 
wine I have left in my pitcher. _ Fldelio! 

Leonora (bringing the pitcher Id the greatest 
haste). Here it isl Here it is! 

FlorOStan (looking at Leonora). Who is 
this? 

ROCCO. My turnkey, in a few daystobe 
my son-in-law. (He hands the pitcher to Flo- 
rettan, who drinks.) To be sure, it's only a 
drop of wine, but I'm glad to give it yon. 
(To Leonora.) You are quite agitated. 

Leonora (in the utmost ngitattan).Who could 
help it? You yourself, Master Rocco - 

Rocco. It is true, the man has such a 
voice - 

LlOHOra. Ah, it goes to the Very depths 
of the heart! 



N9 13. Trio. - w Euch werde Lohn in tessera Welten" 



r 



i 



u 



Moderate 



FlorttUn. 



Euch wer - de . 

May Heart* own grace 



p. 



** Wcltcu, der Him- mel.der Hi 



t Cji' 1 r ir r ir r u 

Euch wer - de , Lohn in bee* -eeru_ 



Bern. 
re - ward yoa. 




i 



Him - mel 
du - ly, Whose mer - cy, whose mer - cy sent you 




lo my celli- 



Wttf 
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FPB 



_| ihr habtmlchsiiss er * quickt, 

thanks! you hmi re-freitfdme well, 




kann 
I ner - 




Wohl - that.ldi kann aienidttver - gel - ten, iA kwmslenlchl^ch kann sfenicfctver- 
dct - -er can re-pay yon fnl - ly, X ner-er^ner- er can re-pay you 




£ 



a 



i 



^ 



i 



■ gi 



ten. 
l-lv. 



# 



ROCCO (aside to Leonora). 

* r I r f I 




fch labr 
Poor man, 



llin gera,denar- menMann,ea in ja 
I'm glad I did un - bend , For, af- ter 




Leonora (aaide). 

*f \r r ft* pr Ji 



^ie "ief- 



- tig po- diet die- iee 
Hot wild- -ly beats this heart of 




baldumihn ge - than, 
all, he's oe«r Us end. 
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68 WOgt, 

And swells > 



and swells as hope and fear. 




fern Schmerz. 
com -bine. 

Florettan (aside). 



^ 



Eff 



How morU this 



&<r. 



a 



m 



£ 



Wie hef - UfK po-cbet* 




K 




tig po- chet die , see Hen, 
How wild - ly beats this heart of mine, 




ich den Jung-ling hler, 
youth ap-pears to be> 

Rocco, 



« w*p i 



und RUh - 
And this 






IdLtfarf, M mei . ne Pflicht ge - beut, 
I do my du - ty will - ing - ly, 




F. 



\ V$ - T' P i r n ^pir^p 

f die - ses Hen! die heh- re, 



^ ^ 



heart of mine! 




ban-ge Stundewinkt, die 
How near the boor of aw/ol strife t That 



teigt auchdie - scr Mann.O (fott, o Oott, du sen- destHoffimngmir* dkss 

eyes, me-thougfa^were wet; O God! O Qodf Thou send -est hope to me, That 




^^ 



Ich thu', was met- ne PfUcbtgrbeut, doch 
I do my do - ty wiU-li^ly, But 
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[Si ste nodi ge -win-nenkann, 
I can win them o-wr yet, 



dass lch aie nodi 
thai I can win 




nass' ich al - le Grausamkeit, 
BtiU, l hate all cro-el-ty, 



dochhasaMch al - 
hot still, I hate 



- le 




Leonora (aside to Rocco, taking a piece 




of bread from her pocket ) 




lsioe 
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Rocco. 




Ichmodite gem, docfasag'idi dir, das hie-sse wlrk-lich n vicl 

Ishooldbe glad, but I most say, Tbatwoaklbe real-ly far too 




wa-gen, das hie-sse wirit-lich zu viel wa - gen, 
dar- ing, that would be real-ly far too dar - ing, 



zu 
far 



viel 
too 




L. 



u 



a. 



99^ 



dar 



L- 




R. 



m 



* 



lsioe 



Lconor». 



m 



1 1 " r r r 



Ach! 
Ah! 



P'pirr i 

, zu viel wa-aen. 



Hi Ja, zu viei wa-gen. 
yes, far too dnr-ing-. 



(coningljr) . 

i J I 



Ihr latTT: 
How glad 



tet gem den ar - men Mann, 
you were to help him, too! 





Hasp 



Das geht nicht 
Twill nev - er 
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.... .... ja bald um, Ihn ge - than. 

He won will bid this life a - die*! 



£ 



'mm 



an, das geht nicht an 
do t ^twin ncv - er do! "• 



Das geht nicht 
'Tvrifl .my - er 




K. 



i ' "r r r i t r r p 

Es ist ja bald um ihn ge - 




^ f P i t « 



bald um ihn ge 

He soon will bid this life, will 



n, das geht nicht an* 
des 'twill ney - er do! 





r r ir t 




than, um Did ge - than, 

bid this life a - idieu! 



i 




So pel es, ja, so seib, 

Jflfelli do It_ yes, you may! 



du kannsl 
Now let him 




BtTt 



tsioe 



te* 




ar-mer, du 



Mann, du armor 



suffVer,'poor sufTrer yoa, poor saffVer, p oor sqffVcr yoo! Flor. (gclxlDg^Leonora'* hand). 




L 



r 




i 



Leonora. 



Sr. 



E'er Him - me! 




- r i r r 



■wM 




Pray Heavfa may 

i 




wer - ae L&hn !d bes - sern ml -ten* der Him-mel 

Wro'fi own grace re ■ ward you— do-ly, Rqccq. .Whose mer-cy 




£ 



Midi ruhr - te 
Th o»_I was 





i ii i ii ii ' iii 

Ae Ret -' - tun^Z_ air, Ja5^ 



need, 



ana 
Then 



euch mir, euch mir ge 
ycm t sent ycu to my 



■i i i i 

- wWdrt, o Dank! 



cell ! O lhankfl! 

m 
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n 



I shall reap re - waro»- m snail reap my ran re - 

0-* r i 1 i * r r J \ r ffr J i 

t; o Dank! der Him * mel hat euchmir ge - 



r r r 

wird mir no - 




ler Lohn, 
I shall reap re - ward 



"r r if £T J r ' 

— mir no - Her Lohn tre - 



Lohn ge - 
mv fall re 



o Dank 
thanks r 



mel hat 

'TVas Heavh that sent 



euchmir ge - 
yoa to my 



*m i i r i n r ir J»r 

Hiil - - fe, doch Hul - fe *ar mir streng \ 



Hul - 

net - - cti 



mir Strang ver - 
er dared of - fend my 





R 




r...r * ,r 



wahrt. 




dann wird mir ho-her, ho - her Lohn ge -wahrt. 
then I shall reapshafi reap my f Oil re - ward. 



schickt, o Dank! o Dank! 

cell! thanks! thanks! 




Ihr habt mkhsuss er- quidct Bewegt seh* 
Yoa bare refreshed me well ! Howmoved this 




r r | fnf | 




docb Hul . fe, HOl-fe war mir Strang, strengver-wehrtlch lata' ihn 
lord, butnev-er darc d.bat nev - er darcdof-fend my lord! Poor man, V\ 




L. 




P^E 




icfa den JQng - tfng hier, 



Ihr labt* Lhngern, den ar - mm Mann, den ar-men, 
How glad yoa were to help him, too! Hew glad yoa 




und RQhrung zeigtauch die - sex Mann, 
youth ap- pears to be, And this mam; eyes, me-tboogfat, were ; wet i 



*, 




np - pean 



p i r r r 




gem, den ar - men Mann, es ist ia bald um ihn ge - than, den ar- men, 

glad I did un - bend) For, af - ler 



all, he's near his cod, for, af - ter 




*>Id other Editions: b Instead of gl 



Un pooo piu allegro. 
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ar - meni 
were, how 



fii ii ii 

* a warm if* 



ar - - men Mann, 
glad you were! 

J2± 




wenn ich sie rfe-win-HSh kann! dass ich euch niditloh-nen 

1 hope to win tnemo - tot yet! How hard! with words a - lone, with 




i 




■ n - i 



ar - men} ar - - men Mann, 

all, he's near his end! 



Un poco piu allegro. 




O mehr, als ich 
O, this is more, 



er - tra - gen, er - tra * gen 
is more — than I can 




kann,nldit loh-nen kaniv 
words a - lone To thank 



euch mcht loh * nen 
yon I may ner - er 




kann, o mehr, als ich er - tra - 
bear, O, this fs more, is more 



daref 



kann, als ich er - tra 
I can bear, is more. 




T. 



o aass ich 
How hard! with 




■Mil 




' '-■•■¥ j r 



laioe 



ft 



P^n r rir r & 



gen, er 
than 



tra - gen kann, 
I can bear! 



this is 




eudinlcht loh-nen, loh - nen, nicht loh * nen kann, o Dank!* 

words a - lone To thank yon I may ner - er dare! O thanks! 




bald um ihn ge - than, urn 
ally he*s near his end, hete 



ihn ge - than, ps 1st Ja bald 
near hte endjfor, af- ter all, 





ft 





du ar- mer Mann, au ar-mer Mann, 

Fbor sof-fYer, you, poor suff 'rer, you ! 

it j j j i j^^ 



gel - ten, -o Dank! 
f ul - ly( thanks! 

&3 



o Dankt o 
how tell my 



Dank! 
thanks! 




than, es tst ja bald 
end, for, af- ter all 



um Ihn $e-than, 
he's near his end- 



der a r - me 
Poor man, Vm 




1*10* 



J'll' I I V H 



o mehr, als ich er- -tra -gen kann, 
Oh, this is more than I can bear,. 



o dass ich euch- 
How hard! with words. 



R, 





-nen kann, dass — 
- lone to thank, hard, — 



i a - lone ro manK, 

i * V r "r i r * 



der ar - me Mann, 
I did tin - bend, 





_ als ich er - tra - 
— than I can bear, 



kann 
'lis more, yea 



n° ir r r j 

, ia, als Teh er - 



tra 
His more than I, 




_ ich cuch nliht loh - 
— withwpnte a - lone 



kann, dass ich euch ntcht loh - 

to thank, hard, with words a - lone. 



H- 




es ist 
For, af- 



a bald urn inn ge-than, ja, 

er all, he% near his end, yes,. 



1st ja bald um 
for, af - ter all, he's 




i« 



v rriin Irnnn 




. gen kann, er - tra * gen kann! 
can bear, than I can bear! 




- nen kann, ntcht loh - nen kann! (m(s the bread ravenously) 

- to thank I w not dare! 



lhn ge-than,der ar- me, ar - me Mann! 
near bis end,poorman,his end is near! ^. 



iTk 



i 



a 
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ROCCO (nidi angtnbllefcllchem StlU^dnrelgeom 
Lmm) Alles 1st bereit. Ich gehe, das 
Signal iu geben* 

(Er geht la den Hintergrnnd.) 
Leonora. Qott,gieb mir Muth und Starke. 
Florflttan (*u Leonore, wihrend Rocco die 
Tbir in Sffnen geht.) Wo geht er hin? 

(Rocco off net die Thlir and glebt dnrch etnen 
Bt arkcn Pflff das Zcichr n.) 

Florostan. 1st das der Vorboto raeineslbdes? 

Ltonort (in heftier Bewegung.) Nein, nein! 
Deruhige dlch, lieber Gefangener 

Florostan. meine Leonore! So soil ich 
dlch nie wleder sehenl 

LeOflOre (fohlt slch in Florestan blngtrlstcn 
and sucM dlesen Trk-b sn fiberwlltlgen.) Melngan- 
zes Herz reisst raich zu ihm hinlfcaFioreetan.) 
Sei ruhig, sag 1 ich dirl Was du auch horen 
und ichen magst, vergies nicht, dass Liber- 
all eine Vorsehung herrecht — Ja,esgkhteiDe 

V0T8€fcungl (Sle entfernt sich und geht gegen die 

Cisterns.) 

PizaPTO (kanml In eln*m MAJiWphiill^hjilblAnt sa 

Rocco, die Bttmme verttenend} 1st alles berelt? 

Rocco (halb hint.) Ja, die Cisteroe braucht 
nur geoffnet zu werden. 

Pizarro (ebens©) Out, der Bursche soil sich 
entfernen. 

Rocco (n Ltonorc) Geh', entferne dlchl 

Lconort (in gr8sst«r Vrnvimn^) Wfrr?-Ich7- 

Und Ihr? 

Rocco* Muse Ich nfcht dem GcTangenencbe 
Eiscn abnehmen? Gcli! gehM 

(Leonore stdrt skfe In den Hlntergrud iorSck t 
nlhert skfa aber aflmihlig wieder ira SdiatUn, die 
Angen lmmer asf Plsarro gerlchtet.) 

Pizarro (bei Sett*) Die muss ich mir nodi 
heute beide vora Halse schaffen, damtt aHes 
auf immer verborgen bleibt. 

Rocco (so Piwrro.) Soil ich ihm die Ket- 
ten abnehmen? 

Pizarro. Nein, aber sctliease Ihn wo dem 
Stein toe. (bei Sett*) Die Zeit 1st dringend, (lr 
s IM einen Dolefc. Roeoo vollzlebt Pizarres Befehl.) 



ROCCO (to Leonora, after a moment of slleaoe). 
Everything is ready. I am going to give the signal. 
(Ooei to back.) 

Leonora. Oh God, give me strength and 
courage! 

Florostan (to Leonora, as Rocoo fat going to 
open the door). Where is he going? 

(Rocoo opens door, and give* the signal by a 
shrlU whistle.) 

Florostan. Is that the signal for my death? 

Leonora (extremely agitated). No, no! Calm 
yourself, dear prisoner. 

Florostan. O my Leonora! Shall I never 
see yon again? 

Leonora (feeling herself overpower \ ngly drawn 
to Florestan, and seeking to resist the Impul&cf.My 
whole heart impels me to him I (To Floreetaa.) 
Be calm, I tell you ! Whatever yon may bear 
OT see> do not forget that Providence rules over 
all — Yes, there is a Providence! (She retires 
towards the well.) 

PlzarfO (enters, disguised by a long cloakj la 
an undertone to Rocco, with a feigned voice). Is 
everything ready? 

ROCCO (In an undertone). Yes, the well need 
only be opened. 

Pizarro (as before). Good} now let the boy 
leave no, 

R OCCO (to Leonora). Now goj you most leave us. 

Leonora (In great confusion). WhO?I?_ And 

yon? 

ROCCO. Most I not take off the prisoner's 
chains? Go! go! 

(Leonora withdraws to the back, but tbenoomes 

forward again gradually In the *hadows > her 

eyes Intently fixed on Plsarro.) 

PIzirro (aside). I must get rid of those 
two this very day, so that nothing may ever 
come to light. 

ROCCO (to Plrarro). Shall I take off his 
chains? 

Pizarro. No, but unchain him from the stone. 
(Aside,) Time presses. (Draws a dagger. Rocco 
carries out PJzarroa Order.) 



iSlOfl 



N914. Quartet. - „Er aterbe!" 
Allegro. Piztiro (uu.). 




Br sler-be! 
He dies here! 




m 



t 




it 



Sir. 



Doch er soil erst wis-sen, 
But, be-fore, ITI tell him 





iJia J i r 




(to FlorcgUn 



IP 

uer 
The 



wer ihra sein stol - zee Hen ier - fleiacht. 

Who *tis that qneUs his haagh-ty heart. 





chc Dud- 




g 



kel wi *er - rto - son, 
of ven-geance shall be lift - ed — 



i - it i 



sleh' 

Look 





(flinging b±rk his clo»k)^ 



^ 



her! 
here! 



du hast midi nicht ge - tauscht I 
poor-ly yoo play& your part! 



PI 
Pi 




teioe 




1 J i j |pg 



P 



p.in^nr r |f , i f |fffff r 




zar-ro,denduatur-zen woH-test, Pi - xu-ro, den du furch-ten aoQ-test, eteht 
zar-ro,forwnc«ran yon plead -ed, Pi . lar^wtaanjoattoaklhaTC dreaded, He 
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17S 




E 



r i fff i f r r ^=g 



nun als Ra - cher hler, als Ra 

claims his veo - geance due, his Ten 

a 



cher, sleht 
glance, he 




FIOMlttn (steadily). 





i 



Mor- de^ein Mor-dersteht to mir. 
mur * der, 'tis mur-der yon win do! 



I 



if i i" r i r ^g 



m 



Noch eln - mal ruT 
One more re - mind 



ich dlr, 
cr now 



was 
Of 





m 



u r r f i 



du ge-tfcan, zu - ruck, 

your ma-lign at - tack. 



nur noch ein 
One ta - slant- 
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m 



Leonora. 



* 



(He U about to stab Florarfao; Lconor* Zu - ruck! 

rash** forward with a peoetrating shridf, Give back!. 
y and protecta FlorretM with ber body.) 



. » r fr j 



i 



Ftoreitan. 



I « *'P r ,1 I 



F, 



9$ 




^ 



Golt! 
GodI 



i-genblfck, und die - ser Dolch — 

and a blou* Shall plunge my steel — 



Rocco- 





Durch - boh - ren, 
YouH plungr: it, 



riarch-boh - renmusst du erst die - 86 
yotfn plunge it Be - fore in my own 



soU? 
now! 




tHioa 
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. TIKI 



Bin-ifi - ger 
you are mad? 

Rocco 



SCO (to Leon), tfr f" . 

I i y" P i r. i 



Halt ein! halt ein! 
Be still, be still! 





£ 



s 



BChwo - ren 
an - swcr 



1^1 

For this. 



del . 
this, 



i=l 



- ne Mor - 
your nror * 



m 



- der - 

- d'rous 





lust, der Tod 



rr r r r i r jl^jlj 



«i dir 



Tr 



p 



quest, your death, -, -. your d*ath 

rlorefiirit 



schwo - ren 
an m swer 



fur 
for 



n r r i i 



g^s 



Pizarro- 



r.P* 



f i»rr 



O Oottl 
God! 



mein 
my 



r lit n 



Rocco. 



Wahn - - aln-ni-ger! 
Boy! yoa are mad! 




r i' n gs 



halt ein I 
Be stinl 



hahdodiein! 

Do be still ! 



iBioe 



er sou be-stra - fet 
Dare not op-pose my 



1 




17* 



L. 




!=£§ 



dei - - nc Mor - - der - lust! 

this, your mur - - <Frons quest! 



(asaln protecting Florestan with her body) 




* Grvttl a 



Todt'erst sein 
First kill his 



Oott! o 

God! O 



P^PP 



nr i y 



mein 
my 



Golt! 
God! 



i f M?gr 



sein 

wm, 



er, 
dare, 



R. 



'^i' r r 1 



er soil be-strafet*sein. 

dare not op-pose my will ! 



m 



halt fin! halt 
0, do be 



ein! 

sun: 




r. 



t* 



Weib!_ 

wife I 



i * »''p r 




MeinWelb? 
My wife? 



SeinWeib? 
His wife? 




£ee 




■fci 



Sein Weib? 
His wife? 




Leonora (to Florttfaa). 



t. 




H 



Yes, it is Le - o 



Flore ttin. 



k 



m 




£ 



Le - b - no - re ! 
Le - o - no - ra! 
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(ildc) 




dir! Ich tro - tze sei - ner Wuth! 

wm.' Hi3 fren - ty Pll de - fy! 

Florflttan (to Leonora). 

I 



Ver - 

and 



r. 






WelcH un - er - hor - ter Muth! 
Was cv - er wife so bold? 
Rocco. 



vor Freu - de 
I scarce can 



v M P *T' P i 



welch un * er - hor - ter 
was er. er wife so 



tNJ r r m 

Mir starrt Tor Angst mein Blut, 



For dread my blood nuts cold, 
1ML 





L. 




der 
blirfat 



r i r ' r n r r 



ben ihm, ich 
his will! His 



££N^ 



tro - tie, Ich tro-tze sei-ner 
fren - ty, his freo -zy Pll de 




starrt mein Blut, vor Freu - de, vor Freu - de starrt mein 

breathe for joy, I scarce - ly, I scarce can breathe for 



r 



v'n r n h r r mm 



m 



m 



* 



Muth, un-er. hor -ter Muth! 
bold, ev-er wife so bold? 




Ha! 
Ha! 



starrt vor Angst mein Blut, mlr 
dread my blood rons cold, for 



starrt vor 
dread my 



ha! 
ha! 



soU 
Shall 




Angst mefn 
blood runs 
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Piu moto. 



(to Ptnrro) 



R 




*ii r f if f ^ 



* 



Wulh! 
fy! 



i- * r 



S 



Der Tod, der Tod sei dir gesdrworen, 
rve sworn, I've sworn your death shall an-swer, 




Blut. 
joy! 



be be - be) 



n 



nfcrf 



ich vor ei-nem WeU 

I re - coil be - fore 



be -ben? 
wo- man? 



iU ich 
Shall I 



vor 
re 



gt* 




ut. 
cold! 

Piu moto. 




Leonora. 



L. 




V. 



<m^ 




^^ 



der Tod, der Tod sei «« -««—,»*,., 
P« sworn, rre sworn yourdealh shall answer! 




r M i f f i rff j 



ei-nem Wei-be be-ben? so opfr* ich, so opfr' ich bei-demci 

coil be-fore a wo -man? To - geth-er» to - geth . er theyshall fed 



P 

nem 



my 




it 




i 




^ 



r r ir 

*eq, durch - boh - 




durch - boh - req, durch - boh - ren musst du erst die - se 
You'll plunge it, yotfll plunge it be - fore in my own 

(fcgnin setting up on the two 1 



Grimm! G* - theilt 
wrath I In life 



hast du, 

you ne'er,- 



ge -theilt hast du mit ihm das 
m life you ncr- er would for - 
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L. 




R 




>< r ir r r ^ 




Brust, 
breast | 



durch * boh - ren, durch - boh 
yotfll plunge . it, yotfll plun 



renmusstdu erst 
it be-fore in 



plunge -it De-iore in 

r t r r i r f r r*m 



Le-ben,so thei 
sakchinuNowgo- 



le nun,, 
with him f 



so thei-le nun den Tod mil 
now go with him to meet your 




(quickly presenting a pistol at him) 




Un coco sostenuto. 



die - se Bruat I 



my own breastV Say 



Nodi ei-nenLaut, 
~ay onemoreword, 



* i * »pr 




unddu bist todt! 
and you ftball die! 



ihm, den Tod mit ihm! 
death* to meet your death! 



Un poco sostenuto. 

Tbff trumpet Bouada 




lfllO** 



e 



ich bin go - ret - fet! 

the dan , ger% o - ver! 



te 



ha! der MI - nl - ster! 
ha! DonFer- nan - do! 



nai Donfer- nat 

n? r r r =g 



HolT 

Death 



uhoT 



urtnii 



and 




ge - rcch - ter 
Al - mi 



ight - y 




Tod! 
hell! 



w 



HolP und Tod I 
Death and heU! 




^^ 



der Ml - ni - ster! 
DonFer - nan -do! 

^ JU2 fil 



Gott! 
God! 



nan 



- rech 
might 



ter 

y 



Gott! 

God! 

(The tn^mpet sounds 




mor* loudly. Jaquino, fleers and soldiers appear on the stairway with toixhcs.) 




Jaquino. Vater Rocco, der Herr Minister koranrt 
an,sein Gefolge 1st schon vor dem Schloesthor. 

ROCCO (freudig uad ftt>erT»adrt,ffir *kh) Gelobt B6J 
Gott!(*efariaut)Wir komn>en,Jawirkommen augen- 
blicklidi, und diese Leute mit Ridccln soUen her- 
un terete I gen und den Herrn Gouverneur tfnauf- 
begleiten, 

18108 



Jaquino. Father Rocco, his lordship the 
M inister is caning, his train is already at the castle 
gate. 

ROCCO (with delighted mrprlsei aside). God be 
praised! (Very loud.) We are coming, we are com* 
ing immediately; let the men with torches come 
down and accompany the Lord Overseer upstairs! 



iSZ 



L- 




(The soldiers descend; exeunt officer* asd Jaq^ino.) 
tf tempo Leonora. 



p 



p. 




as 



a tempo 



ISHl rU- j- 

* r it pr pg^ 



Es schlagt der Ra - che Stun - de, 
Now strikes th'aveng - ing hour, — 

Flore stsn. 



ge^Efg 




Es schlagt der Ra - che Stun - de, 
Now strikes th'aveng - ing hour, 

Hzarro. 



th»a - 



Ver - flucht sei die - se Stun - delwrflucht, ver - 

Ac - curs - ed be this hour! a'ceure'd, ac - 

Rooco. 

' r i f ^r P l r-r * 

furch - ter-ii - che Stiin- de! 





ft 




y ** l! r ' p 



k. 



Ra . -che Stunde, du sollst ge-ret - tet sein. 

veng - - ing hour That lifts thychains from thee, 




- che Stunde, 



1 



veng - - ing hour 



mmi 



du 
that 



mm 



Ich 
That 




Audit set die -se Stunde! die Heuch -ler spot * tenmeln, die Heuch- lerspot- ten 
curs * ed be this hoor!These saints are mock - Ing me, these saints are mode-tag 



-li - che Stunde! o furch - ter-li 




furch - ter- 
aw - ful, aw - ful hour? 




li - che Stun-de! 
O aw - ful, aw - ful hour! 



o 
O 





b* * * p 



cresc. poco a poco 




L- 




' pr Pir 



mm 



sollst ge- ret - tet sein, 
lifts thychains from thee, 



K- ret 
chains 



^ 



tet sein. 
from thee! 




■Jt % 




in§ 



soil ge-ret * tet sein, 
lifts my chains from me, 



ge - ret 
my chains 



- tet sein* 



from 



me! 




mein, ver- flucht 
me! Ac - curs'd, 



I * r f i T r r r i r r 

, ver - flucht sei die- se Stundel 



m - care 



- ed be this hoar! 



n j. Jr p ii 




B 
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Gott! was war - tet mein? 
Lord! whaftleft for me? 



was war - tet mein? 
what*s left for me? 




L. 




■6 



« r i r r 




ir r r * i 



Die lie -be wird im Bun -de mil Mu-tbe dirh be 

For courage, and the pow-er Of love, shall set thee 




Die Lie-be wird im Bun-de mit Mu-themich tie 

For courage, and the pow.er Of lore, shall set me 




v : *ii ? r i 



^m 



Ver- rweif - - lung wird im Bun-de mit mei-ner Ra - che 

De- spair will o . - ver- pow-er The vengeance that should 




Ich will nicht mefar im Bun-de mit die-sem Wuttf-rich 

No long-er in the pow-er Of this vile wretch 111 
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L. 



p r « r i r r i 



r 




frcfn, 
free, 



die Lie -be wird im Bun -de mil Mu - the dich be - 

for c our- age, and the pov-ef of love, shall set thee 




^P£ 




die Lie -be wird im Bun -de 
for cour-age, and the pow-er 



mit 

of 



i r "r r r i 

Mu - the mich bo - 
love, shall set me 




sein, \fer- zweif - 
be, de * spair — 



- lung wird 

- will o 



1m Bun . de mlt mei - ner Ra - che 
ver- pow-er The vengeance that should 




scin, 
be, 



t * r i r r J-P-P4F r t r ir r r r | 



ich will nicht mehr im Buu-dc 
no long-er in the pow-er 



mit die - sera Wiiitf-rich 

of this vile wretch I'll 




L- 




r. 




* n? r f f i r i r > i r > - n r r r =g 



R. 



i r r i f i r~^ 



freib, ja, wird dich be - - frefti, 

free, yes, shall set thee free t 




die Lie * be wird Im 

for cour-age, and the 



; < \ r ir » r ' = 

n, Ja, wird mich be - 



frefi 

free, yes, fhall set 




rreiU die Lie- be wird im Bun-de 

me free, for cour-age, and the pow-er, 



sein, mit mei-ner Ra - che sein, 

be, the veo-geaoce that should be. 



Ver- rweiMung, 
my ven-geance> 




sein, mit die-sem Wuttf - rich 
be, of this vile wretch Til 



'M Ifii E^p 




sein, 
be, 



ich will nicht mehr im 
no long, er In the 




1810* 



181 




r. 



r 



mti Q 




Bun-de mit Mu-lhe dich be - frefti, 
pow-er of love, shall set thee free, 



die Lie -be wird im 

for courage, and the 




r T i r r *r 




iu- the, mit Mu-the ratch be - frefti.die Lie -be wird im Bun-de 

the pow-er of love, shall set me fiee, for courage, and the pow-er, 




^t 



r n i i p p r = 




• n r i r < m 



Verzweif-hing wird im Bun-de mit mei-ner Ra-che sein, 

my vengeance! o-ver-pow-er the vengeancelhat should be. 



Ver - 
my 




if r f r i r i t r ir r 




Bun-de mit die-sem Wuttf-rich sein, 

pow-er of this vile wretch 1*11 be, 



ich will nicht mehrim 

no long-er in the 




L- 



rf'ir i m i r r r r 



r. 





Bun. 
pow-er 



mit Mu - the dich be - frern ; . 

of love, shall set thee free, - 



mit Mu-the, mit Mu-the mich be - fteiV 
the paw • cr of love, shall set me free,-. 



zweif-lung wird im Bun - de mit mel - nor Ra 

ven-geancel o - ver - pow • ei the vengeance that . 




^i 




Bun - de 
pow-er 



mit die - nem t die - sem Wuttf 

of this, of this vile wretch , 
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R 



- che sein, mit mei-ner, mei-ner Ra 
— should be, the Tengeance, vengeance that 



- rich eein, mit die - sem.die - sem Wattf- 
FD be, of this, of this Tile wretch 



- die sein, mit 
should be. the 




- rich sein, mit 
HI be. of 




■fesi ^pi pn felni 




mei - ner Ra-che sein. Ver- fluent, — verflucht sei die- se Stun -de! 
Ten- geance that should be! Ac-cursM, — ac-curs-ed be this hour! 



'■" ill I V I ip=== 



die - sem WOttf - rich sein. 
this vile wretch Pu be! 



f^MN 



Kirch - tt-r - 
aw- ful, 




SWtac* 
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m 



ta - che Stun -de, 
reng - log: hour, 



ich soil ge - 
That lifts my 



^^ 




die Heuch - ler, die Heuchler spot -ten mein, 
These saints hrrc,thescsaintsare- mocking me! 




^h^. 



U - die Stun -do! 

aw - ful hour! 



GottI o 
O Lord, 




L, 




T. 





dich be - frefn, 
set thee free, 



* Cnr r * 




CttfC* 



^N 



die Lie -be wird Im Bun-de mit 

for coar-age> with the pow-er of 




ret - tet 

chains from 



n i r r r r i 



cresc. 



sein, die Lie - be wird im Bun-de 

me, For cour- age, with the pew- er 




n" i • f 



cresc* 



Ver - zweif - - lung wird 
De - spair will o 




i i t i r 



im Bun - 
ver - pow - er The 



Qott! was war. tet mein? 
Lord! whatbteft for me? 




Ich will nicht 
No long - er 



rachr in Bun-< 
in the pow- er 




*) in other editions: 
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Presto. 



Mu - -the dich 
love, shall set 



r. 





r >r r 



Mu - the mich be - - . frefli. 
lore, shall set me free! 



£ 



£ 



mei * ner Ra 

ven - geance that should 



i 



i 



sefn. 
be! 



^ 




iJfa 



die - tom WfltV- rich 
this Tile wretch Ttl 




m 



sein. 
he! 



(Pizarro rushes off, making Rocco a dn to foil** 
him. The latter aelxea the handi of both spouse*. 



Prpotn KfftS ! hcn> » *"'*£"***' P ointa °P t0 ho * v «- 

ri CSIU. and hanteiu after. The soldiers precede him.) 





Florestan. meine Leonore! 

Leonore. Florestan! 

Florestan. Was hast du fur rnich gethan? 

Leonora. Nichta, mein Florestan! 



Florestan. my Leonora! 

Leonora. Florestan! 

Florestan. What have yon done for me? 

Leonora. Nothing, my Florestan! 



isioa 



18S 



N9i5.Duet.-„0 namenlose Freude." 



fili Allegro vivace. 

Iff " ' 



Leonora. 



na- raen-> 
jay-ftd. 




L. 




• pit r 



P 



na-men- lo - - se Freu-de! 

joy* lu 1 day, be wel - come! 

Flor»»Un. 



■ 




g^g 




na - men-, 
O joy- Ad, 



- p i r r 



na- men-, na- men-lo - - se Freu-de! 
jpy-fol, joy-ful day, be wel- come! 





" i'i r r i 



P 



na-men- lo - - se Freu- do! 
joy-fol d«y» ** wel-come! 



$^m 





mein 
My 



• i ir r — i 



na-men-, na- men-lo - »e Freu-de! 
O joy-ful, joy- fill day, be wel-come! 





R 




Maim an mel-oer Brust! 
has -band on my breast! 



oadi 
Oor 



an 



r i i j J r i i" 



S 



On 



Le - o - no- reus Brust! 

Le - o - no- ra } s breast! 



nach 
Oor 
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Adagio. 



L. 




un - nenn-ba - ren Lei-den so Q _ ber-gro-sse Lust! nach un - nenn-ba - ren 
name-less woes are o - Ter, Our hearts are whol - ry blest! Our name-less woes are 




hearts are whol - ly blest ! ( 

ir p r p i r I 



un- nenn-ba- ren Lei-den so u - ber-gro-sse Lust! nach un- nenn-ba- ren 
name-less woes are o - Ter, Oar hearts are whol - ly blest! Our name-less woes are 




Wto« 



Tempo I. 





-den so u- - . be> - gro - - sse Lust, to u - ter-gro-a 

oyer, Our hearts are whol ly blest, onr hearts are whol-ly 



■f'lJ'I' l 




Lei-den bo ii - - - ber - gro - - sse Lust, so u - ber-wo^ 

o-wr, Our hearts are whol - - ly West, our hearts are & I-]y 

^ Tempo L 




*-gro-88e_ Lust! 
blest, oor hearts are whol-ly blest! 



fUL 
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I 



f * r ir r i 



* 




Du wle - - der 
Tboa art once 



Qott! 
Lord! 



J I J J J ll r | ll r Eggig 



wie grosa let dein Ep - bar - men! 
bow mar- vel-oua Thy grace is! 



i - i r 



o 
o 




L\LUJL=£ 



- nen At - men, in met - nen Ar - 
em - brac - es, in my em - brae - 




^r~^ 
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R 



i f r ir f 



t 



i 



aim an mel-ner Brust! 

,. hare with - in my arms!. 



an md * ner 

with - In my 



i* r r r ft- 

meln\lfeib.raein Tfefo 




meinWeib, mein "Weib an mel-ner Brust! an mel - ner 

My wife, my wife with- in my arm! with - in my 



- Qpr ,if7y E 




^s^^^^ r ^ ^. ^^ J^jyp 




* In other Edition*: g. 
19106 



- re - fftan, 
Y7\ ** ' «tan. 



Flo - re - stanl 
Flo - re - nan! 





r r r i 'r r r PPPP 

O mi-men-, na-men-lo * 86 Freu-ae, 




joy-fal, joy - ful day, be weU come 




nach un-nenn-ba - ren 
Our name-less woes arc 




na-men- t na-men-lo - se Freu- de, nach un-neiui-6a - ren 

O Joy- nil, joy- ful day, be wel-come! Our name-less woes are 




TU1.I1* 




* 




Last, 
blest! 



Lust.. 
Mestl 



o na-men-, na-men-lo- - se 
joy- ful, joy-fnl day, be 



Fr < - 1 
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L 




IU r ■r jJ.T i # gr Pif r 



Freu-de, 
wel- come? 



o na- men-, na-men-lo - - ee 
joy - ful, joy- fnl day, be 



o na- men-, na- men-lo - - se FYeu-de, 
O joy- ftjl, joy- fal day, be ml - come! 





K. 




Freu-de, 

wel-ooroe! 



t*-lih o*.* B**n.) 



^JP i gflT Pif P r J j i j r f J i 



o na- men-, na-men-lo - se freu- de, meinWrib, mein Weib an mei-ner 
joy-fal, joy-ful day f be rel- come! My wife, my wife with- in my 

VM 






m 



du wie-der mein, an mei-ner Brust, 
Thou mine a - gain with - in my arms!- 




T r J J I J r r i 



Brust, 
arms, _ 



du wie-der mein, an mei-ner 
Thoo mine a - gain with- in my 




N r ip 
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i f? r i r r if i n i 



* 



Praise 



Dank dir, 
Godj we're 



Oott, fur 

saved from 



die - - se 
all a 



i 




Brust, o 

arms! Prai 






r i r J ir f 

o Dank dir, Oott. fur 



)ank dir, 

God, weVe 



Oott, 

saved from 



£ 



3 



*>i J %-P J »? 



die - - 6e 
all a 





*o: 



n^i 



r r r i 



R 



^ 



Lust, 
larros, 



ftir 

from 



die 
all 



£=£l 



Lust, 
larms, 



fiir 

from 



die - 
all,_ 



f=£ 



--se 
from all 



a - 



§=g 



^ ?r i^.rf.i i 





* In other Editions: C instead of *. 
18108 



ite 



N9 16. Finale.- Chorus „Heil sei dem Tag" 

Bastion bafore the castle. 



Allegro vivace. 




VI ■. fib.* K«ra 







/T-IU pikf 




%a. 
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(The Guards of the caetle form a hollow square, surrounding the prisoners* Jaquino, Marcelline* 
OuUlde, populace awembled In harte. Enter through the castle gate the Minister Don Fernando.Pizan. 
ro, Officer*. As the Minister appear*, the prisoner* fall on their knee**) 




Sop 



rano. 



m 



Alto. 



Kail! 



Heill 

Hail 1 



m^m= 



Heil sei demTag, 
Hail to the day, 



m 



i 



Chorus of People. 

Tenor. 



HeQ! 

Hail! 



|J - u E 5^ 



Hell! 

Hail! 



Heil Mi demise, 
Hail to the day, 



m 



Baan. 



Heil! 
Hail! 



m 



HeUl 
Hail I 



^m 



m 



m 



Heil sd demTag, 
HaU to the day, 



Hefl! 

Hail! 



| f try r- 



HeU! 
Hail! 



HeQ sei demTag, 
Hail to the day, 




Tenor. 



Chorus of Prisoners. 

Bam. 



I I' - I f 

Hell! He 




HaU! 



Hen! 
Haill 



i 



Heil stf demltag, 
Hail to the day f 



| T V7[ 



Heil! 
Hail! 



Heil! 
Hail! 



HeQ sd demTag, 
Hail to the day, 
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$.f-Efj_ jijM J r r r .n^ r r Mr £gop 

Heil seiderStun-de,dJe lang' er - sehnt,doch un - ver- meint, Ge-redi - tig-keit rait 
hail to tn* hour So long da - sired thro- hope- less years! The sun of grace and 

J J J I J J 3 





Huil beiderStun-de,die Ung 1 er - sehnt,doch un-ver-metat, Ge-redi- tig-keit mit 
hail to tht- hour So long de - sired thro* hope -less years! The sun of grace and 




j J j j u i i ii I, pi r 

ang' er - &ehnt,4och un - vw-meiflt, Ge-redi- tig-keit mit 



mit 

grace and 



ncii sciQeranin-ae,aie iang' er - senm,qoai un-vcr-memt, tie-recta- tig-keit mit 
hail to the hour So long de - sired thro* hope-less years! The sun otgrace and 

yx ryp-pp-^ . P r if r | r N n m 



v Heil seiderStun-d*,die lang' er - stfmt^dodi un - ver- meint, Ge-redi - tlg-keit mit 
hail to thu hour So long de - sired thro* hope-less years! The sun otgrace and 

I. n i' i. i 





Hei! sei 



lang' er - sehnt t do<fa un - ver-melnt, 
Ion 




hail to the hour So long de - sired thro* hope-less years! 

LiL.r_n 



Ge - 
The 



f=E 



S 



Heil sei der Stun- de^e lang' er * athnt,docfc un - ver-meint ? 
hail to the hour So long de - sired thro* hope-less years! 



Ge 

The 





*, mit Hnld lm Bun - de vor uns-res Gra-bes thor er- scheint, vor 
ret - ri - bu - tion, of ret - ri • bo - tion Be-fore oar liv - ing tomb ap - pears, be - 



j jjiu. j. j j, m J 




Id im Bun - de, mit Hold ImBun-de vor uns-res Gra-bes Thor er - schelnt, vor 

ret - ri - bu - tion, of ret - - ri-bu - tion Be- fore our liv- ing tomb ap - pears, be- 

4 r p r 9 9 if r r f -NJ J tH lj j?- p — f-^ 

Ruld lm Bun - de, mit Hold im Bun-de vor uns-res Gra-bes Thor er-scheinUvoi 



Huld im Bun - de, mit Huld im Bun-de vor uns-res Gra-bes llior er- scheint,vor 

liv - tag tpmb ap - pears, be - 




\ Huld im Hun- do, mit Huld im Hun - de vor uns-res Gra-bes Thor er - scheint, vor 
ret - - ri -bu - tion, of ret * - ri -bu - tion Be-fore our ltv - ing tomb ap - pears, be - 



fr v \ ? urn 



rech - tig-keit mit 

ofc 



sun 



Huld im Bua - de vor uns-res Gra-bes Thor er-scheint^vor 
ret - ri - bu - tion Be-fore our liv - ing tpmb ap - pears, 




r V ' j I 



* rech - tig-keit mit Huld im Bun- de vor uns-res Gra-bes Thor er- schelnt, vor 



tig 
ofi 



sun ofgrace and 



ret - - ri-bu - tion Be-fore our liv - ing tomb ap - pears, be - 

CUT, Q*. ^"i^^Ti I CUr.. 
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fr-f-r-t-t*- 



M 



r yy r 
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uns-res Gra - - bos Thor ar-scheinl! 
fore our liv - - ing tomb ap - pears! 



Heil! 
Hail! 



Heil sei demTVg! 
Hail to the dayl 



-i ; j. i 

ins-res Gra - - bes 



r J J J i 



uns-res Ura - - Des Thor er-sdieint! 
fore our liv - - ing tomb ap - pears! 



una -res On 



topiD ap - pearer 

i r 7 « 



uns-res Gra- - bes Thor er-scheinl! 
fore our Ut * -ing tomb ap - pears! 



uns-res Gra- -bes Thor er-scheint! 
fore our liv - - ing tomb ap - pean! 




uns-res ura - - dm lOor er-Bcfceint! 
fore our liv - - ing tomb ap - pean ! 



j j j. i ji rj i ^m 



^ 



3=m 



Hell! 
Hull 



Heil seidem 
Hail to the 



uns-res Gra - - bes Thor er-scheiDt! 
fore oar liv - - ing tomb ap - pears! 



TutU 



Ob. 




...die lang* er- sctant, 
So long de - sired. 



die 





...die lang 1 er-sehnt, 
So long de- sired, 



Hail! 



Heil sei der Stun- de! 
Hail to the hour! 



' *Mf r r 



.doch n - ver metot. 
thro* hope -less years! 



^^ 



+< r r M 




Heil sei der Stun -de! 
Hail to the hour! 



...doeh on - ver- 
thro' hope - lew 



9 ^S 



Heil sei der Stun -de! 
Hail to the hour! 



< »m i i i m 



...doch on- ver-melnt. 
thro 1 hope -less years! 



Heil! 
Hail! 



P'fir-r 



u r r n 



Heil sei der Stun- dot 
Hail to the hour! 



...doch ua - ver - 
thro* hope - less 
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zoo 



flr r r , | ^^ 



*> lang* or* sehnt, 
Long de- sired 




dodi un-ver- meint. 
thro 1 hopeless years!. 




die lang* er-sehnt^ 
so long de- sired! 



^m 



Ge - recfa - tig-keit mit 

The ran of grace and 




j >p ir r r 



g=g=E 



S meint, 
year*, 



doch on- ver-meint, Ge-rech - tig-keit mit 
thro' hope-kss years) Ttie sun of grace and 

-H-£-£ 



e, mit 
ret - ri - bo - tion, and 





doch on - - ver - meint, 
thru 1 hope - - less yearsF 



-* >P l i' r r' M P l > i p 




S£5J m "7 er " nwtot .' £•-"*- Og-keit mit Huld Im Bun- de, mit 
thro 1 hope-less years! The sun of grace and rat- ri - bu- tion.and 

u r r 





Ge - -recta - - tig-- keit mit 
fne sun of grace and 



Bun - do* mit 



^^ 



(old im Bon - do, _ . 
ret - ri - ba - tion,and 




Huld im Bon - de, Ge - recta - - % . keit mit 
•«_- n.^- bo - tion, the sun of grace and 




E^ 



Huld im Ban * de, mit 
ret - r L* x - bu - tion,and 



Huld Im Bun - de ? Ge - ndi - tig - 
ret • ri - Ira - tion, the sun of 




keit 
grace 



^^ 



N rech - - tig- keit mit 
of grace and 




mit Huld Im Ban - de, mit 
and ret - ri . tra - tlon,and 




1 B 1 1 



Hold im Bun - de, mit Huld im Bon - de, mit 
ret - n - on - Hon, and ret - ri - bu - tion,and 




Huld im Bun - de, Ge - recta - tig - keit 

of grace 



ret - ri - bu - tion, the sun 



mit Huld im Bun - de, mit 
and ret - ri - bu - tion, and 




recta - - tig- keit mit 
of grace and 



sun 



- *" Bun- de, mit Huld im Bun- de, mit 
ret - n - bu - tion.aad ret - ri - bu - tion, and 
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Huld Im Bun- de vor uns-res Gra-bes Thor, vor uns-res Gra-bes Thor er - 

q ret - ri * bti - tion Be - fore our liv - ing tomb, be -fore oar liv- ing tomb ap - 

i j j j ji i o j ' j - j i i * j, j. j^ 



Hold i m Bun - dc 
rtt - ri - bu - tion 





vor uns-res Gra - bes Thor, vor uns-res Gra-bes Thor ex - 
O'er — our liv - ing tomb, be-fore our liv- ing tomb ap - 



'^r n i "j a a i, h i j> j> j j i\ j ^^ 

i im Ban - de vor uns-res Gra- bes Thor, vor uns-res Gra-bes Thor er - 

- ri - bu - tion O'er — our liv - ing tomb, be-fore our liv- ing tomb ( ap - 

P P H - I fl K K I k 1 k k k k L k =&±g= 




N Huld lm Bun - de 

ret - ri - bu - tion 



Ji Ji J. J. I Ji J> J) Ji,.Ji J) Ji 



vor uns-res Gra- bes Thor, vor uns-res Gra-bes Thor er - 
O'er — our liv - ing tomb, be -for* our liv. ing tomb ap - 




luld im Bon - de vor una - res Gra - bes Thor, vor uns-res Gra-bes Thor er - 
ret - n - bu - tion Be - fore our liv - ing tomb, be-fore our liv- ing tomb; 



r r r 



Huld Ira Bun - de 
ret - ri - bu - tion 




vor uns-res Gra - bes Thor, vor uns-res Gra-bes Thor er - 
Oer — our liv - ing tomb, be-fore our liv-ing tomb ap - 
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i 



ML 



fr p- (i r- r 



im 



* 



Hell sel der Stun - del 
hour! 



Hail to the 



BB 



Heil! 

Hail! 



Heil! 
Hail! 



S 



HeQ sei derStnn - do! 

Hail to the hourt 

# 

Hen sei der Stan - del 

Hail to the hoarl 




1 / r 7 r— r 



Heil! 
Hail! 

Heil I 
Hail! 

is 



Heil! 
Hail! 



Heil! 
Hail! 




Heil sei der Stan - do! 
Hail to the hourt 



M 



Heil! 
Hail! 



HeU! 

Hail! 



SS 




£1 -*£ 

r n r i f j 



Heil sei derStun-de! Heil sel der Stan - del Heil sei demTagl HeQ! 
Hail to the hoar! Hail to the hoarl Hail to the day) Hail! 



HeU! 

Hail! 



r_ r f M- iJ r t r r i r r r r A=j=^j 



> Heil sel derStan-de! Heil sei der Stan - de! Heil sei demTag! HeU! 
Hail to the hourl Hail to the hour! Hail to the day I Hail! 



Heil! 
Hail! 




tin poco maestoso. 
Fernando, 



j t rj>f r p r ^ 



Des be-sten Ko - - nigs Wink und Wil - - le 
Our gracious mon - ardfewiU and plea - sore 




fuhrt mlch zu euch, 
Sends me to learn 



thr 

your 




rr* 




Ar - - men, her, 
pains and needs; 



^^n 



? 




i f r r i 



dass ich der Fre-VelNacht ent-hul - - le f 
I will bring 1 light in - to year dark - ness, 




1B108 



rm 



B 



il p p p p 

die All'ura-Jan-geni 



J. J) J i. 



203 

r *e j g p p Sgg 

icht, nicht Ian- <rer knie-fet skltvisdi 



isctaran undsdiwer. Nicht, nicht Ian * gei 

Lift-in* the Yeil of fouU rais-deeds. No! No long - er kneel likeslavesbe- 

p*£fc Aft *?< 



fra 




nie - der, Ty-ran - - nen - stren - 
fore me, No ty - - rant*s man - 



^ ,.t r . . /er 



sel mir feral 
_.e I fol - fill 



Es 
A 



.n-a,« 




sirr 



f r 1 p m f i r i Or i r i r i» p gj^ 

sucht der Bru-der £ei-ne Bru - der. und kann er heUfen.hilft er 



sucht der Bm-der Get - ne Bru - der, 
broth - er comeeto seek his breth-ren, 



und kann er hel~fen,hilft er 

Wher - w ■ - er he can h elp, he 

jr.ww ^-*— — " 

£ 




Heil sel demT&g! Hell sel der Stan-de! HeQ! 

TTail to the day I Hail to the hourl Hail! 



Heil! 
Hull 



Hell sel demlbg! Hell 

the day! Hail to the hourl 



J Ji, J l J_ J ■* iiilii=i 

tail sei"dwSlSnrde! Heil! Heil! 

[ail to the hour! Hail! Haill 



r i r nir r b'b I J J - 

Ml Ml draltt! Heil sei der Stco - de ! 



Haill 1 

J T * I 



Heil sei demTa*! 
Hail to the day! 



Heil 

Hail to the hour! 



HeO! 

Haill 



f^ 1 



Hull! 
Haill 



m 



HeQ sel demTag! Hell sei der Stun -de I Heill 
Hail to the day! 



Hail to the hoort 



Heil! 
Hail! 

Poco maest oso. 

U«l„ 
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sucht der Bru-der feline Bru-der, und k^nn er hel-fen,hilft er gem . 
broth- er comes to seek his brethren, Wher - ev - er hecanhelp,he?rill! 
HOCCO (poshing through thg gwd»; wi th him Ltonoa and Florestan). 



Rgo v ivace agitata 



I *p r m 

Wohl-an! so 

Then hear! and 




Pizarro* 




ltoRocco> 



-r-^i^ 



Frn 



R 



And they , too! ha! 

i i 



Fort, fort! _ 
Be off* [Fernando. 



"II I"! 



9^HM^ 



(toPixarro) 




Nun re - de! 
Now tell me- 



hel - fet, helft den Ar-men! 
help op-pres- siorfg ric-tims! 




Be-wegtea dich? 
And so you care? 




iRocco. 



k. 



i *» r n r 1 1 "m | a 



All - - er-bar - men* 
All corn-pas - sion^ 




(lend* 



All- er-bar - 
all com-pas * 




- men wr-ei - ne die*; 
" s 'Q n Be -stag up- on this 




Fernando (astounded). 




p_ J f f f ?\ 



Florestan forward) 




-re slch. 

hap-lcsspair! 



r. * r | t 



Der Tbdt-ge - glaub - te, der Ed-Ie, der fur 
Ishe a - liTe thenJWho no-bly fought for 



Don Flo-re-alan... 
Don Flo-re-stan! 



m 




r r if f f ,yrt f 




1810* 
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Wahr - helt stritt? 
troth and right? 



205 



I p p i 'r r r *, i r * 

mdQua-Ien oh- ne Zahl fer - lilt! 



Mein Freund, mein 
My friend, my 



Und Qua-len oh - ne Zahl kr - Hit! 

And sof-ferM here In name - less plight! 



m. 




ftm 



Flo- re- stan, 
Flo-re-stan, 




to-re-Stan., Hit Beht ihn hler* 

Flo-re-stan t you meet him here! (pret€atln(t her > 



Flo-re- stan, 
Flo-re-stan, 



I P P j r r r-i^ rT r Pi 

Flo-re-sian, Sir seht ihn hier. Und Le - - o - 

Flo-re-stan, you meet him here! And Le - - o - 

« ^Piu allegro. 
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i?^ 7 p p ^ r 



ft. 




Le-o - no - re? 
Lc-o . no - ra? 




r "Pr H 



no - re... 
no - ra- 



Der FVau-en Zier - - de fuhr' inh 
Of ao*ble wives the no * - blest, 




m 



Pizarro. 



\-i ,-p Y-^ ti &m 



m 




Zwei Wor - - te sagen... 
Two words- al- low me- 



M f r * Pg 




vor; 
she! 



r p p i r ' 



Kein Wort! sie 
Not one! She 



tf — ^ 



sir kam hie - her... 
She came to me. 



g-#-cfi 



Km 




^tf 



kam? 
came? 



c— M i r ^ P P " P I f " p-f — H 



dort an meln Thor, undtratals Knedit in mei - - ne 

"iie f to my gale, And as my senr - ing-man did 




mi^rr r i p-h— p't p i r p p ^Ti 



Dien - ste, und that so bra - - ve, treu - - e Dien - stc, dass ich_ zum 

ser - flee, And did each care- - fol, loy - - al ser - vice, That I_ plcdgti 




* Other Editions: g liuttad of /%. 
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( J&qulno makes 



< •> p r 




H 




weh' mlr! weh 1 mlr! wasver-nimmtmoin 
dear me I dear me! what is this I 



El - dam eie er - - kor. 

her my daugh-terto hand. 





* 



* gesture of delight ) 




z 



f 



hr! 

hear! 



i i I[ p *r r i r p p p ¥—- p p i 

Der Un - - mensch wollt* in die - ser Stun - - de voll * 



Der Un - - mensch 
This mon - - ster, 



in this rer - y homy 



To 




^^ 



Pizarro (furiously). 



m 



^ 




r »p p p p ^ 



Voll - zieh'n- 
Had plann'd- 



zieh'n 
mar 



Flo - re - stan den 
Flo - re - &tan had 



Mord... 

P la ? rfd 7l.0M *. 




,. 1'jtf f f 



^tf 



mit ihrn! 
with Wm! 



(indicating MnmlT an<t Leonora) 



i f ftftf r i 



(to Fernando) 




£ 



mit udb im Bun- de; 
Wit h u s to - geth - er: 



nor Eu- er Kom- men, 
Your time-ly com - ing, 




18108 




r -*\ r n -f—\ 



- - er Kom-mi'n rief Old fort- nur Eu - - er Kom-mea 
time - - ly com- ing etay*d his hand, your ti me ■ ■ ly com - tag-, 

B trff frff i fir— a 




W, Wlu. 



i r m r r 

nur Bu-er Kom-men, 
your time-ly com - ing, 



nur 

yoar 



W.W1B4 




Molto vivace. 



r>¥ r T p r ? p i ji v j> f r * i 

En - - er Kom - - men rief ihn fort* 




It - let sel der 

y with him to 

* »Mr ;.r pi 

Be -stra - fet sel 



sel 
A - way with him 

» n i r ri i 1 



der 
to 



Be - stra - f et 

A - way with him 

Molto vivace. 



der 
to 





pun-ish-ment, 



M-f i "r p ^ 



der 
Who 



* 




Un - schuld an - ter - - druckt, 
ich foul deeds has donel 




isud) foul deed* has dor 

fr- p r . r m 



to-recii-tlg- 
Let jus-tice 





pun-ish-ment, 



On - schuld un- ter 
such foul deeds hw 



driickt, 

done! 



i 'r p r r m£ 



i-rech-tig- 
Let jae-tice 



^^ 



S Bo- se-wlcht, der Un - schuld un - ter- - druckt, 

pun-tsh-ment, Who wch foul deeds hu done! 



Ge-rech-tig- 
Let jus-tice 
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keit halt turn Q© - rldrt der fta-dw Schwert ge - tucktlBe- stra - fet sei der 

oev - - er-more re - lent Un-til re-venge be won! A - way with him to 



r ppm 



keit halt sum Ge - rltht derita-che Schwert ge - ztidttlBe- stra - fet sei der 

nev - - er-more re - lent Un-til re-Yenge fie won) A -way with him to 



lalt sum Qe - riditder Ra-die Schwertn - sucktIBe- stra - 




keit halt sum Go - richt der Ra-die Schwert n - sfickt!Be-»tra - fet sei der 

ner - - er-more re - lent Un-til re-vetige be won! A -way with him to 




m. 




^ Tempo I. 



Fernando (to Rocco). 



^^ 



m 



i 



^ (Plurn^ona sign from Ftmando, is led sway.) 



Bo- se-wicht 
pun - ish-mcnt ! 




Du 
Too 




Btf- se-wicht! 
pon-iah-mentl 



gK Tempo L 




Trn. 




m 



v \ r p 

dee Ed - - leu 



schlos - sent auf dee Ed - - len Grab, 
oped his tomb to light of day, 



m 



Jetxt, 

Now, 



Bun. 



iaios 



1 




*10 




r r i r r 



fetzt 



nnnm l nm 
you shall 



fr p i J t ? m 

Ket - - fen ab; doch halt! 



sei - ne Set - - ten ab; doch halt! 
tak« hie diains a - way: But hold! 

n. *"•> 




(to Leonora) 




Euch ed-le Frau.al - lein, Euch xiemt es, 
Yours, no-Me wife, a - lone, Toon is the Fight 



I r r J r M . 

_ ihn zu bo - 



(o free your 





SostenutO OSSai. Leonora (Ukea the key ud unlocks Florertu* frHw; h- Anta In her arms). 




ott! 
O God! 



o Oott! welch* ''in 
O Ood! Now all Is 



frefo. 
own. 

Sostenuto assai. 



- I - I 




r. 




un - aus - tprech - Hoi su-aeesGnick! 
No tangle my joy can cv-cr tell! 




18108 



* 



* 



k hi t r i 



i 



Marcelline, 



211 

m 



Fernando. 



r i 't r i "r- nt \ % m 



Du pru - - Test, 
Thou tri - - est. 



Oe - redrt, o Oott! _gc - redrt 1st dein Qe-richt. 
Thy will, O Lord! Thy 



y will is just-ly wrought ■ 




|fr r J \ r f r 1 11 r l f 

1* du ver - lasst una nicM, du bru - 

Thoo for - sak'st as not, Thoa tri - 

Bocco. r „- — . •-> . 



** rn i r r i n f iMfiiffin 



£ 



- Test, du 
est, Thou 



J-J-U^J 



ver - lasst 
for - sak'i 



Du pru - - fest, du 



ver - lasst uns nicht, 



tri - - est, Thou_ for - saktet us not, 



du ver - lasst 
Thou for - sak*st 




fc* 



r 



FVn- 



Leonora* - 





Oott! o welch" dn Au-cenilldi! 

O God! Now all_ Is rcal-ly well! 





No 



uns nil Jit. QoU! 

us not. Flo restan. Q God? 



o welch 1 ein Au-gen-blick! 
Now all is realty well! 



o 
N* 




i 



O Oottl o welch' ein Au-gen-bUck! o 

Fe rnando. 2- 3?"— ^ g~ Si ♦ ^ ™ nl 5? 



O Oott! o welch' eln Au^en-blick! 

God! Now all Is realty weU! 




N°, 



uns nicht. 
us not- 



p- i 1 1 r i m 




Gott! o welctt ein Au-gen-blidc ! 

O God! Now all is real-ly well! 



o 

No 




Tenor. Oott ! welch' 6Jn Ao-geivbllct 





o un - - aas-spr e<ft-lich 

H 



B&**. 



reaUy Weill 



^s 



\ 



Gottl o welch' eln An-gen-bllck! 



No tongue oar joy can 



o un * aus-sproch-llch 
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*12 



pStm 




M. 



un - - auB-sprechlich susses Gluck! Go- recht, o Gott! ist dein Ge-richt, 

tongue oar joy can ev-er tell! Thy will, O Lord, is just -ly wrought, 




un - - aus-sprech - lich sussesGtiick! Ge- recht, o Gstt! ist dein Oe-richt, 
tongue our joy can ev-er tell! Thy will, Lord, is just-ly wrought, 



ftp Mr J J '- 'l ' » u H i h i II 



'>■ 



un - - aus-sprecalicn susses (Hack! Ge- recht, o Gott! 1st dein Qe-rlcht, ist 

tongue onr joy can ev-er tell! Thy will, O Lord, is just - ly wrought,is 

hi r T|f r | rn i i n i i L r i |f | M , M 



». 




un - - aus-sprech - lich sussesaiucklGe-reent, o QottJ Ist dein Oe-richt, 
tongue oor joy can ev-er teU! Thy will, O Lord, is just - ly wrought, 



V nr i i|i|i i i i r J^yj 




un - - aus-sprech - lich bussesQluck! Oe-recht, o Gott! 1st dein Qe-rlcht, 
tongue oar joy can er-er tell! Thy will, O Lord, is just - ly wrought, 




susses Gluck! 
ev-er tell! 



Ge - recfat, 
Thy will, 



o Gott! Ist dein Ge-rlcht, du p"ru-fest, 
Lord, U just- ly wrought,Thou tri - est, 




S 



ILLJ-Lj-J l J * J I J J I 



^m 



siissesGIock! 
ev-er tell! 



Go - recht, 
Thy will, 



Gott! ist dein Ge - riant, du pre - fest, 
Lord, is just- ly wrought,Thou tri - est, 



m PPTlN i r I f r \ r J l i,J J I JiJ l ^ ip 

N LHifyi- fr?n*fe l Ha vAi-ht a HAttV let ffafn fin , rinM dn nri - Attfc 



susses Gluck! 
ev-er tell. 



Ge - recht, 
Thy will, 



o Gott! 1st dein Ge-richt, da prii-fest, 
O Lord, is just- ly wrought,Thou tri - est, 




18108 



2i8 



v. 




N- 




r. 




ni 



R 



r ir r i r r i r r i r nr pii 



du pru - 
Thoa tri - 



- fest, du ver- 

- est, Thoa for* 



uns nlcht, du pru * fest, du ver- 

us no^, Thou tri - est, Thou_ for ■ 



du pru - - fest, du ver- lasst one nlcht, du prii- fest, du ver- 

Thou tri - - est, Thou for-satfst us not, Thou tri - est, Thou_ for- 



dein Ge-richt, du prii-fest, du vcr-lastft uns nicht, du pru -fest, du ver- 

just - ly wroughl»ThoD tri -est, Thou for-saktet us not, Thoa tri- est , Thou for- 



k h - \ 



i ' * r i r r ■ r r r ir rir r i 



du prii - feet, du_ ver - lasst uns nlcht, ver- 
Thoa tri - est, Thou for- sak*st us not, for- 



i 



nr r i rrm 




f^T^ B 



du prii - - fest, du_ver- lasst uns nloht, du prii- fest, du ver- 

Thoutri - - est, Thou for - sak'st us not, Thou tri - est, Thou_ for- 



i U i ' i i ' i i i j i i iii i 

* fest, du ver - lasst uns nidit,du ver- 

• est, Thou for - sakto us not,Tbou for - 




du ver - liisst 
Thou for - satfst 



una 

us 



nlcht, du prii 
not, Thou tri 



lasst uns nlcht, du ver 
sak'st us not/Hiou for 



fest, du ver - lasst uns nlcht, du ver - 
est, Thoa for - salfct us not, Thou for - 




* Other editions: fflnstcedof/ 
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■i\\ 





Ft\\ 



lasst 
sak'st 



lasst 
sak'st 



lasst 
sak'st 



O 




1 r i rni - !==£ 



/T\ 



-fttTTT 



uns nicht. 
us not. 



uns iiicht. 
us not. 



t7\ 



fP^ 



uns nicht. 
os not. 



** r rr- i 



fT\ ■#■ 



^Q 






*7\ 



lasst . 



uns nidit. 
as not. 



iyJ^—- M 




/T\ 



R. 



lasst. 
sak'st 



uns nicht. 
us not. 



m 




1*10* 



Allegro ma non troppo. 



X15 




.Alfe. 



m 



Kv-Vy man will join us 

\ u i j. ji ^a 



¥ 



Chorum 



War ein hoi - des Weib er 
Ev-Yy man will join us 



i\ ji i r f f m 

Ver ein hoi - des weib er - 



War 

Kv-'ry man will join ut 



E B 



Allegro manon troppo. vmhmm 



^ 



I p p | T f |^ 



Tr « » «M >» 



Wer ein hoi - des Weib er - 
Ev -*ry mu will join as 





r r * t ? \pipi? ivi \ r~t p » J> j P i r i" 

run -gen, stimm 1 in un - sera Ju - bel ein, stimm' in un-sern Ju-bel ein, nie, 
proud-ly, Who h^s won a no - ble wife, who has won a no -ble wife; Ne'er, 



r. wno Das won a no - Die wiie, wno naswgn a ny-ow wukjiw 
n, stuwrfln un - sera Ju - bel ein, stimm* in un-sern Ju - bel ein, me, 



run-gen, stimm' in un - sera 
prou<Hy, who nets won a no - ole wife, who naswon a no-ole wile; we'er, 




run 
prou 



■gen, snmnr in un - aero *u - uei cm* 

d-[y 7 Who has won a no - ble wife, 

f < J). P I glBH'rpipif i r 

gen, stimm 1 in nn - sern Ju - bel ein, 




stimm 1 in un-sern Ju 



J> M r r 

lu-be) ein, nie. 



-gen, stimm' in nn - sera *ru - oei em, sumu'in un-sern ju-oei ein, nie, 
lily, Who has won a no - ble wife, who haswon a no -ble wife; Ne'er, 



7 r u p- p | ff, p^, p, i f p pp ff , , | j r 1 

1 run-gen. stimm 1 In un - sern Ju - bel em, stimm 1 in un-sern Ju- bel ein, me, 
proudly. Who has won a no -We wife, who haswon a no -ble wife; Ne'er, 




l&iotf 



21fi 




Ret- te-rin des 

boil to h*r who saved. 




?=m 



te-rin des Gat - 
to her who saved 



- ten sell 
_ bis lift 

J. i l J * 



- ten seta, nie wird es tu hoch 

his life! Ne'er can praises ring: 



m 



too 



vho savea m: 



tea sein, 
his life! 



Ret - In-riii, 
Hail to her, 



1 




des Gal ^ 
to her who saved. 



- ten sein, 
his life! 



m F^r^^^ m 



te-rin des Gat 
to her who saved 



- ten sein. 
his life! 



i 



Ret - te-rin, 
Hail to her, 



Ret - te-rin, 
Hail to her, 



m 




«*« 



r 



Floreatan, 

S 






sun - 
loud - 



- gen, Ret* te-rin des Gat . - ten sein. 

- iv; Hail to her who saved Kin UM 



Dei - de Treu* er-hielt mein 
Thy trne heart for-sook me 

i - ^ 



Ret - - te-rin des 

h.jil to her who 



Gat - - ten sein, 
■aved his life! 

S 



n txrzzE 




r r r, |J. J 



Love to thee has : 

4 r r r. r?K^ 

" Le - ben. dei - ne Treu* er - 



ie - stre- ben, wah-re Lie - be fiirdutet 
led me er . er, Loy-al love no fear can 




ben, dei - ne Treu* er - hielt mein Le - ben, 
nev - er, thy true h eart for - sook me ner_^> er, 



n 



Tu - oond 
Ward-ed 




IS10S 



t!7 



14 J i r 



R 



nicht, 
feel. 




wah * re 
loy - al 



Lie * be furch-tet nicbt. 
tArft qo fear can feel- 



4 r r r .J I J if r PU-= i 

B schredct.' den Bo - ' se - wicht, den Bo - M - widit. 



off the ty - rantl steel, the ty - rant's steel. 
}/ fl Sopr.Alto. 



i 



II 



1U2L. 



raise, 



p=^ 



Preist, 

Praise, 
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£18 



FlorestarWadvtnd^Aiidindioatlny Leonora). 




ein_ sol - - chesWeib 
- *ry — man will join 



^m 



er- run - 

as proud 



-%:■ 




stimm' in 
Who has. 




un - sera Ju - - bel ein, un-sern Ju - 
won him such a wife, won such a 




ein, nie. 
wife; Ne'er, 



slimitf in qn*$eni Ju-bel ein, 

U'V. \ *_T I _ *fr* 



^P^l 



Who has won him such a wife; 



me. 
Ne'er 



si i mm 1 in un-sern Ju-bel ein, 
Who has won him such a wife; 



wmm 



me. 

Ne'er 





10104 



119 



i ■ |V r nf? n \ 

ten, Ret - te-rin, Ret - te-rin_ des_ 



to ber_ wbo_ 





n-t p r r ir= 



i 



- ten sein, nie wird es ru hoch 

my life! Ne'er can prais - es ring 



be - 

loo 



sun - - geiijReUte-rln dee Oat - 
loud - - ly: Hail to her who saved ^ 



- ten sein, 
my life! 



Rqccg. 



p p i 



Wer ein 
Ev-'ry 




1810* 



tao 




lie - - bend 1st ea mir ge - lun - gen, 
lor - - Ing thee I came de - vout - ly 

Marcallinft. 



y f i r r 

dich aufl Ket - lei 




Ket 'ten zu be 
To unloose thy wear ■ y 




j- 



Fra 




Wer eln soLchesWeib er-rungen, 
■ I Ev-*ry man will join us proudly, 

m 




Wer eln soUhesWelb er- 
Ev - *ry man will join ns p. 

Fernando. 



*> r f r 



Wer eln sol-chesWeib er-rungen, 
Ev-*ry man will join us proudly! 




^=* 




z 



r ff pi 



eol - - chesWeib 
man will join 



TutU, 



er - run - gen> 
us proud - ly, 



stimm' in un - sera Ju - bel 
Who has won him such a 



J J 3 J 




4f r Cr n J> JiP i r r r~t* r r 

* ftefti, aus_ Ket-ten iu be-frei'n, lie - - bend, lie - - bend, 



X. 




y r r 



- bend, 
chain, un - loose thy wear-y chain, Lot - - ing, 



lie - - bend, 

lov - - ing, 




feq> 9 p i r < * r i - 

mm' in un-sern Ju-bel ein, nie, 



^ 



stimm! 
Who has won him such a wife; 



stimm' in un-sern Ju-bel eln, 
Who has won him such a wife; 



Ne'er, 



nie, 
ne'er, 



nie, 
Ne'er, 



^S 



nie, 
ne'er, 




stimm' in un-sern Ju-bel ein, 

Who has won him such a wife* 



nie, 
Ne'er, 



Ulr, 

ne'er, 




m 



^m 



in, stimm* in un-sern Ju-bel ein, nie, 
wife, who has won him such a wife; Ne'er, 



nie, 
ne'er, 



J_i 3_1 




mw 



*J lie - bend aei es hoch be - sur 



221 



m. 



j. 





lie - bend sei es hodi. 
lov * ing ring my song, 



be - sun 
and loud - 



E 



1 



: v 



nie wird es zu hodi be-sungen, 
ne f er can praises ring too loud-ly: 



nie wird es zu hodi be-sungen, 
ne'er can praises ring too loud-ly: 



t r i r vp r r i r p pp^ 




nie, nie wird es zu hoch 

ne'er, ne'er can prais - es ring 



be-sungen, 
too loud-Iy; 



?n r W r m 



nie wxrd es zu hodi be-sun - gen, nie zu hoch be -sunken, 

ne'er can praises ring too loud - ly f nev-er ring too loudJy: 




*^pi 



Ret 

Hail. 





Flo - - re-stan, 
Flo - - re-stan, 



Flo - - re - stan 1st wie 

Flo - - re -elan is^ mine. 



£^££ 



i' pr |j r r * p i 



j. 



'rr 



Ret - te-rin, 
Hail to her, 



Ret -te-rin 

bail to her 



dea Gut 
who saved 



s§ 



ten 
his 

V- 



Ret - te-rin, 
Hail to her, 



f pr i * — r r t ? i 

Ret -te-rin des Gat - ten 



hail to her 



who tared 




Ret - te-rin, 
Hail to her, 



»?' flr f~f VT r s 



Ret - te-rin dee Gat - ten 
hail to her who saved his 



^^ 



• te-rin, 
to her, 




''Other Editions- bluUtdofe. 
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I i J J .' ' .' f 



m 



i | r w r r | 






N, 



j. 



Pn 




mein, lie-bend s^i es 
gain! Lov-ing ring- my 



hoch 
song. 



be - sun 
and 



- gen, Flo-re-stan 1st 
loud - Ty: Flo-re-stan is 



scin, 
life, 



Ret . - te-rin, 
to her, 



life* £ hail to her, 

i r 7 it pp FJ ^ 81 ff' ffr 



Ret - - te-rin, 



hail 



to her, 



Bgp 



sein, nlewird es zu hoch be -sun-gen, 
life! Ne'er can praises ring too loud-ly: 



2 I 



RpX - terin, 
Hall to her, 



i. 



Ret - terin des 
hail to her who 



b nnnh r r j 



L. 







Presto molto. 



wie - 

mine. 



* HHIIC 



- der mein. 

a - - gain! 



* 




J- 




Oat - - ten sein, 
who saved his life! 



r r * p i » pn 



rra 




Gat - - ten sein, 
saved his life! 



^ 



Ret - te-rln des Gat - ten 

hail to her who saved his 



» r 1, c if r 



sein. 
life! 



Gat - ten, des Gat * ten 

La savedi. who saved his 




sein 
life! 




Wer ein hoi -des Weib or- run-gen, wer ein 
Ev-'ry man will join U proudly, ev - Yy 

i «- r w§ r-f^ref r r r i 



Wer ein hoi -des Weib er- run-gen, war eln 
Ev-'ry man will join us proud-ly, *» 




IH10H 




hol-des Weib er-rai 



\ cip f f r I f 

timirfin nn-sem Ju-bel ei 




ein, I— wer em hol-des Weib er - 



a*v* - ****** •• w**# w» - * vlli'iTVfl^ ^huiii tit uii-^iui VU ■ (IVI VuJj ._ *tt*£ UIU UV1" U^O **04t/ Cl 

man will join us proudly, Who has won a no-ble wife;_ Ev-'ry man will join as 

r rr P i M r r ir i r i n mum 



hol-des Weib er-nin-gen,stimitf in un-sera Ju-bel ein, wer ein hoUdes Weiber 

man will join us proudly, Who has won a no-ble wije;_ Ev-'ry man will join us 



»■ rr r p.rrf r ,f r f r ft r r i"r r a i 



wjje;_ Ev-'ry 

rr r r 



\ hol-des Welb ar-niMwi,stimm*in un-sera Ju-bel ein, wer ein hol-des Weib er 

man will join us proudly, Who has won a no-ble wife;_ Er-'ry man will join us 




(l 4 J f 




I- F h I F I 1 H i r' imi 

-sera Ju-bel ein, in un-sera Ju - - bej 
a a no-ble wife, has won & no - * ble 



nuvgen,stimm* 

proud-ly, Who has won a no-ble wife, has won a 



m 



un-sern 



r r i r r r J ii 



- bvl 

- ble wife. 



£ 



1 



run^ec,stimitf in on-sern Ju-bel ein, in un-sern Ju - - bel ein. 
proutfty, Who has won a no-ble wife,haa won a no - - ble wife, 

r |f r f r ff r r i f f 




ruD-gen^ram' i« un-sera Ju-bel ein, in ua-seni Ju * - bel tin. 
proud-ly, Who has won a no-ble wife, has won a no - ble wife. 





rf 



r r r r i r r a 




Nie wird es zu 
Ne'er can prais-es 



rr r r r i 



Nie wird es zu hoch be-sun-gen, Ret . te-rin des Gat-ten sein, nie wird es z\x 

Ne'er can prais-es ring too loud-Iy: Hail to her who saved his life! Ne'er can prais-es 



i 




Nie wird es zu 

Ne'er can prais-es 
VU-j 
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-gen, Ret - te-rin des uat-ten sein, 
ring too loud-ly: Hail to her who saved his life, 




hail to her who saved his life! 



hoch be -sun-gen, Ret - te-rln des Gat -ten sein, Ret - t*-rin des Gat-ten sein. 
ring too loud-ly: Hail to her who saved his life, hail to her who saved his lifel 

! '*■ r r rrrr n-f-7 r r fr pr r i r r?~ 



\ hoch be-sun-gen, Ret - te-rln des Gat-ten sein, Ret - te-rin des Gat-ten seln. 

ring too loud-ly: Hail to her who savedtiis life, hail to her who saved bis life! 




Leonora, 



L. 



$ r r i r r i r rnr r 

V Lie - bend sei es hocb be - sun-creru 




Lie - bend sei es hodi be - sun-gen, 

Lov - a ing ring my sonp, and loud-ly, 



Flo - re - etan 1st 
Flo - re - stao is 




Wie wird es zu — hodi be - sun-gen, 
Ne'er can prais-es ring too loud-ly: 



Ret - te-rln des 
Hail to her who 





Nie wiM es in 

Ne*er can prais - es 
Jaquino, 



hodi be - sun-gen, 
ring too loud-ly: 



Ret - te - rin des 
Hail to her who 



Nie wird es zu hodi be - sun-gen, 

Ne'er can praises ring too loud-ly: 

Ftgiid o. 



Ret - te - rin des 
Hail to her who 




r f|fr 



Nie 
Ne'er 

Rocco. 



wird es zu hoch be - sun- gen, 

can praises ring too loud-ly: 



Ret - te - rin des 

Hail to her who 



t ny r i r t 



#^ss 



¥ 



Nfe wird es zu hoch he - sun-gen 

Ne'er can praises ring too loud-ly: 



loud-ly: * uaii i 

I .Ul'l 1 I IN I 

Werein hol-des Weib Ar-run-Ren, 

Fv-Vv man will ioin ua nroudlv. 



Ret - te - rin des 

Hail to her who 



Bv-'ry man will join uj proudly, 

J J rr r 



**: 



I 



werein noi-dea wein er-run-p: 
Ev-*ry man wiU join us proudly 

r r fr r r-tm 



Werein hol-des Weib er- run-gen, 
Ev-'ry man will join us proudly, 

MM 



CCS 



L- 




0rMA 



i r i r r ir r^^ 



wic - der mein, 
mine a • gain! 



Qat - ten seln, 
saved his life! 



F. 



Gat - ten sein, 
saved my life! 



Qat -ten 
saved his 



sein, 
life! 



Gat -ten 

saved his 



sein, 
life! 



a. 



Gat -ten 

saved his 



life! 



lie - bend set es 
Lov - ing ring my 



nle wird es zu 

Ne'er can prai6-es 



wird es zu 
Ne'er — can prais-es 

fa — ^ crese. 



nle wird es zu 

Ne'er can prais-es 



stimm In un-sern Ju-bel em, 
Who has won a no -We wife; 



7 r p i r r r r 1 1* - i - i 



hoch be- 
song, and 




hoch be - 
ring too 




hoch be- 
ring too 




hoch be- 
ring too 




me wird es zu hoch be- 

Ne'er can prais-es ring too 




nie wird es *u hw* be- 

Ne'er — can prais-es ring too 




m 



stimm* in un-sera Ju-bel ein, 
Who has won a no-ble wife; 

A, 



\-f p ir r | g=g§ 



j==g 



stimm 1 in un-sern Ju-bel eln, 
Who has won a no-ble wife; 
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1 



^ mr? r i n - ^ 



eua-gen, 
lond-ly: 



Flo - re -rtan, Flo -re- stan, 

Flo- re -stan, Flo-rc-sEan, 




sun-gen, 
lood-ly; 



HaiU 



- tn - riii 
to her 




j. 



aun-ger, 
loud-ly: 



R£t-te-rin« Ret-te-rin, 
Hall to hftr. hail to her, 




rm L 




1 



sun -gen, 
loud-ly: 



JJJ J m - =i 



Ret - - te - rin 
Hail to her 




eun-gen, 
loud-ly; 



Ret - 

Hail_ 



- te - rin 
to her 




sun-gen, 
loud-ly: 



Ret - - te - rin 
Hail to her 




M if p VTm 

nie wird es iu hoch be - sungen, 



sungen, 
Ne'er can praio-es ring too loud-ly: 



Ret - te - rin, Ret - te - 



Hail to her, hail to 



f r lr r r r l r r- I ■ uf ^ 



m 



nie wird es zu hoch bd - sungen, 
Ne'er can praises rinp too loud-ly: 



Ret - te - rin, Ret - te - 
Hf«il to her, hail to 



r r r ir r r fir r- i - n^ r ' r ^ f 



nie wird es zu hoch be - sungen, 
Ne'er can prais-es ring too lood-ly: 



Ret - te - rin, Ret - te 
Hail to her, hail to 
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Flo - re -staii 1st wie-der mein , 
Flo-re-stan is mine a-gainf 




r i n- i 



des Oat * ten sein, 
who saved his life! 



F. 




Ret-te-rfo des Oat-ten sein, 
hail to her who saved my life! 



j. 




des Gat - ten sein, 
who flared his life! 



- k > - i' i r i' i r i ■ i 



des Oat - ten sein, 
who saved his life! 



R- 



r i i' i' i r * s 



des Oat - ten seln t 
who saved his life! 



i 



m 




■oni 
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it r i f r i p r ir p ii r r=*=\ 

v Hf* _ _ Hariri ict tin ihr en* m ltin _ reon ihn diici 



K 



{■ rTr 



Vm 



HO - 
LOT- 



bend 
ing 



1st e* 
thee I 



mir ge 

came de 



lun - gen, 
▼out - ly 



dich aus 
To on 



lie - 
Lot * 



bend let es 
ing him she 



ihr ge 

came de 



lun - gen, ihn aus 
Tont - ly To no 




r i r r i r r 




lie - 

Lov - 



bend 1st es dlr 

ing me thou earnest 



ge - lun - gen v micfa aus 
de - voot - ly To on 



r"r r u »' u J u J u J i 



lie - 

Lot - 



£ 



bend 
ing 



1st es 
him she 



Ihr ge 
came de 



lun - gen, ihn aus 
Tout - ly To un 



i' i f r ir i r i r r i 



He - 

Lot - 



bend 
ing 



1st es 
him she 



ihr ge - lun - gen, ihn aus 
came de - Tout - ly To un - 



rHf r I f r ^^ 

lie - - bend 1st es ihr ge - 



r i r r i 



Lov - 



bend 
ing 



let es 

hiro she 



ihr ge 

came de 



lun - gen, Ihn aus 
Toat - ly To on - 



i r f mr y r i r i r 

- te - rla des Gat - ten seln, des Gat - ten 




- te - rla des Gat - ten sein, des Gat - ten 

to her who saved his life, who saved his 



i f f i r ' r i r ■■ r i r r g 




te - rm des Gat * ten seln, des Gat - ten 

to her who saved bis life, who saved his 



r i n r if r i r r i f 

:e « rin des Gat - ten seln. des Gs 



- te - rin des Gat - ten seln, des Gat - ten 

to her who saved his life, who saved his 



lsiog 



£39 




r ir r r 




Ket - ten xu be * frefn*. 
loose thy wear - y chain. 




Ket * ten zu be - 
loose my wear - y 



toft. 

chain. 




J u r i ° 



g 



Ket - ten zu be 

loose his wear - y 



tteVn. 

chain. 



- »i' r i r 



f= 



i 



Ket - ten zu 
loose his wear - y 



fMta. 

chain. 



?r r i r r 



^ 



Ket - ten zu be * frefn.. 
loose his wear - y chain.. 




m j ir rif 

Ret-te -rin des Oat - - tea s«[ 



Beln, Rot- 
life] Hail to her who saved 



ten seln. 
hit life! 



seln, Ret-te - rin des Gat - - ten sein. 

life! Hail to her who saved Ms life! 



1 



Nie wlrd es ztt 
Na*er can praises 



huch be-sungen, 
ring too loudly, 



Ret-to - rin des Gat - - ten seii 



seln, Ret-te -rin des Gat - - ten sein. 

life! Rail to her who saved hit life! 
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r ir r r 



Ne'er can praises ring too loud-ly: Hail to her who 




V* 



Ret - te-rin das Gat-ton seln7 nie wird es iu bocfi De-son-gen, 

Hail to her who saved his lifel Ne'er can praises ring too ioud-ly: Hail to her who 



rr r r r t r 

Nie wlrd es su noc 



loch be-sun-gen, Ret - te-rin des 
Ne'er can praises ring too loud-ly: Hail to her who 




r 



m 



m 



¥ 



Leonora. 




Mwljlnfr 



Lie - bend eel es hoch be ■ 

Lot - ing- ring- ray boot, and 




Floret* 



ue win es zu hoch be - 

Ne'er can prals-es ring- too 




Nie wird es zu 
JtquinB. We,er can pndi-cs ring- too 



i" i f rr 



Fernando, 



Nie 
Ne'er 




wird es in booh be 
can praises rinif too 




Wocco, 



Nie wird es zu hoch be - 

Ne'er can praiseB ring too 



r irrnr i i 



wird es zu hoch be - 
can praises ring too 
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1*§§ 



■ r rn r i n mm 



M. 



C 



J. 



sun-gen, 
lond -ly: 



sun- gen 
lond-ly: 



sun- gen 
loud-ly: 



sun-gen, 
lond - ly; 




Bun-gen, 

loud -ly: 




gun-gen, 
lood-ly: 



Flo - re - stan 1st wie - der mein, 
Flo - re - Btan is mice a - gain! 




Ret 

Hail 



te - rin des Oat - ten sein, 
to her who saved his life! 




Ret - te - rin des Gat - ten sein, 
Hail to her who saved my life! 




Ret 
Hall 



te - rin dee Oat - ten sein, 
to her who saved his life! 



^m 



Ret - te - rln des Oat - ten sein, 

Hail to her who eared his life! 



i£=i 



Ret - te - tin des Oat - ten sein, 
Hail to her who eared his life! 




far eln hoi - des Welb er - run-gen, 
Ev-'ry loan will join us proudly, 



j j i ? r i" p i r i i i 



Wer eln hoi - des Welb er - run-gen, 
ET-Vy man will join ui proudly, 



Wer eln hoi -des Weib er- run-gen, 
Br-'ry man will join ue proudly, 



stimm' 
Who has 



^^ 



stimm' In 
Who hu 




Btimnf In 
Who has 




1MM 



m 




lie - bend sei ee hoch be - sun-gen, 

LOT • ing- ring* my song, and loud-ly: 



■$ 



cr&e. 



£r 



Trr i r nr-gum 



nie wird es zu hoch be -sun -gen, 

Ne'er can prais-e8 ring too loud-ly: 

ps — ^ cresc. 




j. 




m. 



Die wird es zu hoch be - sun-gen, 

Ne*er_ can prais-es ring* too loud-ly: 



nle wird es zu hoch be - sun -gen, 

Ne'er_ can prais-es ring too loud-ly: 




nie — wird es zu hoch be - sun-gen, 
Ne'er_ can prais-es ring too lond-ly: 




— wird es zu hoch be - sun-gen, 
Ne*er_ can prals-es ring too loud-ly: 




un-sern Ju-bel ein, 
won a no-ble wife; 



nie wird es zu ttodx it - 
Ne'er can praises ring too 




un-sern Ju-bel ein f 
won a no-ble wife; 



e wird es zu hoch be 
Ne'er can praises ring too 




^ un-sern Ju-bci ein, 
won a no-ble wife; 



nie wird es zu hoch be - 
Ne'er can praises ring too 




Hc-rnut *« fll 
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i 




n r r i r r r r i 



Flo- re -stan, Flo -re -stan, 
Flo - re -6tan,Flo-re-6Un, 




Flo - re -stan 1st wie-der 
Flo-re-itan Is mine a* 



i - r g r i 



F. 



de§ Oat - ten 
who Bayed hie 



i * r r ir r r n 



Ret -te- riii, Ret -te- rin, 
Hail to her, hail to her, 



JJJ J I J * 



Ret-te - rin des Oat-ten 

bail to herwhosaredmy 



s 



R. 



Ret 
Hail 



te - rin 
to her 



Ret 
Hail. 



Ret 

Hail. 



te - rin 

to her 




£ 



te - tin 

to her 



dee Gat - ten 

who saved his 




r i r r i 



des Oat * ten 
who sared hit 



i- r ir r i 



det Gat - ten 
who saved his 




WM8 



*M 




Ret - te-rln, Re - 
hail to her, hail _ 

4^ 



Ret - te-rln, Re - 
hail to her, hail 
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* 1st es mir ge - lun - gen, didi aus Ket - ten zu be - 

thee I came de - tout - ly To on - loose thy wear - y 

r r i r r ii r ir r i r r i r fn 



F. 



J. 



1st es ihr ge - lun - gen, ihn aus Ket - ten zu be - 

him she came de - Tout - ly To tin * loose his wear - y 

If r r o r ii r H r ii r ^^ 

^ ist es dir ge - lun - gen, mkh aus Ket - ten zu be - 

me thou cam's! de - rout - ly To on * loose my wear - y 




j j u 



1 , 1 j u '' u 



1st es ihr ge - lun - gen, Din aus Ket - ten zu be - 

him she came de - Tout - ly To un - loose his wear - y 

4m' r i r r i f r i r r ip r \r fn 

1st es Ihr ge - lun - gen, ihn aus Ket - ten zu he- 



ist es ijjr ge - lun - gen, 

him she came de - Tout * ly To uo - loose his wear - y 




ir r i f r i r r i r r i r m 



1st es ihr ge - lun - gen, ihn aus Ket - ten IU be - 
him she came de - vout - ly To on - loose his wear - y 



fa g r ii r ii f y. r h f f ij # 

* rln des Gat - ten sein, des Gat - ten sein, ReUt* - rin des_ 



who sared his life, who saved his life, hail to her who_ 




r r ir r i r r »■ rr^ 




Gal - ten seta, des Gal - ten seta, Ret-te - rin 
her who saved his life, who saved his life, hail to her who_ 



i 



i i r r if r i r r r i f t m 

if n sein. des Gat - ten seln. Ret-te - rin dea_ 



, rin des Gat - ten seln, des Gat - ten sein, Ret-te -rln 

her who saved his life, who saved his life, hail to her who_ 
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?r*. 



Gal - 
•av*d_ 



m 



hit lift! 



Nrtr 



wird 68 zu 

can prait - - ec 



r i r r i 



old wird as zu 

NVer can praio - - et 
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W kZji ka bum man E*1a pa _ dan let \l'i(i _ _ dvr 



ho* be * bud - - gen, Flo - - re - stan 

song:, and lond - - ly: Flo - - re - stan 



r. 




• i r r i r 1 



hodi 
ring 



bodi 

ring 



hodi 
ting 



hoc* 

ring 



,.^P 



ring 



hoch 
ring 



hoch. 
ring 



hoch 
ring 



1st wie - - der 

is mine a - 



j r r ir r r ? r , r =^ 

** horh hfl - sun - - iren. Ret - - te - rln des Gat - - ten 



- sun - - gen, Ret - - te - rln 
too lond - - ly: Hall to her 



Gat - - ten 

who saved hit 



be - sun - - gen, Ret - - te - rin 
too loud - - ly: Hail to her 




be - sun - * gen, 

too loud - - ly: Hail 



te - rin 
to her 



- •> r r ^ J i 



be - bud - - gen, Ret - - te - rin 
too loud - - ly: Hail to her 



be - mm - - gen, Ret - - te - rin 
too load - - ly: Hail to her 



i f f : f i f f if r ir 



- sun - - gen, Ret - * te - rin 
too load - - ly: Hail to her 



be - sun - * gen, Ret - - te - rln 
too loud - - ly: Hail to her 



■r r r if ^rr 



I 



be - sun * - gen. Ret - - te - rin 
too loud - - ly: Hail to her 



des Oat - - ten 
who saved ay 



r H" r if M 



des Oat - - ten 
who saved his 



r ir r i 



des Gat - - ten 
who saved his 



L i r j i r r M i i i =m 



des Gat - - ten 

who saved his 




des Gat - - ten 
who saved his 



m 



±=F==f=w= i ir r i r r i r r 

SfcAA h* _ Ann * , **n. Ret - - te - rln des Gat - - tei 



Gat - - ten 
who saved hit 



r i r r i 



dee Oat - - ten 
who saved bis 
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^ mein, Flo - re stan 1st wie - - der mein. 



re 
re 



etan 1st 
6Un ifi 



wie - - der raein* 

„ . ___ .nine a - gain! 

f I r | r r , 7 r i f =§=m 

G) Rain Rot _ tft rili /t^o ftnt 



mein, Flo 

gain, Flo 



sein, Ret - 
life, hail 



te 
to 



rin des Oat - - ten Bein, 

her who saved his life! 



r- 



j. 




sein, Ret - 

life, hail 



te 
to 



rin dee 

her who 



Gat - - ten sein. 
saved my life! 




sein, Ret 

life, hail 



rin des Gat - ten 

her who saved his 



^>r r pr r if r -$- r mi ^ 



..rf 



sein, Ret 

life, hail 



te 
to 



rin dee Gat - ten 

her who saved hiB 



sein. 
life! 




sein, Ret 
life, hail 



te 
to 



U LLULL 

life. Ne'er can prais-es ring too 



rin des Oat - ten 

her who saved his 



sein. 
life! 



do - sun-gen, Ket-te - rin des Gat-tan sein. 
too loud-j^: Hail to her whosavedhis lifet 



3' ',' ?L lr r J' r l r r r r l[ J 1 i 'I. ' ^ 

*> sein, nie wird es iu hoch be - sun-gen, Ret-te - rin des Gat-ten sein. 

life, Ne'er can praia-ee ring too loud-Iy: Hail to her whosaredhis lifel 

r to j r i rr h u |f r i \ t r r r u* 

jem, nle wird es zu hoch be * sun-gen, Ret-te . 



sein, Die wird es zu hoch be - sun-gen, Ret-te * rin des Gat -ten sein. 
life, NeVr can prais-es ring too loud-ly: Hail to her whosavedhis lifel 





tstoe 



End of the Opera. 
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Overture N?l. 

(Compowd 180») 



Andante con moto. 
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Allegro con brio. 
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Leonore. 

Overture N?2. 

(Composed 1805) 



Adagio. 
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Tempo L 




Un poco sostenuto. 



unpo 
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FIDELIO 
AN OPERA IN TWO ACTS 

CHARACTERS OF THE DRAMA 

Marcel line, the Jailer's daughter Scprans 

Leonora, under the name of Fidelio Styran* 

Florestan, prisoner of state, Leonora's husband Ten*r 

Jaquino, turnkey and porter Ttntr 

Pj / akro, Overseer of the prison Baritom 

Fernando, Minister of State Bass 

Rocco, the Jailer Bass 

Chorus of Soldiers, Prisoners, and People 
The scat of the Opera is laid in Spain 



tin) 



K. auch L k. pr. Schauspielh. a. d. Wien 

NEUE OPER 

heute mittwoch den 20. november 1805 

wird in dem k. auch k. k. priv. schauspielhaus an der wien gegeben 

Zum Erstenmal 

Fidelio 

oder: Die eheliche Lie be 
EINE OPER IN 3 AKTEN 

FREY NACH DEM FRANZbSISCHEN BEARBEITfi [SIC] VON JOSEPH SONNLEITNER 

DIE MDSIK 1ST VON 

LUDWIG VAN BEETHOVEN 

PERSONEN 

Don Fernando, Minister Hr. Weinkopf 

Don Pizarro, Gouverneur eines Staatsgefangnisses Hr. Meier 

Ftorestan, ein Gefangener Hr. Demmer 

Leonore, seine Gemahlinn unter dem Namen Fidelio Dllc. Milder 

Rocco, Kerkermeister Hr. Rothe 

Marzelline, seine Tochter Dlle. Muller 

Jaquino, Pf&rtner Hr. Cache 

Wachehauptmann Hr. Meister 

Gefangene 

Wache. Volk 

Dit Handhng geht in tinem Spcniuhin Staaligiflngnhtt tinigt Mtiltn wn Srvi/la ver 

DIE BUCHER SIND AN DER KASSA FUR I 5 KR. ZU HABEN 

PREISE DER PLATZE t to# 

GfOUC LogF (0 _ 

Kleine Log* 4 , 

Erne* Pancm und mte Gallerie 41 

Enta Ptrterre und entt Galkric tin gwpemer Sitz — $£ 

Zwciie Gillerie , 

Zivrltcn Gallerie tin gtipr mrr Siu + i 

Zweitn Partem und dn(K Galkrie — i« 

Viene Galkric )a 

DIE LOGEN UND GESPERRTEN SITZE SIND BEY DEM KASSIER DES 

K. AUCH K. K. NATIONAL-THEATERS ZU HABEN 

Der Anfang urn halb 7 Uhr 

iiu4 C iv ) 



23"« May 1814 
IM THEATER NACHST DEM KARNTHNERTHOR 

von den k. k. hof-operisten 

20m vortheile 

der Herren Saal, Vogl ond WeinmOller 

zum er5ten mahl 



Fidelio 



EINE OPER IN ZWEY AUFZUGEN 

NACH DEM FRANZttSISCHEN NEU BEARBEITET 
DIE MUSIK 1ST VON 

Hrn. L. v. BEETHOVEN 

PERSONEN 

Don Fernando, Minister Hr. Saal 

Don Pizarro, Gouverneur eines Staatsgefangnisses Hr. Vocl 

Ftoresfan, ein Gefangener Hr. Radichi 

Leonore, seine Gemahlin t unier dem Namen Fidelio Mad. Milder 

Rocco, Kerkertneisier Hr. WeinmOller 

Marzelline, seine Tothter DIIc. Bondra d. j. 

Jaguino, Pforlner Hr. FrOhwald 
Staatsgefangcne, Offiziere, Wtuhen t Vatk 

Die noun Dektratiantn lindvon Herren ArrigoN! und Scharrhan,*. *. Hoftheatermahltrn 



LOGEN UND GESPERRTE SITZE SIND AN DER K. K. HOFTHEATERKASSE 
ZU BEKOMMEN. DIE FREYBILLETTEN SIND HEUTE UNCULTIO 

Der Anfang ist urn 7 Uhr 



THE STORY OF BEETHOVEN'S OPERA 

BEETHOVEN has been credited with saying that Mozart's "Zauber- 
flote" was the first really German opera. The reference, of course, 
went to the music rather than the libretto of that fantastic and puzzling com- 
position ; yet it is an interesting coincidence, if nothing more, that it was the 
author of the libretto of "Die Zauberflote" who gave Beethoven the com- 
mission to produce " Fidelio," the work which to the majority of minds to- 
day seems the first repository in its field of the charaaeristically German 
musical virtues. Emmanuel Schikaneder— singer, ador, playwright and the- 
atrical manager— has long been represented as a sad scalawag and ribald 
rogue, and it may well be true that he bore no greater burden of moral 
principles than many another adventurer in the theatrical world ; but he had 
personal qualities which endeared him to Mozart, intellectual which won him 
a respectable place among the writers for the Viennese stage at the turn of 
the eighteenth century, and at least sufficient moral charter to enable him 
to play a prominent managerial role in the Austrian capital for many years. 
The period was one marked by a careless gayety and an intelleaual frivolity 
of which the Vienna of to-day knows nothing; but this fact serves only to 
accentuate the seeming anomaly that Schikaneder should have commissioned 
Beethoven to compose an opera for the Theater an der Wien, of which he 
was manager in 1 803, and approved Beethoven's choice of such a subject as 
that of « Fidelio." Schikaneder and Beethoven stand as antitheses to each 
other in all things. Schikaneder it was who wrote the nonsense- verses in 
" Die Zauberflote," who first acted the clown Papageno in that fantastic 
show-piece, who pestered Mozart to tickle the taste of the hoi polio: with his 
music, and to point the way whistled to him some of the melodies which 
Mozart brought into immortal conjunction with the grand and impressive 
strains of the rest of the score. A time-server. Beethoven was as severe a 
moralist in art as in life. That Mozart had been able to compose music to 
such libretti as those of "Don Giovanni" and "Cosi fan tutte " filled him 
with painful wonder. He had serious views of the dignity of music, of the 
uses to which it might be put in the drama, and more advanced notions 
than he has generally been credited with as to how music and the drama were 
to be consorted. It may have been merely worldly wisdom, shrewd self-in- 
terest, which suggested to Schikaneder the desire to have an opera from 
Beethoven's pen; but there must have been other considerations, and those 
of a praiseworthy character, which led him to make a generous proposal to 
Beethoven and to approve the choice of a subjeft so different from the 
subjects of the other operas, plays and spectacles with which his name is 
associated. Obviously, he never thought of asking Beethoven to write to 



order, as Mozart had done for him. For that, at least, he deserves a kind 
remembrance. 

It was early in the year 1 803 that Schikaneder made an agreement with 
Beethoven for an opera. It is fair to presume that the success of Beethoven's 
oratorio which had been produced at the Theater an der Wien had much to 
do with the contract on both sides. It is possible that from the beginning 
Beethoven had his eye on the book which he eventually composed, though 
it is not plain what it can have been that directed his attention to it before 
the production of an opera in Italian on the subjeA in Dresden more than 
a year later. Some sketches which have been found, made in 1803, of music 
used in "Fidelio" throw no light on the subjed either way. There was ob- 
vious sympathy between the story of sweet and abiding conjugal love cele- 
brated in the story written by Bouilly and the nature and moral convictions 
of Beethoven. Public mention of the projected opera was made in June, 1 803, 
but more than two months earlier Beethoven and his brother Caspar, who 
was looking after the composer's business affairs, took possession, under the 
agreement, of lodgings in the theatre-building. Summer and fell of 1 803 were 
spent by Beethoven at Baden and Unter-Dobling, where the " Eroica " 
symphony occupied his mind chiefly. The next year, 1 804, had scarcely be- 
gun when the theatre* passed out of the hands of Schikaneder into those of 
Baron von Braun, and Beethoven was obliged to give up the lodgings 
which Schikaneder had provided for him in the hope, probably, that con- 
stant association with the theatre would keep his mind upon his work. The 
operatic project.however, suffered only a temporary check; Baron von Braun 
took Schikaneder into his service, and the contract with Beethoven was re- 
newed. The libretto was placed in the hands of Beethoven for musical set- 
ting in the winter of 1804. It was a translation into German of a French 
libretto which had already done service twice — once in its original tongue, 
once in Italian. The first setting was made by Pierre Gaveaux (1761-1825), 
a composer of small but graceful gifts, who had been a tenor singer at the 
opera in Paris before he took up opera-writing. His opera comique, 
" Leonore, ou l'Amour conjugal," was produced on February 1 9, 1 798. On 
October 3, 1804, when Beethoven was already occupied with his operatic 
projed for Schikaneder, Ferdinando Paer produced an Italian version of the 
same book at Dresden, called " Leonora, ossia l'Amore conjugale." Paer 
(1771-1839) was conductor of the opera at Dresden at the time; two years 
later he accompanied Bonaparte to Warsaw and Posen; he then went to 
Paris, where he became maitre de ehape/Je, succeeded Spontini as Director of 
the Italian opera, shared the conductorship for a space with Rossini, and 
was forced to resign in 1 827. The preparation of the German version of the 
book was entrusted to Joseph Sonnleithner (1 765-1 835), whose name looms 
large in the history of music in Vienna. He was one of Schubert's intimate 
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friends, founder of the Gesellschaft der Musikfreunde, successor, in 1804, 
of Kotzebue as secreury of the Austrian Court Theatres, manager, and 
many things besides* Also, he was an energetic champion of German, and 
the translator of opera-books for Gyrowetz, Weigl, and others, including 
Cherubini, whose K Faniska" and "Deux Journees " were given in Vienna 
in the course of the composers sojourn in that city while Beethoven was 
at work on "Fidelio." It was at Sonnleithner's house that Beethoven met 
his great colleague, whom he reverenced and admired above all contempo- 
rary composers, and to whose influence he frankly yielded himself It may 
have been " Les deux Journees " that suggested the melodrama which forms 
so impressive a moment in the grave-digging scene in "Fidclio." Certain 
it is that in one of the sketch-books owned by Joachim there are hints of 
" Fidclio " music in significant conjunction with excerpts from a trio in " Les 
deux Journees "and Mozart's "Zauberflote." An understanding having been 
arrived at with Baron von Braun, Beethoven resumed his lodgings in the 
Theater an der Wien and began working energetically at his opera. As was 
his custom, the work was laid out in the form of sketches which Beethoven 
took to the country with him for elaboration. An idea can be gained of the 
zeal with which he applied himself to his task from the hit that when he 
went to Hetzendorf in the early summer he carried with him one sketch- 
book of 346 pages, sixteen staves on a page, completely filled with sugges- 
tions for the " Fidelio M music. Among the sketches arc eighteen beginnings 
of Ftorestarts great air The score was finished, including the orchestration, 
in the summer of 1805, and on his return to Vienna rehearsals were begun. 
It was the beginning of a series of trials which made the opera a child of 
sorrows to the composer. The style of the music was new to the singers, and 
they pronounced it unsingable.They begged the composer to make changes; 
but he was adamant. The rehearsals became a grievous labor to all con* 
cerned. The production was set down for November 20, and two days be- 
fore the time Beethoven wrote: u Pray try to persuade Seyfried to conduct 
my opera to-day, as I wish to see and hear it from a distance; in this way 
my patience will at least not be so severely tried at the rehearsal as when I 
am close enough to hear my music so bungled. I really believe that it is 

done on purpose. Of the wind I will say nothing; but AMppytresc^ all 

dtcrac.) and all f t JT t may as well be struck out of my music, since not one 
of them is attended to. I shall lose all desire to write anything more if my 
music is to be so played. Altogether, it is the most distressing thing in the 
world." It is the familiar picture of the nervously irritated and always sus- 
picious composer. The momentous 20th day of November came. It found 
Vienna occupied by the French troops, Bonaparte at Schonbrunn and the 
capital deserted by the Emperor, the nobility and most of the wealthy pa- 
trons of art. The opera was a failure. Besides the French occupation, two 
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things were recognized as militating against its success: the music was not 
to the taste of the people, and the opera was too long. Repetitions followed 
on November 21 and 22, but they confirmed the decree of non-success. 

Beethoven's distress over the failure was scarcely greater than that of his 
friends, though he was, perhaps, less willing than they to recognize such of 
the causes as lay in the work itself. A meeting was promptly held in the 
home of Prince Lichnowsky, and the opera taken in hand for revision. 
Number by number, it was played on the pianoforte, sung, discussed. Beet- 
hoven opposed vehemently nearly every suggestion made by his well- 
wishers to remedy the defects of the book and score, but yielded at last, and 
consented to the sacrifice of some of the music and a remodeling of the 
libretto for the sake of condensation. The principal musical numbers elimi- 
nated are said to have been an air for Pizarro with chorus, a duet between 
Leonora and Marcelline, and a trio for Marcellint, Jaquino and Rocco. The 
book was put into the hands of Stcphan von Breuning, who undertook the 
task of reducing its original three ads to two.* When once Beethoven had 
been brought to give his consent to the proposed changes, he accepted the 
result with the greatest good nature; it is noteworthy, however, that when 
the opera was put upon the stage again, on March 29, 1806, Beethoven 
had been so tardy with his musical corrections that there was time for only 
one orchestral rehearsal. In the curtailed form " Fidelio" (as the opera was 
still called, though Beethoven had fought strenuously from the beginning 
for a retention of the original title « Leonore "), made a distinctly better im- 
pression than it had four months before, and this grew deeper with the 
repetitions on April 10 and subsequently; but Beethoven quarrelled with 
Baron von Braun, and the opera was withdrawn. An attempt was made to 
secure a production in Berlin, but it failed, and the fate of "Fidelio" 
seemed sealed. It was left to slumber in silence for more than seven years; 
then, in the spring of 1814, it was taken up again. Naturally, another re- 
vision was the first thing thought of, but this time the work was entrusted 
to a more practised scribe than Beethoven's childhood friend. Georg Fried- 
erich Treitschke (1 776-1 842) was manager and librettist for Baron von 
Braun, and he became Beethoven's collaborator. Although Treitschke was 
a scientist by profession— he was, in fad, an entomologist, and the Na- 
tional Museum at Prague was enriched by him with a collection of 2,582 but- 
terflies—Beethoven appreciated his literary talents so highly that he ap- 
plied to him for the text of a melodrama, and in 1814 and 18 15 set two of 
his poems to music for the celebration of the fall of Paris and its occupa- 
tion by the allied troops. The revision of the book was finished by March, 
1814, and Beethoven wrote to Treitschke: "I have read your revision of 

' As tie tftra is usual!, perftrmti ntaaJay,, it is iu three afft; but this Avian is tie wrk #/ 
tie tpera Jiretlsrs, ah* treat rath 1/ tie three scenes as an a£. 
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the opera with great satisfaction. It has decided me to rebuild the desolate 
ruins of an ancient fortress." Treitschke rewrote much of the libretto, and 
Beethoven madeconsiderable changes in the music, restoring some of the pages 
that had been elided at the first overhauling. In its new form "Fidelio" 
was produced at the Theater am Karnthnerthor on May 23, 18 14. It was a 
successful reawakening. On July 1 8, the opera had a performance for Beet- 
hoven's benefit; Moscheles made a pianoforte score under the direction of 
the composer, who dedicated it to his august pupil, Archduke Rudolph, 
and it was published in August by Artaria. The history of the opera, in- 
teresting though it is in every one of its phases, need not be here pur- 
sued further than to chronicle its first performances in the English, French 
and American metropoles. London heard it first from Chelard's German 
company at the King's Theatre on May 18, 1832. It was first given in 
English at Covent Garden on June 12, 1835, with Malibran as Leonora % 
and in Italian at Her Majesty's on May 20, 1851, when the dialogue was 
sung in recitative written by Balfe. There has scarcely been a German opera 
company in New York whose repertory did not include "Fidelio," but the 
only performances known for many years were in the vernacular. A com- 
pany of singers brought from England by Miss Inverarity to the Park 
Theatre produced it first on September 19, 1839. The parts were distri- 
buted as follows: Leonora^ Mrs* Martyn (Miss Inverarity); Marcelline^ 
Miss Poole; Florestan, Mr. Manvers; Pizarro, Mr. Giubilei; /?w«, Mr 
Martyn. The opera was performed nightly for a fortnight, but lest that 
fad lead some one to rail against the decadent taste of this latter day as 
compared with the earlier, let it quickly be recorded that somewhere in the 
opera Mme. Giubilei danced a pas dc deux with Paul Taglioni; and the 
ballet has never since been as popular in New York as it was in 1839. 

Beethoven wrote four overtures to "Fidelio," and — so at least it would 
seem from some sketches made in 3806 — at one time contemplated an- 
other which would have stood in relation to that known as" Lconore, No. 1," 
as " Leonore, No. 3 " does to u Leonore, No* a," The order of their com- 
position is not indicated by the published numberings. H Lconore, No. 2" 
was composed for the original produdion in 1805. "Leonore, No. 3" Is a 
revision of it made for reasons partly indicated in the preceding historical 
recital, and was written for the revival of 1806. For performances contem- 
plated when German opera was introduced in Prague in 1806, after the 
Viennese revival, Beethoven wrote that which is now known as " Leonore, 
No. |; M it was to be "easier" of performance. The Prague enterprise fell 
to the ground, however, and the overture remained unknown till after 
Beethoven's death. The manuscript formed part of his posthumous assets, 
and it was sold at public vendue with the rest of his property. Haslinger, 
the publisher, bought it, and brought it out in 1832 under the title "Char- 
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aderistic Overture, in C> Op. 138." For the revival of the opera in 1814 
(if evidence adduced by Nottebohm be accepted as convincing) Beethoven 
for a time contemplated revising it and changing its key to E. Instead, he 
wrote the overture now generally played before the opera, and known in 
the books as "Overture to Fidelio/' Unlike all its predecessors this over- 
ture, which is in the key of E, makes no use of melodic material employed 
in the opera; it is a "curtain-raiser" pure and simple. " Leonore, No. 1 " 
makes beautiful use of the principal phrase of Florestans air, u In des Le- 
bens Fruhlingstage," and is close in feeling to the drama, though not so 
near its warm, pulsating heart as Nos* 2 and 3, which contain the story of 
the play in nuce^ the chief moments being the sufferings of the conjugal 
lovers, the dramatic episode of Florestans rescue, and the frenetic rejoicings 
over their reunion. The climax in both is reached in the trumpet signal, 
which, in the drama, tells of the approach of the Minister 0/ Justice. Apro- 
pos of this signal, though it is foreign to the uncritical charader of these 
prefatory words, it may be said that the device adopted by the late Mr. 
Theodore Thomas and some other conductors, of having this call sounded 
louder the second time than the first, is without justification either from 
the dynamic markings of the composer or the dramatic situation from which 
it is borrowed. The trumpeter is supposed to be stationed on the ramparts 
of the prison, and there remains; he does not come nearer to the scene of 
aftion with the Minister of Justice^ of whose approach he was instructed to 
give warning. Dr. Marx broke a lance in favor of the overture "Leonore, 
No. i>" in which he found a delineation of the state of happiness of the 
married lovers before the beginning of the tragedy, and which was there- 
fore, he thought, an excellent introduction. Wagner's prose writings abound 
with allusions to the overture "Leonore, No. 3," which testify to a very 
high appreciation of it. In his "Kunstwerk der Zukunft," after asserting 
that the old-fashioned opera presented no form to the German musician 
comparable with the symphony, he s&ys: "Fully to grasp my meaning, 
compare the broad and amply developed forms of a symphony by Beetho- 
ven with the music-pieces of his opera * Fidelio/ You feel at once how 
cramped and hindered the master must have felt, almost nowhere able to 
reach the full unfolding of his power; wherefore, as if to launch forth all 
his fill of force at last, he threw himself with well-nigh desperate weight 
upon the overture, and made of it a music-piece of thitherto unheard-of 
significance and breadth." In his essay" On the Overture," hewrote:" Beet- 
hoven, who never got a fair opportunity to develop his tremendous dra- 
matic instinds, seems to have sought to indemnify himself for the loss by 
throwing the whole weight of his genius into the field of the overture which 
lay at his disposal. This he did in order to create, in his own manner, out 
of pure tonal form, the drama which he so much desired, and which he now> 
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being emancipated from all the petty additions of the playwright, permitted 
to grow up anew out of his gigantically magnified germ. No other cause 
can be attributed for this wonderful overture 'Leonore.' Far from being a 
mere musical introduction to the drama, it presents this drama more com- 
pletely and effectively than does the play itself. It is not an overture, but 
the drama in all its puissance." 

There is little outward action in. "Fidelio," and its plot may be quickly 
rehearsed. Two years before the opening of the drama Florestan,* Spanish 
gentleman who had incurred the hatred of Don Pizarro, has been torn from 
the arms of his devoted wife, Leonora, and secretly incarcerated in a dungeon 
in the State Prison of which Don Pizarro is Overseer. The wife's suspicions 
having been directed to the prison, she disguises herself in male attire, and 
under the name of Fidelio secures employment of the jailer, Rocco. An in- 
consequential by-plot develops out of the circumstance that Rocco has a 
daughter, Marceltine, who falls in love with Fidelio and, in the hope of mar- 
rying the supposed youth, discards Jaquino, the turnkey of the prison, 
who is perpetually pestering her with marriage proposals. Rocco is fond of 
Fidelio and looks with favor on his daughter's inclinations, much to the 
dismay of his young helper, who dares not betray the true state of affairs 
lest all hope of delivering Florestan be frustrated. She is eager to win the full 
confidence of the jailer, having learned of a secret dungcon-ccll which only 
he is permitted to enter and in which an object of Pizarro 's special hatred 
is confined. In honor of the name-day of the king Rocco permits all the 
minor prisoners to enjoy the freedom of the courtyard, and is severely re- 
buked by Pizarro, whose fears have been aroused by secret information 
received from Seville that Don Fernando, the Minister of Justice, is on his 
way to investigate the affairs of the prison. To avoid the discovery of his 
maladministration and his crime against Florestan, Pizarro resolves to ac- 
complish the death of his secret prisoner at once. Rocco, whom he ap- 
proaches with a bribe, refuses to commit the murder, which Pizarro there- 
upon undertakes to do, ordering Rocco to open a concealed cistern in the 
floor of the dungeon so that the body of his victim may be hidden therein. 
Leonora manages to get permission to help him in the work, and in the 
deep gloom of the cell discovers her husband. The cistern is opened ; Pi- 
zarro enters to assassinate Florestan, but desiring to gloat for a last mo- 
ment over him, discloses his identity. He is about to plunge his dagger 
into the helpless man, when Leonora throws herself as a shield in front of 
him with the cry: " First kill his wife!" Pizarro falls back, but only for a 
moment; again he advances with dagger drawn, but this time Leonora 
meets him with the muzzle of a pistol: "Say one more word, and you shall 
die! " At this instant a trumpet-signal is heard, which according to Pizarro's 
instruction was to be sounded if a carriage were seen approaching from the 
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direction of Seville. Jaquino enters with the announcement that Don Fer- 
nando is arrived, and Rocco shows the would-be murderer to the courtyard 
to receive punishment at the hands of the Minister of Justice. The re- 
united lovers pour out their hearts in an ecstasy of joy. In the square before 
the castle Don Fernando learns the story of Pizarro's crime, releases the 
prisoners, and joins the hands of the happy pair. All join in a chorus in 
praise of wifely fidelity and conjugal love- 

H. E. Krehbiil 
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Jctzt, Schatzchen, jctzt sind wir allein 
{Jaquine y Marceliine) 

O war* ich schon rait dir vereint {Mar- 
celiine) 

Mir ist so w under bar {Marcelling Leenera y 
yaquinti Recce) 

Hat man nicht auch Gold bcineben {Recce) 

Gut, Sflhnchcrij gut [Rocc* y Leenera f Mar- 
celiine) 

Ha ! welch 1 ein Augenblick ! {Pizarre) 
Jctzt, Alter, hat c$ Eile ! {Pizarre^ Recce) 
Abschculichcr! wo eilst du hin? {Leenera) 
IComm, HofFnung, lass den letztcn Stern 
O welche Lust ! 

Nun sprccht, wic gingV {Leenora y Recce) 
Ach, Vatcr, cilt! {Marcelling Leenera } 
Jaquine y Pizarre y Recce) 
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ACT II 

Gott ! welch' Dunkel hier ! {Flerettan) 
Wte kalt ist es {Leenera, Recce) 
Nur hurtig fort, nur frisch gegraben {the 
same) 

Euch werde Lohn in bessern Welten 

{Fbrestun, Ltenera y Recce) 
Er stcrbe! {Pizarre t Leenera y Flerestan y 

Recce) 

Es schllgt der Rache Stunde {the tame) 
O rumen lose Frcude! {Ltenera y F/orestan) 
Heil sei dem Tag 

Des besten Kttiigs Wjnlc und Wille {Fer- 

nande y et aL) 
Bestrafet sei der Bftsewicht 
O Gott ! welch cin Augenblick ! {Leenera y 

et at.) 
Wer ein holdes Weib errungen 
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